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KESHAVADASA

Ke$avadasa, Rasikapriya
atha bhava-laksana (doha)

anana locana bacana maga prakatata mana ki bata/
tahi sorh saba kahata hairm bhava kabini ke tata// (1)

bhava su pafica prakara ke suni bibhava anubhava/
that satvika kahata hai vyabhicari kabirava// (2)

atha vibhava-varnana (doha)

jina terh jagata aneka rasa pragata hota anayasa/
tina sorh bimati bibhava kahi baranata kesavadasa// (3)

atha vibhava-namabheda-varnana (doha)

saba bibhaga dvai bhamti ke kesavadasa bakhani/
alambana ika dusaro uddipana mana ani// (4)

jinhairh atana avalambai te alambana jani/
jina terh dipati hoti hai te uddipa bakhani// (5)

atha alambana-sthana-varnana (chappaya)

dampati jobana riipa jati lacchana juta sakhi jana/

kokila kalita basanta phiila phala dala ali upabana/

jalacara jalajuta amala kamala-kamala kamalakara/

catika mora su sabda tadita dhanu ambuda ambara/

subha seja dipa saugandha grha pana gana paridhana mani/
nava nrtya-bheda binadi-rava alambana kesava barani// (6)

atha uddipana-varnana (doha)

avalokani alapa parirambhana nakha-rada-dana/
cumbanadi uddipa ye mardana parasa pramana// (7)

atha anubhava-varnana (doha)

alambana uddipana ke jo anukarana bakhana/
te kahiyai anubhava saba dampati priti-vidhana// (8)

atha sthayi bhava-varnana (doha)

rati harhsT aru soka puni krodha uchaha sujana/
bhaya ninda bismaya sada thai bhava prabhana// (9)
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atha satvika bhava-varnana (doha)

stambha sveda romafica surabhanga kampa baibanya/
arnst pralaya bakhaniyai atho nama ananya// (10)

atha vyabhicari bhava-varnana (doha)

bhava ju sabahi rasani merh upajata kesavaraya/
bina niyama tina sorn kahairh vyabhicari kabiraya// (11)

atha vyabhicari-nama-varnana (doha)

nirbeda glani sanka tatha alasa dainya 'ru moha/
smrti dhrti brida capalata srama mada cinta koha// (12)

garba harkha avega puni ninda ninda bibada/
jadata utkantha sahita svapna prabodha bikhada// (13)

apasmara mati ugrata trasa tarka au byadhi/
unmada marana avahittha hai byabhicari yuta adhi// (14)

atha hava-laksana (doha)

prema radhika krsna ko hai tatern singara/
take bhava prabhava tern upajata hava bicara// (15)

hela Iila lalita mada bibhrama vihrta bilasa/
kilkificita bicchitti kahi aru bibboka-prakasa// (16)

mottaita suni kuttamita bodhakadi bahu hava/
apane apane buddhibala baranata kavi kabirava// (17)

atha hela hava-laksana (doha)

plirana prema-pratapa terh bhilata laja-samaja/
so hela jihirh harata hiya radha $ribrajaraja// (18)

atha $riradhikajt ko hela hava, yatha (savaiya)

avalokani ankusa airhci antipama bhri juga pasa bhalern gala meli/

mrduhasa subasa uthai mili vaha jonha ki jamini mafijha akeli/

adharasava pyai kiye basa kesavarai kari rasariti naveli/

bana merh brkhabhanasuta sukhahirh hari korh hari lairh gat helahi heli// (19)
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$rikrsnajii ko hela-hava, yatha (savaiya)

benu sunai bulai lai bana bhauna bulai ke bhanti bhali ko/

phtli gayo mana philyo bilokata kesava kanana rasa thali ko/
adhara-rasa pyai kiyo parirambhana cumban kai mukha kama-kali ko/
helahirh $ribrajanagara aju haryo mana $ribrkhabhanulali ko// (20)

atha 1113 hava-laksana (doha)

karata jaharh lilani korh pritama priya banai/
upajata l11a hava taharh baranata kesavarai// (21)

