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man invaders and sovereigns. It is therefore clearly wrong to say,
as is stated by Mir Aman and early Urdu and foreign writers that
Urdu is a ¢ mongrel pigeon form of speech made’ up of contribu-
tions from the various languages which met in Delhi Bazaar. It
is true that the camp was an important factor in the life of-this
diglect and influenced it so largely as to give its own name,® This
dialect was in a state of flux and readily assimilated new words
and phrases and still shows considerable capacity to absorb words
from other sources. The English nomenclature ¢ Hindustani ’ for
Urdu though an improvement over it is misleading, for Hindustani
properly comprises  many dialects. prevalent in Hindustan, e.g.,
Eastern, Hindi, Western Hindi and Rajasthani. It is also slightly
incorrect to say that Urdu is derived directly from Brij Bhasha,
.another dialect of Western Hindi as is maintained by - Muhammad
Husain Azad, for Brij Bhasha though closely akin . to and having
_many similarities with the dialect spoken in the neighbourhood of
Dethi, is another dialect spoken in Muttra and surrounding districts.
It is its sister dialect that is responsible for the birth of Urdu.

-% Urdu is & Turkish word meaning, vamp or army with its followers

“
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As is mentioned above Urdu owes its existence to the dialect
Relation ot Uedn prevalent near Delhi and Meerut, an off-shoot
toHindi. - - ~of Western Hindi, Western Hindi is descended
from Saur Senic' Prakrit and has the following dialects : Bangary,
Brij Bhasha, Kanuji and the dialect spoken near Delhi, Modern
* High Hindi ’ was developed from Urdu by the ejection of Per-
sian words and substitution of those of Sanskrit origin, This
High Hindi was used as-a vehicle for prose and writers frequently
drew from the .opulent Sanskrit vocabulary. Hindi and Urdy
are of the same parentage and in their niture they are not differ-

- ent from each other.” But each has taken a different line of
development. Urdu, under the tutelage of the Musalmans, has
sought its inspiration from Persian while Hindi has reverted to
its original fount~—Sanskrit. = Literary Urdu has thug become
widely divergent from the literary Hindi of the present where there
i8 a tendency either to Persianize or to Sanskritise the vernacular.,

. In the beginning the langiiage was quite ~simple and homely
Debt of Urdu lan- and sufficed for the few wants of the peasants
‘guage and _11- whose needs were few and whose outlook on
Santure to Per- ki was circumscribed. " As it began to develop

. into 2 literary language, -its- vocabulary was
enviched with various words from Persian and throngh Persian
from Arsbic and Turkish. Writers began to draw upon' the
resonant Persian to secure variety. Persian constructions foreign
to the indigenous dialect began to be imported into and engrafted
upon the language.  The Persian script was borrowed with some
modifications as Persian words could only be written with ease and
fluency in it. Urdu poetry modelled itsel upon Persian poetry.
and annexed not only metres but themes, imagery, allusions and.
peculiar phrases and constructions. It follows the laws of Persian
prosody completely and implicitly, Urdu prose was for a long time
& thrall of Persian prose. For 2 time, Urdu verses were crude but
faithful translations of Persian verses. So complete was the
dominance of Persian-over Urdu in thought, subject-matter and
style that it completely obscured the nature and origin of Urdm
and scholars were not wanting who wrote the grammar of Urdu
after the manner of Persian. ' ;

The Mohammadz;ﬁs came as conquerors and their official
' “language, . Persian " naturally = became -the

Cabisoof the large  govereign language in India. ~The vernacular

‘Infl f Persi " . ear
words and_ Pere sank to the position of a handmaid waiting at

sian - eomstrue- y regpectable distance on the mistress whose
i ~+_ manners and methods it was natural for her to
‘imitate. There has always been a craze for the new language
. and people began to discard the older forms of expression.. They
- disdained to-use the homely and simple language of the rustifs
and turned to the langusge in ascendant with avidity, The
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large preponderance of Persian words in the writings of early
Hindi poets is astonishing. = Chand Kavis Prithvi Raj Ras teems
with these exotics, - The narrow range of the dialect tended to
absorb words from outside 'to express various terms and different
shades of meaning. The dialect had a _meagre vocabulary of
Sanskritized words both in their original and corrupted
forms. With the advent of the Muhammadans a great change
swept over the dialect. The Mubmmadan invaders assumied the
role of sovereigns and made Delhi their headquarters, They, came
to stay and ceased to be the predatory freebooters who made ﬁear]y
incursions into India for plunder. - With the: establishment  of
the camp and capital at Delhi frequent opportunities occurred
which brought the soldiers. and natives together. In order to
understand each other'they picked up words from each other's
language but the subservience of the conquered -resulted in the

