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INTRODUCTION

Life in Jaipur court has been colourful yet disciplined. The
king performed all his duties with assiduous devotion as expected
from a true Kshatriya ruler trained in the Hindu tradition; vet he
had time enough to attend to rituals and religious performances
and to encourage the development of all kinds of creative and
performing arts. This daily routine was formulated by Maharaja
Sawai Jai Singh by combining the pattern of imperial life in Agra
and Delhi with the traditional Hindu ideals and it was followed by
all his successors since the foundation of the city of Jaipur in
1727 except in times of warfare and emergency. The subordinate
rulers, nobles and jagirdars also followed the same pattern of
tife with suitable alterations according to their status and means.

A contemporary and romantic account of life in Jaipur court
during thes time of one of the most illustrious rulers of Jaipur—
Maharaja Sawai Pratap Singh - is preserved in a composition of
his court poet Krishnadatta Kavi. From this we gst a detailed
description of the Chandra Mahal palace, of its spacious halls angd
buildings, of the grand durbars, fairs and festivals as wel] ag
intimate details of the daily routine of the Maharaja. We also hear
the names of important nobles and courtiers and a good deal of
the ways and dealing of the king and his entourage.

The work—Pratap Prakash (ms. no. 2148 K.M.) is written in
Dhundhari prose in the form of a dialogue between the Maratha
Chief Peshwa Baji Rao Il (1795-1818) and poet Krishnadatta, On
the former’s enquiries the poet draws 3 graphic pen picture of his
patron Sawai Pratap Singh and life in Jaipur court under him,

The manuscript was conte;gporariiy written by Gulab Mahatma
and completed on Phagun Budi g’ Saturday, 1859 V.S. It measures
23x18 cms., carries 17 lines to a page and 22 letters per line in
19 folia.

It so happened that the poet once travelled to the Deccan
where the Peshwa ruled as sovereign of that great kingdom. As he
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was from Jaipur the poet was received with due cordiality in the
court. Introducing himself he stated that he was well-versed in
Amarakosha, Alankaras and Nayaka-nayikabheda. Then he read out
some verses composed by himself in praise of Maharaja Sawai
Pratap Singh. ‘ (

Being pleased with his poetic brilliance, the Peshwa enqui-
red about the ancestry of the Kachhawaha kings and the distingui-
shed rulers who took birth in that line.

Early History

The early history of the Kachhawahas is shrouded in mystery
yet some family bards, poets and court-historians have endeavour-
ed to link up the dynastic-names of their patrons right up with Nara-
yana and Brahrma following the Fawranika genealogies. Kavi
Krishnadatta cleverly evades from all controversies and acquaints
the Peshwa in brief with the ancestry of his hero in all the four
yugas viz, Satyayuga, Treta, Dvapara and Kaliyuga.

He says, “Only the thousand-headed Shesha or Narada can
describe the lineage of this race. No poet or pandit is competent
to do so. I shall try to say something as | have heard and seen with
my own eyes.”

“The family starts from Brahma, Kashyapa and the Sun. In Satya-
yuga, Dhundhumara and Mandhata were Chakravartins (sovereigns)
and there was Bhagiratha who brought Shri Ganga on the earth.
In Treta kings Dilipa, Raghu, Aja and Dasharatha were born and
the family was exalted by the birth of Shri Ramachandra, the inca-
rnation of God, who built a bridge over the sea and installed Vibhi-
shana as king of Lanka after killing Ravana. King Asivarma and
Prashasvata of the Dvapara age are wellknown in the Pyrends. 1

of the Kachhawaha chiefship. Raja Man Singh was an all round hero,
He won twenty-two battles and washed his sword in waters of the
sea. He also brought goddess Shiladevi from the depths of the
ocean and gifted seven crores of rupees to the bards before his
morning ablutions. His Maharajakumara (prince) Jagat Singh
killed lsa Khan in the east and gave away three hundred elephants
in gift. His son RajaMaha Singh was illustrious. Mirza Raja Jai
Singh, his son, founded Jaisinghpuras near the great cities and at
religious centres in the country. Prince Shuja was put to flight by
him. It was he who succeeded in sending the rebel Siva {Shivaji)
to the imperial court. His son, Ram Singh rescued Shivaji from the
clutches of the emperor.”” At this point the Peshwa was struck and
he looked at Nana Fadanavis, his minister, who said, “’It is true, so
great is the house of the Kachhawahas.” The poet continued, “His
Maharajakumara, Kishan Singh was chivalrous. Vishnu Singh, his
son, subdued the Jats of the Vraja and established his supremacy
over them. Sawai Jai Singh founded Jaipur city, performed Ashva.
medha sacrifice and got the jajiya tax abolished in Delhi. Madho
Singh, his son, saved the life of Mansur Aliin ths disturbances
created by Gaziuddin Khan. He occupied the fort of Ranathambhor
and devasted Jawaharmal Jat. Now Maharaja Sawai Pratap Singh
occupies the gaddi and the radiance of his heroism spreads all over
the world.” '

