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Ramchandra Varma:
Acchi Hindi (1946)

Ramchandra Varma’s Acchi Hindi is an influential guide to the correct use
of Hindi prose; it represents a continuation of the pioneering work of
Mahavir Prasad Dwivedi (12), the first authoritative arbiter in the
establishing of grammatical and stylistic conventions. Varma’s study, which
has become a standard work of reference and has been published in
countless editions since it first appeared in 1946, has something of the
status of Ernest Gowers’ Plain Words or Fowler’s Modern English Usage in
the context of English prose styles, and addresses similar problems.

Varma’s ideas about language use are representative of the views of most
advocates of the Sanskritized style of Hindi. While his principle objective is
to recommend a clear and accessible style for prose-writing, he has a clear
bias in favour of that so-called ‘purity’ of style which accepts Sanskrit loans
with open arms but which regards Arabic and Persian words as entirely
alien to the nature of Hindi. He himself writes in a highly Sanskritized
style, not only because it is in keeping with his message but also because
linguistic and literary analysis in Hindi naturally looks to the norms and
procedures of its historical ancestor.

In the present chapter Varma writes about chdya-kalusit bhasa, that is,
language which bears the imprint of foreign influences. His main
concentration is on the important impact of English on Hindi, but he also
discusses the ‘polluting’ effect of Indian languages such as Bengali, Marathi
and Urdu; the first paragraph of the extract emphasizes the importance of
recognising the ‘true nature’ of Hindi, and defines what is meant by the
very revealing term chaya-kalusit.

In the second paragraph, Varma discusses the influence of Persian and
Arabic vocabulary and syntax on Urdu, his own heavy bias towards Hindi
being clearly apparent from the very first sentence. He supports his pro-
Hindi arguments with a quotation from the influential Hindi literary critic
and historian Ramchandra Shukla; and he goes on to voice some specific
objections about the use of particular Persian or Arabic words for which,
he claims, existing Sanskritic synonyms are to be preferred.

The text is taken from Acchl hindi, 6th ed. (Benares: Sahitya-Ratna-Mala Karyalaya, 1950),
pp-230 and 243-244. The development of grammatical and stylistic studies in Hindi is
discussed in Tej. K. Bhatia, A history of the Hindi grammatical tradition (Leiden: E.J. Brill,
1987).
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Ramchandra Varma 17

1 pura-pura jiian: ‘a full and complete knowledge’ (542a).

3 thikane ki: ‘appropriate’.

3 yahi nahin: ‘not just this’, i.e. ‘furthermore’.

6 kriya-prayogon aur bhav-vyafijan-prandliyon: ‘verb usages and ways of expression’; the

vocabulary of grammatical analysis in H naturally comprises S loans, and its main terms are
given on the following page.

8 tawvik drsti se: ‘from the fundamental view’, i.e. ‘essentially’. tattvik is the vrddhi form of
the noun tattva ‘element, essence’; cf. 14 samipya ‘proximity’, the vrddhi form of samip ‘near’
(612).

10 wurdivale: Varma squanders no honorific expressions on the supporters of H’s main
linguistic rival.

11  yathasadhya: a S expression formed from yarha ‘in which manner, as’ + sadhya ‘feasible’.
Cf. yathasighra ‘as promptly as can be managed’.

11 ke anuriip: “in conformity with, following the form of’; emphasizing the form (rip) of the
thing described, this ppn. is distinct from the more abstract ke anusar ‘according to’ (anu-
‘according to’ + sar ‘essence’), with which it is often confused.

12 prakrtiyoh meh paraspar antar hai: ‘there is a difference between their natures’; paraspar
‘mutual’, though tautological in E, has a natural place in the H sentence because the ppn. men
does not alone carry the contrastive sense of E ‘between’.

16 bhi...bhi: ‘both...and’, here separated by a long clause.

17 phir urdi ka hai to...purani hindi hi: ‘And after all, the origin of U lies in nothing
but...Old H’.

17 sanskrt-janya: ‘S-derived’. (S suff. -janya ‘born of, derived from’.)

18 wurdi men...vilaksan misran dikhal deta hai: Varma here perpetuates the myth of the
alleged ‘purity’ of H in comparison with the ‘mixed’ nature of U.

20 unpar. .. prabhav pare bina nahin rahta: ‘the influence cannot but fall on them’, i.e. ‘they
cannot fail to be influenced’. v

22 sva.: an abbreviation for svargiy, ‘the late, deceased’.

22 acarya ramcandra ji $ukla: Gcarya is an honorific title used for spiritual preceptors and
highly revered academics. Ramchandra Shukla was a foundmg—father of the modern study of
H literature, of which his Hindl sahitya ka itihas (1939) is a standard history. Notice how ji
follows the given name ramcandra rather than the Brahman caste-name Sukla.

23  hindi se urdiu men bhinnata ho rahi hai: ‘U is becoming increasingly distinct from H’,
implying that H is the norm from which U is deviating.

24 tatsam rip: though the tatsam/tadbhava contrast is usually used in discussing S-derived
languages, it here applies to A and P borrowings.

26  kriya ko hi kartta se pahle rakhkar: ‘placing the verb before the subject’, i.e. on the model
of e.g. kaha hai kisi ne.

27 apna vakya-vinyas hi nirala kar lete hain: ‘make their very syntax bizarre’; the irony of
modal lena suggests a wilfulness in the way these these Urdivale tamper w1th the ‘proper’
syntax.

30 Sabd-grahan: ‘taking of words’, word-borrowing.

31 parityag: suff. pari-, ‘fully’, strengthens the sense of tyag, rather as ‘abandon’ is rather
stronger than ‘give up’.

32 pratyut: ‘but rather’; being very much less current than P balki in H usage, this S
borrowing is rather anomalous in a sentence which stresses the value of domestic vocabulary.
This shows clearly how loans from S are not regar.zd as loans at all, no matter how obscure
they may be, while even well-established PA loans are considered to be beyond the pale.
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