‘adoption of numerous words to the ultimate enriching of the Urdu
- tongue. -The influence of Hindi on Persian was naturally limited

as scholars took care to maintain the purity of their Jlanguage.
The process of change, imperceptible but steady,.. continued as the
Muhammadans took root in the country and settled in their ac-
quired territories. The process was quickened in the time_of Akbar
when a Hindu Revenue Minister insisted that every Government
clerk should learn Persian, thus accelerating the crystalization and
standardisation of the language. Many revelled in the use of
Persian and polyglot words for their resonance and striking. . effect
and to show themselves off a5 especially cultured, . It wag alsoa
ready pussport to gain attention and preferment in court. Such a
change comes over every language when it is confronted by a simi-

- lar situation. Anglo-Saxon suffered the same fate at the hands of

‘Norman French after the Norman eonquest, ' There are numerous

. cases of bilingualism in Urdu as there are in English.

"The causes for the influx of_-Pé:i;sian words are manifold. . The

Muhammadans-as conquerors brought many things which: had siow

names.  No counterparts could be found in vernacular or Sanskrit.
No periphrase could bé accepted and ‘desired and so the Persian _
names. peculiar to the foreigrers were incorporated,” These new

- names relate to dress; food, religion and various. other things.

Being a language of the ruling class, the language of chiv ry, war
amlinl%‘)v‘e, mgrl:“ eilighted' to use Persian words which Were'airlimgﬁt
to be sonorous, refined and pleasing to the ear, Old familiar words
were neglected and homely phrases ruthlessly discarded. Men saw
no beauty in them. - English had the same history at the time of
the Greek and Latin Revival when learned expressions and ¢ inkhorn
terms ’ were the order of the day. Mutual intercourse ‘demanded
the necessity of a mixed vocabulary which could be intelligible to
both and the conquered were more eager to- please their masters.
by adopting their words than the masters who never really cared
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forit. Pedants affected foreign words to parade their learning.
Urdu literature took its start with poetry and the poetry was a
toy in the hands of Persian scholars and poets who dressed it mp
in the garments of Persianized words. These scholars and poets
knew little Hindi and no Sanskrit. Tt was thus that the child
forsook its parents and took its abode with its adopted parents who
endowed it largely with their riches. Being in their hands Urdu
modelled itself upon Persian in everything. Not only were words
.despoiled from the coffers of the Persian language but Persian
constructions were also annexed. They reversed the position of
the governing and governed words, of the adjective and the sub-
stantive it qualified, and adopted the use of Persian phrases with
the preposition ‘ ba ', all foreign to the indigenous grammar. The
literary Urdu of to-day is replete with such borrowed foreign con-
structions. It must be admitted that the influence of Persian
raised dinlect to the dignity of a language though it is to be
deplored that it destroyed much of what was valuable in the dialect
which it had obtained as. a heritage from the parent tongue.

The ‘Persian language and literature exercised incalculable
Influence of Euro- influence on the destiny of Urdu. The European
pean languages languages, Portuguese and English affected it
on rdu. - to a great extent. Dutch and French’ left no.
mark or go little as not to be perceptible. Portuguese and English'
enriched the - vocabulary. By 1540 A. D. the Portuguese had
firmly established themselves in the chief ports of India and were
the leading traders in the Kast. Various colonies dotted the sea-
coast and the interior of India. They had more than a temporary
interest here. They came in contact with the people as traders,
rulers and missionaries. They had advanced themselves consider-
ably and in 17th and 18th century Portuguese was the lingua
franca of s great part of India. It was the medium of discourse
not only between natives of India and Europeans butalso between
trading Europeans themselves. It was the language of the

church through which proselytism in India was carried on by for--

eign missionaries. It had thus many points of contact with in-
digenous languages and influenced them in their careers, It in-
fluenced Bengali most as it also did the Dravidian languages,
Marathi, Assamese and Uriya. It conferred a bemefit on Urdu
by contributing words and enriching its vocabulary. Such words

were introdueed in Northern India at the time when the Deccani

‘language which had an opportunity of being influenced by Por-
tuguese owing to its close proximity to the Portuguese settle-

ments and various other Indien languages who had been- similarly,

affected, reacted on Urdu, Portuguese words'in native. tongues
are not found in all their purity but in a corrupted form as they
were spoken in India and as they adopted themselves to Indians.
The Portuguese not only - introduced FEuropesn words into the

 found in their own language.
- Portugali Sharab or Portuguese wine. English - is living lan-

literature was of incalculable advantage to Urdu poetry and
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vocabularies of Indian Iunguages but fhey also transmitted’ many