Daily life of Sawai Pratap Singh

The character of a man can be judged best from his daiily
routine of life which is called achara in the Dharmashastras. Purity
of achara is regarded as the first condition of Dharma (righteous-
ness). Achcral prathamo dharmah. The character of the ruler is the
best scale to determine the morale of his people as the common

heve given this description in short.”

p. 313

compare Bangha

ik always follow the example of the highest. ‘qgararfg Svs-
ra2dg) o, The Peshwa, quite shrewd as he was, now expressed

“In Kaliyuga Raja Dulaharai established his kir gdor 1n the
Dhundhara region zfter killing the Dhundha demcness. Then there
was Raja Pajjauna who gained victory over Gujarat and realized
tributes from Gori Padshah .Raja Prithviraja was a great devotee of
Hari. He established the twelve Kotaris or the twelve subdivisions

L

FRis curiosity to know about the daily life of Pratap Singh. The poet
continued, ‘“The minstrels start singing in praise of the family
quite early before dawn. The king, having heard it, rises in the hour
of Brahma (Brahmamuhurta). He meditates on his guru (the Lord)
and places his (left) foot on the earth after having a darshan of the
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sacred cow and performing chhayadana. Then he sits on a chowki
‘(stool) studded with jewels and washes his mouth. The petitioners
submit their appeals and the artistes give performance’to the padas
(verses) composed by himself (the king) in Vibhasa and Bhairavi
raginis. He then attends to his daily morning duties. Arrangements
for his bath are made. Waters brought in kavads from Triveni,
Gomati, Gangasagara, Hariharakshetra, Godavari, Avantika, Avadha,
Pushkara and the Jamuna under strict guards, are placed for ablu-
tions. Having taken his bath he attends to the worship of Panchs
‘yatana with Vedic hymns. Then he distributes the daily (regular)

gifts among Brahmins and bandits who come to receive them from
far off Kashi and Kashmir”.

““The king then prepares to dress himself. The khawasas
(personal attendants) put forth various sets of dresses arranged in
trays. The Maharaja chooses one to his faste, puts it on and starts
for Shri Govindadevaji's darshana. Chiefs from different places, his
kinsmen, tazimi and khaschowki sardars, pandits, poets and bards
stand in rows to pay respects and offer biessings to the king who
sets out seated in a handcart. After receiving them he proceeds

for darshana accer penied by all of them via Chandramahal and
Jainivasa”.

The Peshwa asked—“What is Jainivasa " The poet
explained, ‘“Jainjvasa is a garden a match of which is notto be
found on the earth. It is rich with the rarest trees and plants of
chandana (sandal-wood), agaru (aloe), champa (michelia cham-
paca), bakula (mimusops elengi), badama (almond), jamun (jambo),
nimbu (lemon), amala (emblic-myrobalan), aam (mango) and siron
(acacia sirissa) etc. Waters flow and the fountains play
when the king moves in procession on the dhaap (pavements) on
either side of the artificial stream. Thus he goes to Shri Govinda-
devaji’s temple where he offers bher (in cash) and has darshana of
the deity. The priest (Goswami) waves the row of light (arati) and
sprinkies the sacred water from the conch on him. The king then
goes round the temple and prostrates ‘before the deity. Then he
takes his seat there for a while.”

““The Darogha (superintendent) of Filkhana (Department of
elephants) would then come and request respectfully about some

elephants in rut, who have gone out of control. He seeks orders
for arranging an elephant fight.”

““The king proceeds to Moti Burj through a covered passage
(surang) seated in a handcart. The ele phar.ts salute him by raising
their trunks. Then they tecome ready for a fight in the agada.

‘Thousands of people assemble to see the fun. The lashbearers, fire-

shooters and Bhois move about.”