$riradhikaji ko l113 hava, yatha (savaiya)

payana ko paribo apamana aneka sorh kesava mana manaibo/

mitho tamora khavaibo khaibo bisekhi cahtirh disi caurnki citaibo/

cira kucilani Gpara paudhibo patani ke kharakern bhaji aibo/

arnkhini mada kai sikhati radhika kufijani tem pratikufijani jaibo// (22)
§rikrsnajii ko Iila hava, yatha (savaiya)

jhanki jharokhani merh cadhi tirhce avasani Gpara dekhana dhavai/
nindata gopa caritrani korh kahi kesava dhyana kakai guna gavai/

citrita citra mern apunapau avalokata ananda sorn ura lavai/
arngana merh ghara tern phiri arngana basara korn biramavai// (23)
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What the Book is About

Keshavadasa wrote Rasikapriyd to provide entertainment
to such readers as were interested in the poetry of love. Love
was considered to be the primary emotion, not only by the
poets ol Keshava’s time but also by those who had preceded
him. Rasikapriya deals with love in all its varied aspects. The
lover, portrayed in Keshava’s book is Krisna and the beloved
is Radha. In poetical language they are often called ndvaka
and nayika.

The book describes the different kinds of ndyakas and
nayikds—their lovemaking, their moods, sentiments, and emo-
tions, and illustrates these by vivid accounts of the lovers in
various situations. These are classified all through the book
under two heads ‘hidden’ and ‘manifest’—the former showing
the secret desires of the lovers and the latter their outward
manifestation. .

In the beginning the Poet describes the youthful charm
of the growing maiden, the tips of whose breasts grow with
cach day, whose eyebrows dance with pleasure, whose rump
grows heavy, and whose eyes begin to be troubled by shyness.
Such an inexperienced girl resists the advances of her beloved.
She wants to remove even the animals and birds from her bed-
chamber lest they witness her lovemaking, and wants to turn
low the flame of the lamp. She cannot gaze into the eyes of her
lover even when he forces up her chin with his thumb. Such
a girl exhausts the ndyaka’s patience, and he goes to the extent
of drugging her and then making her sleep with him.
Gradually age and experience make the nayika change her
bashful attitude. She has learnt the different ways of love-
making, and shame has abandoned her. Her lustful cries
awaken even the birds. With her mounting experience the
ndytka can now detect the niraka’s” infidelity from his drowsy
eves, and his distraught condition.

The meeting of lovers is described with all its rapture and
fulfilment. The nayika tries to steal a glance at her lover but




In an Indian love song we have the following description :
“The curl of your lock has entwined my heart
And like a viper it has stung me.’

The braided hair of Guzrdti girls, we are told, ‘look as if a cobra has nestled
there’. When the serpent saw the lovely braid of Damayanti. humbled and
shamed it crawled into the nether regions. In Jaisi’s Padmdvali hair is
frequently compared to snakes. Speaking of maidens sporting in the water
the poet says :

“Their glossy black hair on the waters lay
Like snakes which by their very looks did slay.’

The beautiful black hair of Princess Padmivati are picturesquely described :

Her tresses, black bees are, struggling to taste

Her nectar, soft and glossy—wave on wave.

As sinuous serpents on a rock do shine

Intoxicated by the sandal breeze

Of mount Malaya, they on her head do climb,
Thence wind around her deadly poison curls:
Love-chains which close on the beholder’s neck—
The parting of her hair , as yet untouched

By vermilion, is a shaft of light

Through her mass’d tresses, black as is the night !

When her boat'had sunk, and the unhappy Princess was cast on the merciless
waves, her curling tresses lay

‘as snakes climbing on
Her head, and leaving all her bosom bare’,
A Telegii poetess, describing a woman's braided hair, praises its sinuous length:

‘Her braided hair was black and long like Rahu the sky snake
Come to devour the full moon of her face which outshone it.’

24. Radha is going with another maid in the forest, the latter with a
pot of curd on her head, Krisna waylays the maid, and asks her to give him
the curd, which she had promised him the day before, She tauntingly says,
‘spread out your garment and have it'. and adds, ‘do not molest me or block
my way'. The audacious Krispa, beckoning towards Radhi, says, ‘What il
I molest you, will not your companion of bashful eyes save you! The maid is
aghast at such impertinence and asks him, ‘Did you know whose daughter
she (Radha) is!® Krispa replies with greater insolence, *Yes, that T know :
she is the daughter of Vrisabhinu, but I do not know whose slave you are’

25, A large lake in the north of the Himéalaya mountains from which the
River Ganga takes its source,