- Arabic, Perisan and Hindi words to the opulent coffers of Furo- -

pean languages. Some Arabic aind Persian words have bec

pe ’ gen’ re-
mtroduc?d through Portuguese as the Arabs had exerciseg g-
ﬁélence in Portugal and Spain when they had made a conquest
of a great part of those countries. Portuguese words are

- numerous and a few words are mentioned helo i
] tion w. Fruits, Eatables
sand Condiments :—Achar, Anannas, Afus, Biscuit, Caju,, Pamfrit

‘(2 kind of fish found at Bombay) Papaiya, Tambak
Taranj, Ch, Sago, Gobhi, Furni-turer,) igst;ruments ;lnd(?rl:ﬁsc?—):-
gl in (pin); Almari (almirah), Arghanun (organ), Bajra (boa-t)‘
Balti (bucket), Botul (bottle), Pipa (barrel), Pistanl (pistol),
raig (small nail), Chabi (key), Sabun (soap), Koch (sofa), Cn tan
r(ca,ptmn), Karbeen (carbine), Kartoos {cartridges), Mez’(tagle)
Towal V(t?vfrel), Garad (guard). ' Eeclesiastical terms +=-Padri
(padre.g, Girja (church), Kurs (cruz). Wearing apparel :—Saya
(gown), Qamis (Shl_l‘t),. Kaj (button-hole), Spat (spats). Miscella-
neous :—Ingrez (Englishman), Aya (Aya, nurse), Bamba (pipe
Pagar (pay), Paoroti (loaf), Chhap- {printing), Nilam (aucticl;ng’ '
M1str1_(artlsans),_ Kamra (room), Rupia (rupees). The Portupuese
were the first to introduce European things in' India and hence
they introduced them in thejr tongue with narmes ag they were

Ghalib frequently writes about

guage and the language of rulers. It has exerci i reisi
and will exercise great influence. The eonézif’xlsitfxiggigi
and will be deseribed at length in a subsequent cha ek
has supplied words_ where. there. are n(§l other eqlﬁfjélen]i:l;lgimg
they are current coins on the lips of everybody. The translation
from English have helped to bring many words into U dm
Caution should be exercised in rwamping Urdu with English : u(i
the tendency to ‘ purify ' the language by the ejeriion ?;nd'
dislodgement of those English words which have firmly establi !}:?d
thex_nselvgs shou%d be deprecated. Urdu should be enriched p ed
words suited to its genius should be absorbed from any sou:;-
¥

 English, Persian or Sanskrit. It is the only way to perfect it, to
H

raige it to the dignity of a first class language and to maintain for

"it its reputation as a cosmopolitan language, the true lingua

Jfranca of India.

- _In every language poetic and prose diction differ. evate
ghe ]anguagg.of 'bh(? Sty}.e and diStinguiSh Poetl'y 'IO‘C.[’I[ EIéTXJa;;e
' rose and Poetiy, writers employ a2 more digniﬁed diction ,rI.;': t,
ing homely words and eommon plice  constructions Pex?:' an
idioms were engrafted on and imported into the languz.we Wh1 aln
sale. In the early history of Urdu prose rhyming sentences %rg .
the order of the day. This jingling prose which was v';risc'lef;2
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affected and the only recognised standard was a servile imitation
of the ornate prose of Zahuri and Bedil. It can be compared ‘to
the Elizabethan Bupbuism in the usé of balanced and antithetical
sentences and gorgeousness of imagery. It was the influence of
Ghalib and Sir Syed Abmed and the new era ushered in by
© Western Education that freed prose from the trammels of rhyme
and long-winded Persian-constructions.. The “embellished prose
could not live in the practical age which brought in a new move-
ment in literature and the language now employed for prose is
simple, natural;. direct -and vigorous. There is still a prepon-”
derance of Persian words but they do not mar the beauty of
sentences or make the prose jingling. Simple Hindi phrases are
picturesquely used and’ involved and convoluted constructions.
are avoided.. The poetty &till drinks from the fount of Persian
and employs su -ornate sag embellished diction: Hindi idioms are
used but spwingly and ofily when they fit in with Persian words.
There has latety been a slight reaction i faivour of simple and
natural diction from the variegated and #arid. phraseology which
raled supreme so long. The tendency of the scholar is. always,
unnecessarily, to indulge in Persianized words, both in poetry
and prose and this must be deprecated.- The difference, however,
between the language of prose and poetry is not deep-rooted and
essential, - o . -