“"After watching the fight he ccmes through the surang to
atish (the royal stables) for horse-riding. The royal horses of
different kinds (breeds) stand ready. They are Airabi, Iraqi, Kan-

dhari, Turki, Bhutani, Goontha, Kabuli, Khurasani, Dariyayi, Kathia-

wadi, Bhiwarathadi etc. They can cross waters easily. They are of
nila (blue), kumait (dark red), moti (pearl), siraji, mahuwa, phool-
wari, garada, sandali (of sandal colour), lakhi, mushki, sirga, teliya
(oily) and many other colours. Their hoofs are deep like bowls,
ears like siah gosh, tails are raised and they are short necked, with
broad breasts and are loyal to their master. They are harne-
ssed with saddles studded with gems. The king and his associates
ride on such horses and play the game of chaughan (polo). Ifa
horse is appreciated by scme noble or his kinsman the king bes-
tows it on him.”

The king then retires to his palace. After he has taken rest
for a while the darogha (of the kitchen) makes a request for lun-
cheon. It is accordingly served. The Maharaja sits in mangaskhana,
an apartment covered with mbsqu'ito-nets, so that no flies or insects
may enter into it. The nobles and kinsmen take their seats on either
side. Betels are served when the luncheon is Qver."

"’Orders are then issued for arrangements of the general
{public) durbar. The darogha conveys information to all deorhis
(gates of the palace). Hundreds of nagibs (runners) run off to
intimate the rajas of different places, nobles and others belonging
to the king’s clan. The Sabhanivasa (durbar hall) is furnished with
seven coloured durries and sheets, -as white as moonlight, are
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spread over them. Mirfarshas (weights) studded with gems arg
put to press the corners of the floor-spreads. The silver canopy
supported by diamond encrusted pillars and decorated with eme-
rald pendants is spread and tied fast with.siiken stringé, A velvet
gaddi is arranged under it with zarwaf (gold embroidered) piflows.
Curtains are hung on all sides of the Sabhanivas and saibans (cloth-
sheds) are spread outside to cover the open courtyard. The nobles
and courtiers take their seats in rows assigned to them. They are

Siscdiyas, Kamdhajas, Khinchis, Hedas, ‘Gaudas, Bundelas, Jadavas,

Jats, Sikhs, Shekhawatas, Nathawatas, Kumbhawatas, Narukas,
Kumbhanis, Pachanots, Balepotas, Rajavats, Bhatis and others
who come from various places with different missions. The king is
apprised of their presence. He puts cn the durbar costumes, turban
(just like a mukuta), chhenga,turra and kalangi (plumes) of pearls,
kiran rumal (scarf decorated with kiran), an embroidered jama, ear-
rings with white, red and bluish pearls representing Shukra(Venus),
Mangala (Mars) and Budha (Mercury) stars, embroidered and
embedded partala (belt), aliband to stick the shield in his waist, a
dagger tied up and he holds a long sword called dhoop in his hand.
Thus dressed the Lord of Amber proceeds to the durbar-hall foliow-
ed and attended by hundreds of his body- guards, khawasas and
officials. The water-man carries Gangajala in a jhari (a decorative
water container}, an attendant holds the golden galamdan (ink-
stand) while others bearing swords, shields, gurza (mace), sotas
pankhis and adanis (the royal fans) follow him. When the
Maharaja enters the durbar-hall the chobdar (herald) announ-
ces his arrival; the nobles and courtiers salute him, the pandits and
poets offer their benedictions. Then he &dores the royal gdddi and
attends to state business and petiticns sukmitted by the represen-
tatives cf cifferent states. He then turns to the gunijanas (artistes).
The pandits have their discussions on the six shchools of philoso-
phy, the poets recite their eulogical poems, the bards read aloud
the glory of the family, the musicians perform the six ragas and
thirty raginis,

After holding the durbar for one pahar (about three hours}
the king retires via Sarvatobhadra and all the courtiers are granted
permission to leave.

7

~ After changing his dress the king then practises archery.
He is expert in shooting arrows with his both hands. Then he takes
his bath and wears another dress. His hamam (bath house) is equi-
pped with requisites for all seasons.