26. See note 10, Chapter 4.

27. See note 4, Chapter 1.

CuAPTER VI
The Emotions

This is a long Chapter in which Keshavadisa gives a
thought-provoking analysis of various kinds of emotions by
which lovers are swayed. Emotion is said to be expressed
when the message of the heart is conveyed through a person’s
face, eyes, or voice. There are five kinds of emotions—dis-
Jointed, positive, auxiliary, steady, and that causing horripila-
tion. The disjointed emotion is that by which there is sudden
increase of pleasure.  This is of two kinds—supporting, and
exciting. The former is one which aids pleasure and enhances
it, as for example, beautiful flowers, pleasant weather, shapely
limbs shrouded by lovely clothes, the melodious notes of music,
and the charming sights of nature. The exciting cmotion, as
its name implies, is one which creates and increases excitment
of passion. Examples of things which excite are : sight, con-
versation, loud cries of rapture in lovemaking, kissing, rubbing,
touch and marking by the nails or teeth. The supporting and
exciting emotions are the chaste ones, and are sanctioned by
convention for newly-wed lovers. The unchaste emotions are
on the other hand those which though mnmz_z:m in pleasure are
not authorised by rule or convention. The list of unchaste
emotions is long. They are thirty-four in all. These emotions
are, indifference, weariness, doubt, laziness, poverty, delusion,
recollection, contempt, shame, fickleness, labour, intoxication,
care, rage, pride, joy, excitement, scorn, sleep, debate, stupor,
craving, dream, awakening, sorrow, epilepsy, violence of mind,
hope, argument, great perplexity, fear, frenzy, and death.
Another division of cmotionsis from the point of view of
amorous dalliance, especially, that of the traditional lovers,
Radha and Krisna. Examples of such emotions are dalliance,
amorous sport, elegance, merriment, coquetry, ecstasy, amorous
gestures, and the like. 'The characteristics of these, and other
emotions are described.  As eclsewhere, examples are given
throughout to illustrate the various types of emotions.  This is
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an unusual chapter, and the classification of emotions made by
Keshavadasa might be considered too meticulous and even
sometimes tiresome, were it not for the fact that it is an
important branch of study in Hindi poetry. None-the-less the
significance of emotion in art, especially one so subjective as
poetry, is obvious. In the words of H.R. Haweis: ‘Emotion is
the atmosphere in which thought is steeped, that which lends
to thought its tone or temperature, that to which thought is
often indebted for half its power.’

What emotion is

When what within the heart lay hid
Is manifested through the eyes,
Or by the face, or voice, that is
Emotion known by poets wise.!

Kinds of emotions

Emotions of five kinds methinks

Unto all poets are known to be,
Disjointed, positive, and helping,
Horripilating, and the steady.

The disjointed emotion

By which the pleasures of the world
All of a sudden show increase,

That is defined by Keshavadasa

The emotion which disjointed is.

Of this two further types are told,
As poets skilled are wont to think,
The one is that which lends support,
The other which is exciting.

The natures of the disjointed and exciting emotions

By whose aid pleasure more becomes
That is the supporting: and by which

Excitement in the mind is born
That emotion exciting is.

Habitation of the supporting emotion

Young couples, bosom friends bound close
By ties of beauty, caste, and trait;

The cuckoo, lovely spring, and groves,
And blossoming flowers, delicious lake
With watery creatures, bumble bees,

The dainty lotus, chataka,® sky;

The peacock’s shout, a lightning’s streak,
A lamp of oil, a bed that lies

Inviting; dark rain-bearing clouds,

A room sweet-scented, betels chewed;

A lovely dress fair limbs that shrouds,
The vind’s notes, guitar, and lute :

These are the things that pleasures please
And do emotion much increase.

Ingredients of the exciting emotion

Sight, conversation, and loud cries,
Inflicting marks of nail and teeth,
Rubbing and kissing, and the like;
And touch—these excitement increase.

Nature of emotions which follow convention

All acts which like the image lie
Of emotions that aid and excite,
Do sprout in newly-weds in love,
And bound by rules conventional are.

The steady emotions

Lovemaking, laughter, sorrow, rage,
Zeal, wonder, scorn-—are known to be
By the authority of age

Emotions which are counted steady.
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Nature of horripilation

Stupor, sweat, standing of hair

On end; trembling, and loss of voice,
Paleness, tears, and deliriousness;
Eight signs of horripilation are.

Unchaste emotions

Emotions in all pleasures that stay
Without a precept or a rule,
Are by good poets called unchaste.