The spoken language always differs from the written. The
Literary Urdu simple homely phrases which otcur so readily

: to the tongue are replaced by their more for-

tunate brethren of Persian extraction who commend themselves
by their novelty, dignity, resonance and loftiness. In. the begin-
ning the dialect was very poor and had a limited vocabulary. Iy
- had not attained the status of a language and was crude and un-
refined incapable of expressing subtleties and varieties of thoughts
though it had beauties of its own. =~~~ - - "

It was 'pla.stm and readily assimilated the words, and. construc- -
tions it borrowed.  Gradually it became crystallized and its fluid .

condition assumed seitled form.  In the beginning we find poets
writing in a language half Persian, half Urdu. Gradually Urdi
asserted itself and theeonquered absorbed the conqueror. Persian
words and unfamiliar constructions took root and weré woven inteo

the texture of the language of which they are now an integral part.’

- To dislodge thewn now from their positions, as is the attempt. of
some writers who have predilection for Sanskrit is futile although
this wholesale change has not been all for good. The Urdu
language has now an enormous stock of words and phrases and is
a weapon of great flexibility and strength capable of being wielded
for any literary purpose. ~ g _ '
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- The earliest writers in India, Terry and Fryer, called Urdu
as then prevalent fndostan. "In the early par;:
] . _of the 18th century writers alluded to the
anguage in Latin as Lingua Indostanica or  Hindustanica. The
carliest KEnglish writers called' the language Moors. 1t was
Doctor Gilchrist who is first said to have coined the word Hindu-
stani about 1787 A. D. and made it carrent although the earliest
reference to the word could be traced as far back as 1616 A. D, -
when Yule first mentions it, Urdu-i-Mualla or the Exalted
Army with its transferred sighificance the Ixalted Urdu, was the
name given by Shah Jahan when the language was finally conso-
lidated and made fit us @ literary medium. Rekhita or Scattered
(with Persian words) was coined by . scholars to distinguish the
literary language they uscd, from the colloquial, disdaining even-
to use the word ‘ Urdu ' which smacked of the bazar and rough - A
uncultared armies. The word has now fallen into desumetude
although in the beginning it was exclusively used for Urdu
poetry there being little or no prose. Hindi was long used by
older writers of the age of Mir and Mushaffi in its distinction
with Persian and in showing the language to be the product of
the soil, and not being a foreign tongue. - ‘ '
The alphabets used for Urdu is the same as that of Persian arnd
: ﬁlra.bic Witg certailn changes and additions for
. _ ose sounds peculiar t i '
not found in- the - former oneg.» They ° ag‘iéﬂ’f;ﬂ}}fﬁ?i’iﬁni
Eﬁ:her % is used above the letters & -s—or four dots pl;::é
hus: : - '

Earily names,

Uxfdi: Seript.

. The prosody of Urdu is the prosody of Persian which is the pro-
Urdn Prosody. sody of Arabic, Accent, so important in English
_ , poetry, is not thought of in Urdu. There is
however vowel quantity after the manner of the clacsical poetry
of Greece and Rome. Rhyme (Qafia) and double rhyme (J!.'%‘f.::czhfs)r
are of great importance in Urdu poetry. The standard metres- are
nineteen in number but o few are peculiar to Arabic and some
have been modified and thus have acquired the appearance of
new ones, The metres are obtained either by repetition of the
same foot or by combination and modification of the feet recog-
nised by classical prosodians.  The feet are represented after t}gge E'
Persian and Arabic, by the conjugation of an Arabic verbal root
in such a way as to indicate the length and quantity of the feet,
The same.word is repeated through the entire line with the same |
or a different conjugational form, so as to represent the varion
lengthis and quantities of the feet. The scansion of verses is n
conformity with certain standard metres and it takes into uccoiu]:ri: '

- not. only letters which are actually written but also those which

i’l.re pronounced though not written ; while on the other hand no
ctter which is not promounced is reckoned in scamsion even
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thepgh it be written beécoming elided. Alif--Mamduda at the
beginning of a word counts as two Alifs, Izafat counts as one
letter. The foot in Urdn is called Rukn, literally pillar or post,
which supports a house or tent. Bait is the name for verse. One
half of the couplet is called Misrah, hemistich, or one half of a
folding door.

The principal kinds of verse forms recognised in Persian and
adopted by Urdu are :— -

Ghazal or an'ode and Qasida or ¢ purpose poem-’ are largely affect:
ed. They differ from each other mainly in subject and length but
employ the same rhetres and are governed by the same . principles
with regard to rhyme. The Ghazal is generally erotic or mystical
and seldom exceeds ten or twelve couplets though the rule is
never strictly complied with., The Qasida may be and is generally
panegyric or a satire or it may be didactic, philosophical, or religious.