Chandanis (white sheets) are then spread on the open
terrace in front of Swkhanivasa. Candles and incense sticks are lit
up on silver chowkis and jhars(artificial trees). The Maharaja comes
and takes his seat on the gaddi. He plays chess for some time and
then orders for the performance of dance. The darogha leads the
artistes (gunijanas) thrcugh Chatar-ki-car. After salutations they
set their instruments-mridanga, sitar, taar, kartar, veena, kinnar,
kanur, dayara, tukada, sarangi, bansi and al goja etc. and then give
an alap (modulate their woice) and the dancers begin to show their
feats singing loudly in seven tunes and three gramas. Some of
them resemble Rati, Rambha and other damsels adorning the court
of Indra. Some are of fair complexion, some darkish and others of
the champaka colour. They look quite innocent and tremulous as
they dance with loose hair-locks. Scme sing in jeel (alow voice)
and some in kharaj. They make beautiful gestures with their eye-
brows and attract the spectatcis. Some cance on salvers, some with
mirrors and some on sworcs. They move zigzag and straight, sing
all the six ragas and thirty raginis; Thus having pleased the king
with their performances they receive heavy rewards. The pro-
gramme ends at about midnight. [t is then reported that the dinner
is ready and the king proceeds to have it. After dinner he retires to

his inner appartments. A group of eunuchs attends on him. This
then is the daily routine of the Maharaja.”

War with the Scindia

The battle of Lalsot (Tunga) was a praise winning event in
the life of Seawai Pratap Singh as it was a decisive battle in the
series of warfares with the Marathas who, after the death of Sawai
Jai Singh, had started to advance beyond Malwa in order to pene-
trate into Rajasthan (then Rajputana). After the battle of Panipat
in 1761 A. D. they had rebuilt their strength within a year or so
and made rapacious raids within the territory of the states of Raja-
sthan. They exacted exhorbitant amounts from the Raijput chiefs,
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wraT weat #Y, arer At fadll, Teawi® SEigy A TR, T« §
FerraE, i Fr wATAt F2T Fify, g | 99,2 qraarE JIH 9"
dmer waig, saifaan sprree Wi, AR @A w, g
geanfe, IO, gy [IAIIETT, TqqT GIRT-TETLH Y
w1t 71T g%, Wige g, fat wtafary fa¥ e a=y, |e-
2T TEATH FT, VST IAVT ATH FY, 43T FIEIT ATHILATR
F3, g =l g57T MY faTISt, UHFIT F, 9 3G F AR HISA
FT, TTHIS BT quiisasl a¢ aqf g, §feq wgge= 41 931
F3, FAEET 99 9%, AE T 9 0, FArgac? g: wwA, 9
TR i, 98T A QAT FY, ASA1AwSs Agw @ qud, quai
F vy ga, qEE @A T, A F @R AR gl e,

Aigarst wfT garas e, FEE AR FL N
YEF FE-—2HH T GHAT G ?
wfa wd-frfa-fefq &1 gam 51 |
& taalt 1 fagifa 1 gF9 €17 | T g5 q1% guiqarg
wgas F1 wiao & fagifa #%, fagrag gaa  sig-at, St T
ey =TT 4, sat g2 wig =FiEy &1, st 9% @Ea), ol
£ g% of fagrafy g1 s 17, g aurd ) ey s
FaTS Gt | gHW Al F AT FY FI 1 FAAT §FA I 7gH A
F1 1% i TSI 7 | GAW F N A1 fwend 1+ qEw, faary,
qI%, swarer, i, e, FIGL, AT, §FT, MG, JGY, FATA7
gist faary sty &30 S9T A9 S AT FHa a9 4 9|
g qifa s @i <fa wdy, Tar wa, g A 9 Ao w5t T
FE ML, 1% afaay, 99F awQ, ag7 ==9d, 9 gear A |
F1E e 3 ard, 18 weet ¥ mia, F0E Wigh aQE, g et =g
N, FE A §F A1, 75 AF G @ar sard s T aw gl
o, g T, aF Ay A, w18 qwgrdt at=w owar
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79% 7, qga fowrd, A2 @uat £1 wd 0 me af G, i
TR W | A1GT HT AT G 1 wiay A | wig g ) Az
F1 AT g151T 817 1 5fF Freg-ad |

qT FE—FEIT Ufgﬁﬁzrra g ?
Ffa w2 § groe g |
FZI—FgT |

4 gfaar wgdr g disa o &7 w3, 997 % 8, a‘ﬁfa
T0G L& @ 43 97w qaw @edl 914§ g At e
T 953 g, avdl & gaw w1 §, 7T A 7 57 & 2w #
Hregt qregt awre fBTar @ter | st wmafy sz, a1 a3
@:i—f" g FXATE F qas fawredy, faarr =), wwafy Qe
irf'crﬁr Al & FEY, av FEA 0 i avafa ¥ A, g
BAEL AT anat gz g afw a1 sty =8¢ B ey TR A S
T TTHT Z FITH ATAT ) SYU Freqrargst fawar