The unchaste emotions

Indifference, weariness, and doubt,
Remembrance, fickleness, and shame;
Contempt, and poverty that bows,
Anxiety, fear, and sorrow vain;
Delusion, labour, pride and rage,
Sloth, intoxication, joy,

Excitement, scorn, sleep and debate,
Stupor, dream, cravings that cloy :
Awakening, hope, epilepsy,

Violence of mind, and worry grave;
Argument, frenzy, death, disease—
These are emotions all unchaste,

Fanouons arising from the love of Radha and Krisna.

When for lovemaking of Shri Krisna
And Radha, endeavours arise,

These are emotions such, wherein
The poets and poetesses surmise,

As is their understanding, these :
Love’s amorous sport, and elegance,
Intoxication, dalliance sweet,
Deception, and bewilderment,

That which is planned, and coquetry;

The gestures fond which lovers use,
Bivvoka,* mottayita,5 kuttamita,’
And feelings which the heart can move.

The emotion of delight

Where power of perfect love does make
All bashfulness at once to fly,

And Krisna and Radha captivates,
That is emotion of delight.?

Example of the emotion of delight

She pulled him to her with the goad
Incomparable of her gaze;?

Thus Radha round his neck did throw
Her eyebrow-noose—alone she stayed
With her love in the moonlight dim.
Her fragrance, and her laughter soft,
Did linger—and she made him drink
The essence of her sweet lips oft,
Thus her beloved she did win:

Then him with talk she busy kept,
And to the forest she took him,

Her mind on sweet enjoyment set.

The emotion of amusement

When the lover and loved one devise
As one another to be clothed,

And so make love; then does arise
The sentiment of amorous sport:

Says Keshavadasa, where both sojourn
As blissful lovers so engaged,

There amusement’s emotion born
Is—thus do skilful poets say.?

Example of the emotion of amusement of the ndyika.

Radha as Shri Krisna being disguised
Learns low to bow, and touch his feet,
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To bear insults in many wise,

To be wrathful, and to appease:
Betels to offer and to take

She learns; to be startled, and peep
In all directions in strange ways,

On drab and dirty floors to sleep:

To run at every crackle made

By dry leaves; and learns to blindfold
Her eyes, and still to make her way
From one grove to another grove.

Example of the emotion of amusement of the ndyaka

Shri Krisna,'® as Radha being disguised,"
From casement peers, and his roof mounts,
To gaze; the cowherds he decries,

And sings Krisna's praises! looking on

His own portrait with joy much grown

So does he wander all the way

From home to courtyard, then to home;
And so does he spend all the day.

The clegant emotion

Where speaking, laughter, and fond sight,
And gait, becoming are described,

As they in truth are; there exists

The emotion which elegant is.

Example of the nayikd’s elegant emotion

Whose heart is spotless, and so tender,
Who has a worthy bosom friend

As Sarasvati'? to befriend her,

And lotus stalk within her hands,

As Lakshmi.*® When the sound they hear
Of her toe-ornament,ducklings doubt,
And startled think that swans are near!
Whose’ waist with burden low is bowed
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Of breasts,'* and hair, and her shame deep!
That girl who walks with charming gait
And softly laughs, and sweetly speaks,

The mind of Krisna does captivate.

Example of the ndyaka’s elegant emotion

Oh! see, my bosom friend, arise!
Ghanashyama as cloud, today does go

From the woods to Braja—open your eyes
And drink your fill—his garments yellow
Like lightning are; his crown so glints

That the rainbow’s splendour more it makes,
The charmed note of his flute methinks

Is as the cloud’s beloved play-mate,

The peacock,'® who with joy does dance
When he beholds his friend advance.

The emotion of ecstasy

When due to perfect love, conceit
Increases; and the change to youth
Does rapture bring—then ’tis in sooth
Emotion of sweet ecstasy.

Example of the emotion of ecstasy.

When graceful, and drunk with ecstasy
Of her sweet form, and arrogance,
Radhaji sat—and oh! dear friend,

The handsome son of Nandaji,
Lovelier than Kamadeva, to appease
Her did arrive; by Krisna 1 swear,
Oft laughed he, and at her feet there
Did fall, yet he did not succeed,

To win her: at that very time

Dark clouds arose: then in fear she
Like lightning did upon him leap

And round him her limbs close entwined!'®