. It mustnot consist of less than 25 couplets and not more than
170. - A Qita or a segment, or 2 portion cut off, is a fragment of
Qasida or Ghazal and differs from them in rhyme, It must not be
Jess than two couplets and may be as longas the Qasida. Its

firgt two hemistichs need not rhyme but the second hemistich of
every verse must rthyme with the final hemistich of the opening
verse throughout. The form of Qifa or fragment is often chosen
for didactic poetry and is often times complete in itself. . Rubaz or
quatrain consists of two couplets (whence called Dubaiti or four.
hemistichs) of which first, second and fourth rhyme and is written in -
.one particalar metre, the Hazaj. It is not restricted toa particular
subject-matter. The fourth hemistich s generally witty, striking and
epigrammatic. Masnavi ¢ paired, wedded or double-rhymed ” is
used for ballads, romances, epics and stories in rhyme. Each
hemistich rhymes with its fellow, but the same rhyme does not go
through the whole poem. There is no restriction imposed as to
the number of verses and it may be composed in metres which
are limited to five or seven according to some. Musizad or ¢ pom-
plemented ” or ¢ increment ” poem is & poem in which each line
has o few additional words beyond the length of the metre. The
additional words have generally the metre of the last two feet of
the poem itself and have their own rhyme. Tarjib-band or “return
tie” and Tarkib-band or * composite tie-” are two kinds of

“ gtrophe poems cach consisting of a series of stanzas
containing a variable but equal, or nearly equal, number of
. couplets, all in one rhyme, these stanzas being separated from
one another by a geries of isolated verses which mark the end of
each strophe.  If the same verse (which in this case may best be
described as a refrain) be repeated at the close of each band or

strophe, the poem is called Zarjik-band ; if on other hand the

_verses ~which conclude each strophe be different the poem

is. colled Tarkib-band, In both the cases the metre is the .
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same throughout.. Murabba or Foursquare or ¢ foursome ’
consists of rhyming hemistichs in sets of four, each set of four
being followed by a verse rhyming with the first set. Mukhammas
or * fivesome or Quintet " resembles the foregoing but each set

contains five rhyming hemistichs in the place of four. Musuddus -

or *‘ sixsome or sestet "’ has the similar structure. In this the
first two couplets rhyme and ar¢ followed by acouplet in a differ-
ent rhyme, and-some times in a different metre. ~The- rerhaining
multiple-poems such as Musabba ** sevensome ” etc., are constructed
as explained above. Wasokht ¢ burning backwards " * complains
of the tortures caused to the lover by the separation of the be-
loved in which the poet threatens to go away if the sweetheart

continue obstreperous and unheedful.”  Tarikk or chronogramma- .

tic poem which gives the year of the event when certdin letters
are added according to their numerical value, '

Fard is any single verse used as a quotation. Matla is the
opening verse of a Ghazal or a Qasida. Magta is the final ébuplet
which introduces the Takhallus or nom de guerre of the author
The work of the poet generally opens with a Hamd or prdisé
of God and then follows Naat or praise of the Prophet ; the

- Munajat or prayer for himself which the poet addresses to God :

Madh-i-Sultan or the praise of the reigning king ; the Sabab-i-

- Talif or reason why the book was written and Sitayish-i-Sakhun
- or praise of poetry. The collected works are called Kulliyat and

it is customary ‘to arrange poems a8 follows :—Qasidas, Ghazals,

- Witas, Rubaiyats, Masnavi.

_ Proseis of threc kinds: Ari (naked) which is simple or
unarnate ; Murajjaz or cadenced which has metre without rhyme ;
Musujfa or rhymed which has rhyme without metre. - There aré
three kinds of Nasr Musajja or rhymed prose ; Mutawasi,

_pz:.}*allel or concordant ” ; Muatrragf, “ top-sided " ;and Muiawa-
e, symmetrical.”  In the first kind the rhyming words ending

two successive clauses agree in measure (i.e., . scansion) and
_ number of letters. In the second kind the rhyming words in two .

or more suceessive clauses differ in measure and number ers.”
In the third kind the words in two or more ‘successi\:af lcelgiue:esé
correspond in meagure, each to each, but do not rhyme. These
sub-divisions are not how of much use as the later half of 19th
century dealt a coup de grace to such artificial jingling prose which

reigned supreme in the beginning.

Works ggntqining'biographieal notices on the lives of poets
are called Zaskirahs wnd anthologies of their works are called
Guldastas. ‘ ' N B