99T FE—wTEATATG IS 2

Ffa w1 —mca@E id aiw g &2 greafgs qd 3, 3
"1 Fg foreay, i diaed SOy g A Fed, sedr e,

g et | G qY st S w1 AFC AeAT FT @y Fogro§y
frgr g

. FTE xrra"r.u IS g3 | FIT AT=AY, FeAT w7 qEAr -Gy
A, AT qui gSA, @it woar siarsar ) e fna

AT =Y Mfaaslt & qerea, avaw fFar | g 59, dien 3 2y

HITHT ETEW FLEA | ST FY TG FAT | A&7 37 77 7
q 8T F9, Sgeat F genar, qagd A1 | U q1ET G0,

AT et 1 adt a3y dvat st w1 ey =i = e g,

( 13)

areaf 4 fAs o ar& MAT F71 FIT FgATT AGTAT AL EEIR
Gz STTO0 HT AGLAT T B G AT ALAR AL 7T HG-

1Y AT gHA gAY | ST FIET TATY, FATATSATS FT3F, TMU

e B aete for garT g wf grere g€ wd wgd Aty
AN TATT GrT T | WA gret 2 = Mareia s 7 FFTAT
& oft ge[x T O AT, AW ATSAT | JLAT FIHI0 AT HEF
SR | AT grefl AT A =LA A ¥ gt gara i
i3 St gEEATL™ at arg Swdl-diai,S At w A | 21
raTerAsy F1 i, g5 A0 A #fi 597 FT gTefl | M
g1 wa il F1 5a7 9T ARG FL | WL AU 7 faergaiai™
&1 315 HT FEART F1 40T | T FIT 57 315 3 giAa7 FE——
ey ars £ ¥ gz w0 |yt gAT F I A AT, T
Fra 377 AT (RAT A I A FAT | HE AIAT FT
Srear TEE @Ee gET | Aaid gEArS. @ed gl ;T
AT EFAuTE? qEe AUl | wis & 33 glar aar |
ar gafc @iEY gon 0 gl HA fray | BIST § FEILIS!

g, 47 SaT wdl, &9 &1 &F aigl fRE o1 AT gt et

1 0T 3 FHTE AR | AT A w1 sifa w1
Feret & qf it @ag 48, AT B o1 g1 ST AH |
fisd gz atedt AT At FiC qATE A q§ W Afa
srmsar, § giF ga fady g0 s aedt L F1 oasl Il |
gradeat HIT q aers Y aardy g 1 gisan o qurd g%
ror wgfaw® g 1 Aat FIAY a7 & AL ot # @=rd w7
Y g5 | WIS FAT, TEIGTS SFHFL, TAA AT | qey dvE
SR, W, FTEET, (XS AF & AT T, FET qAG ?
et qvg @it F1 A GT 1 G ger drer a8 foedr avg gia
1 wEe AT S e A At e g gel %, He T8,
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i1 gq g3 ¥ e Ar & arw b e fast v
rrafag T @ &I O

10.

11.

12.

— g qgATT GIFIY; Mg &1 gfagea A1 1-2; 40 291-292

s@ fastusr safag & foarsh &7 2w & Sogsa & @R
T UST AT ArawTg ¥ AT AT Hh A9 qgfag sxagre 9@t fFar
gaq faawsh #1 69 3% g oz wwfag a7 favudt § @ f{an
qIRWI & TW AT F F AT BT 4gT 3@ A1 Az gud fuarsht w1
YT FT 39 g FE A1¢ Fraad frar aueg w18 gaarg aE g

37gY fa=t vrafag & & g &1 w+w gar fywsr am o
@t At | (N feaa weeadw 51 sfagra amas aFfag F6E
% 9. 310 % ggEre ag Frovzarg wafag 1 qrgar wr @Al
§ Sewe gwr AT 1) T gEA AL Y M Y war, A} H FqAmal
% agt afy, diga wiz =id F 9398 axgl § fasrgaf, &9 #2
wgy wrfe gwgraasy ¥y 7F ¥ | us faw wwfag 7 foawy F aewg
F1z faw 9% v 957 § faer FT a9 997 sy H ag A7 f7A7
gramig & quN oT uafag 7§ gaw frar A frarsy £1 A aga
SiwT Y UREg WIGT SAF! AG HIST 3AiAY F T A1 T WY wyiy-
FITH & g #1% feqT 7 FT 1) 919Mg T & HT & 74T

— aTEWIE LA, I F OF. F. ET FA KT ST AIATR F
[T 93 |

ATAT we AT Tar FISAT Gy F1 ATy 97 | SFT AT
1800 5. FgHrar

g AT gy F gAT Anegurla, famEwta w7 aae-
aifig & frfos swarg gwre & o qfa 7% 9% 9 & wyEe
qu AT A g Ow gfz 1 dag 1784 (3T 18 FawT, 1727
£.) 1T &Y qE | ugq FrET & AT AfAA@IT, AFETH
gfaT g 1

—wAg FHiw 101; FurEsy (wedr wgang) fafem eyfimw
mifeaezs 9. 1271

g swas frefwTarar gag 1791 & agare agrs g g
stafag & weady ax fady @raw gdt 9 AT gaq 1791 @i
Hg 1790 wrargd swrgar gar 11 gaq 1791 a% foarar |

13

14.

15,
16.

i7.

18.

19.

20.
21.

22.
23.
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TS daat gawaTe & saw fAare FT A AT a8 A9 %

AFIT THICST FY gEraar ¥ freet ¥ Avegedt gw wAT) AW )

GHRICS FT 1T B 19HT 9g ARGt & [aa qar | FrIng AGHEAE
(1748-1754 §.) %1 q&q § I § SFT ST T 47 | 1753
£ ¥ g weafedl #1 wrd &0 F faw ggamyg | g1 waatag
(ww) * feeelt woafeag foat o1 | IAF GRAT F ITAH § 3a®!
gy warfqa’’ qrEEy qar [WATA FT R Srq gan | AR AT
af way T GASIL 9T | TEA! WEHIAH T HIAT L AT
faar ar 1

— wiee sfagma s, 9. 142

— faedy o Y sty €, ayrE qAi g 176

FIATATA— S8 AT § § W FEATA H JEAREH aF ATGAT A
AT 2EET AT w3 § whate gr gar g

Fea Trr A Py <ifn | & o mre § g S g

gfaw fafy ¥ faory, foa, T@w, g7 M afw T faea qorT | 4§
ward wafag ¥ gua & Ha a5 g FW Y 1 A Wt gafrarm
wgar 1 afgy sted-feag afret § azw@ad TF gar g+ Agr-
oy gans wafag (fg.) % awg q% =g 9grsr A FL Y
for frary ¥ a8 afeae figa g ag ‘faws @1 faardy FHEATAT & |
Qo aret g @A § gelr g o S $A% 9% Fagi (W)
Y THWIT I

¥y geary faad AN 0% " @S GIFT F FW AN FF
a7aTdl A W ST S AW AT wep| & gwnitaq A s
o7 | oy g0 aTSH FFAET aﬂ_ |

vy Fraed snareTe St wErraT & fafusz soTRew guE AW "
HTe wgel ¥ gAY FT (TEw) @A oA

dfeeag & FT |

waedt gt g ¥ @y i awen (Fowr ster) sien ) ag
TEEAT HY FEAIT AT |

FIHTTE, TF JIF FIFL )

orftAY ATy ferg S (admE At e2feaw) & 9@
Avgst & 1 ag gard Seadfag gy a4 g ot 1

o
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24,
25.

26.

217.

28.
29,

30

YUT(EIE (') I Y wiwaeT 3 |
gt grefl sud § 97 T 41 o1 F ;AT ARy £ oz e &

ATL T ME-FNT @zl F1 gadat @l gy of 1 e gl seaw 41
FIT TAT 97 AT FAL FTZT AV 2|

QIZATETT = W& AT F1ET6; X @197 AT Jor § Fugars g% sz~
AT 18T 9% 991 72T ¥ | afz gref was srswaq s<ar Fﬁ i
afgq M ¥ 99 £T AT & v ¥ o7 SF o ) agamz Fredy
LT H AE 99 AT A7 | 59 g% A & ATFW T e gy Ff
‘gt greft Wi A qAq €1 aiw-aww #wi] EAGIEIC I (i1
FAT Fler AW A0AT FAHT grfadt F gew-naw w9 ¥ gy o
gifeal FY TEWIT FIT A1 ARIAAT F G0 WIT IS a1 AWt A%
STt ‘g’ wgaTey off

areds § A TEE FFET g fadT qag 9g &
FA YT FIA 1T AT FFAT, IT AT HZ07F |
qUS Y GW gE, Wy EEe arg
— ARSI, A R TEET, 3. 71
a1 afwal & fams & w1 avea: sfa & gaw S fag fzar g
MEA-TT AL qga-a7 ar grfga F 79 §

oTfAe = WIFATAT |

faaifaat arse feaa oy wam mg HgITTFﬁ mzrar"réa*? A G Ed
g AW A G

30. FERX IF gT | gH = G

3L,

32.

33.
34

35.

WpMT  (HIFg N F6F JRA) Fq 57% T @S I FIT )
T ST T AT o7 TL@r 3 |

gl 9% 5 FT T YEAT | AT wa DA ¥H F A9 § w7Av
AT 8

T = 9FEF 1

FET = Giaq, SuT 1 FiEEF arn § a0¥ 9% F FRaOw Frar wEy
SITAT T |

AT = IEEITF; APUAT T W& FETT F A9 27 Nl 5
FAT; AGH) ¥ G AT FIFA AZARTL FV gIa1 O 90N A1 )

37,

38.
39,
40.
41.
42,

43,
44.
45.
46.
47.

48.
49.
50.
51.
52.

53

54.
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6, wefrara = AF@@AT | ag gag Awatgg (999) F AT q

gaT | qager @aqrvE  (gEar) § @ AW e A fg ggar
T 9T | -

fagme &1 g TEY ¥ fa0 g at g1g & a¥ gy g A Ig
BIF R | VWV FEIST FATET AT 7 wAGR] F A T I AI0E
&T WA Sl BIAT AT

STarey = fqad @i S F I FT AT

fame = agt fafeaa T & arad 21

wsy = fge |

gim = fadrquam—=saal |

fervar 1@ = qar gcrgr fog®  (MET & gagd a1 wqgd) frw
AT 2T

gegey = FAWE {FqY qATX AEHTE AT § 1

TAraFE = I qET FT FHAT

g9 = el 9T AFy AT

Agrfaar = @arat F §grAT a1 MFaaTT |

FeTolt = =Jtdr ¥ wev awely sfey aw aift g€ wrw Y wipfy 7 792
¥ gelt gg wrstfrarr |

YIFIER = [T SGT W THAAAT, S

REFTIR = FIST T@ALIHAT |

zaaiw = ggfrarm = frrae

qfrs = FWE AN AR | qgl maAw § qre ¥

FATTT = TAFAT-FAATE |

gadraz = FeEaed F afgu-19 ¥ oF agr W @ fead A e
gar (wg) UF GEAET § | 3qF] THAT arfers @aaraE quE &
e 9% g€ 2, S wgrws qard safag §oaAEAT AT USET
% got mifs oF qrarfas s gar § gegw @F § 1 gzare o &y
§ogmr #A Y 1 Wiwwa Qatd @i agee guEr afey for
ST 2

zuTd = Ttz | a8 fragafaarg =tw & sawfes § o g
T 7T A1 FATA &Y FEATA &
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56.
57.

o8,

59.

60.
61.

62.
03.
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FEART WAQUIEAT grgE g | gEF fydw @us & Ara ga-
frarg 3\ dwaa; A geFa diaw & aw 97 ag Far & 08
=% F1 ATE = 97 {7977 am & qfeqw £ 51% 0F agarg |

qEAT = qAIFT WY AT ATH | o7

T T = Y H, F|AW, AL, HeqH, 9594, J99 AT (972 |

T WA — T qYE F AT FGY &) g A A F A9 w2,
HETH AT ATATT 2 | )

S —agd HIAT T | FIA Fger A aidl & Ay w9 gu 17
ST Fged § | —rsreary g9% Fv|; 9. 112
AT AT = 7 Fe7 w7 GF & (7 w¥var gredy 2w ¥ vww

TIET FTRT il T &F T 9T AT T 9N a7
fmT =gy £ 1

qAATT = TAATL FT TIT

AN = geEaty, THFAT |

qaq 1824 3 wars wraafag gow €Y gey g5 1 9@ awg 3w N g¥
FAUIFAT e 71 oY | A% qgT q99 &1 O T | ¥ g g w2~
A BIF | A7 379 Afeq ot | aseary § FA93, Frug 37 v
F TSAT TIT I Y IAF 7 1 @ ¥ 1 gy 93 wif @ard g%r"rf%ré
T AYAT T@AAE § TN AHAG 1835 ¥ ward wamfag wagx
FT AL 9T 43 | ITF AT F AvGS| F wiAw  giw a7 F waw gsay
SeqW g€ | AT: IGiA qAAT GG JATHT F1 qAINSA FIF IAET
gafssa frar s Sagz & s &1 it 79% g § w2 foar ) 92
wddta qarg geeitag & (Farsfad) g wigafag & saqe 1 wE 02 g5
F(IGIEAT FAFT MEIFUT fafear srqx 1 917 751 1 staqz ¥ whia-
FIW H AIAGIE & G0 AT ATAF TNT I IIGLT-SHGYL HX 7720
AT FT GHRIAAT GAT | IHY g FT wi@l ITT FTA, FAAT FoaAT
AR qWA-FAGA F arer, Fswaw 56 7 75t geq7 frar £

64-65. BIEHTIATG ATH AT LTI ALY FTAYL F wfiaarw § v 30 dier

66.

9T g
S G A AT AT A TgH F A AT q2g afT A ey off wT @)
qUT R T | %z gAT H gawr i gt giar 20 @ gwe A

qegd ATIANT FT G FIW ST qFA A | T 9 TGHRT FT AT
a7 AR FET 2

67. @G AT FFgHl AT AveA] wY AN F g HAgen wdve
68. IS —ANTIT E1AT TFAEIL J1 HAT; FaA § 3aFT MASFIL

aASEA famslt & ana & gur av |

69.
70.

71.

72.
73.

74.
75.

76.

717.
78.

79.
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ATART = GAT g8 TTART |
GEAFTA § WILT F ST I qqrai & Agt FHUy F oo fawh
faardy <eX &% ¥ | AFT quE AT FEACT AT | A 78 937 fAwaar
& S-S0 Are1 (498) G9G7 FAQT A7 | AZ A& SIS FFATAT
g\ Fer wxfaaa 99 AT T ATW A7 | AU H AEIST FAE
arafag (fg.) & segwre a® qard § Jg1 wdaarT ar o |
ST FT USTHA WOST qiF GIf 1 AT | FAFT KA AT, WEE,
T, BT T A 9t | wars watag fz. & @97 9 9g 959 FT A1,
i, @, g HIT Ay g aar | gqsT A A rge § o
# afeafas g war |

TEH FYATEN FT WST AT H{UA § FIARX F WG AT S,
WA UH & AT § FAAT AT AT | ST AATGE (v.) Faua ®
qts TEA GIEIRT AT ST FT IAF WS G fam TG HT IHH
i w1 AT & gEt g I ¢ AT THERE T & AT FAAE
FH TSI AT (A7 74T | a9 T Z8T FT ITIT AT @ |
ga< wulq S21 @1 ggEdr § ¥ §rE a8 9 |
Sug w1 W & T ) A dral &1 AT #7we F  fog 9ad A
T AT A JFlT F Swrar SGr F1 T TAG F A9 HgArar & |
g = L T 4fe |

Wiz #T o § egar; A &1 99 § A a7 45 A guiad &

7g & gearA-favg | ¥ @¥ @gsl a1 atel X AN e AR g
ud 975 farargsr mFlaat § faqar gagd gavar =gr gun g |
Y FoE A g WA & |

gars sqafag #iT A% SfAss g §ars Araafag (g999) F g9
¥ qer arawrEl &1 N A qAYT F USATH KX qEAA F ©7
gar fru g & 1 o wgras F1 A fqwadr a3 ¥ faeg qw
drT griwat ax @ gm0 & | ST T 75T = A
‘ST wiRe AT FEd 8 |
famemia = favgaeaTardl @ | §TH0 Al GF 31§ 911 T
HEIUST F fafires qaed® g7 9
I = 980 |
gAY = TrEl AArafy gHarAl % | 4 AeEE A qgET & fag
FTAT A7 q77g 1E § ag WX IR0 T T90F AA §A1E naaiag a1
avE 9T fay | T g F g § AR
TATACHT = TIHATE |






