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Mir left Delhi soon afterwards, and it was ten years before he returned.
But wherever he went, he saw the decay of the civilisation he loved. In
this same year of 1761 he revisited his native city of Agra after an absence
of more than twenty years, and stayed there for four months. Agra had
not suffered as much material destruction as Delhi had, but the city
seemed empty to him. ““On two or three occasions,’’ he writes, 38

I went right through the city, meeting scholars and holy men and
poets, but none could give peace to my restless heart, I said to myself
““Great God! This is that city where in every other street were fine
houses and gardens, inns, cloisters, mosques, schools and seminaries,
and where scholars and doctors of law, divines and learned men, saints
and mystics, physicians and teachers and poets and writers were seen
on every hand. But now I sece no place where I could rest in peaceful
enjoyment, and no man in whose company I could rejoice.”” I saw a
scene of dreadful desolation, and grieved deeply.

No sensitive man could live in such an age and not be deeply influenced
by all he saw happening around him; and the writings of Mir, Sauda, and
Mir Hasan show how each in his own characteristic way reacted. All feel
a deep regret at the passing of Mughal glory, and a life-long attachment to
Delhi, which even in its decline symbolised for them all that was most
precious in the values of Mughal India. It was these values which they
sought to uphold, inspired by the idealised memory of their own child-
hoods and what the Empire had been in their fathers’ and grandfathers’
day. Their methods differ. Sauda uses his power as a satirist to pillory
those who contribute to the general decline in civilised standards,
whether in personal or social life. Mir Hasan condemns by silence, with-
drawing from the decadent world around him and holding up before
men’s eyes a picture of one moulded nearer to his heart’s desire. In Mir
the keynotes are a deep, personal sorrow and an unshakable determina-
tion to uphold in his poetry the principles in which he believed with all
his heart and which guided his own life. But at this point we can turn
direct to the poets’ works and leave it to the reader to make his own
appraisal.

38 Zikr 1 Mir, p. 104.

CHAPTER TWO

Tl\e Satires o[ Saucla

AN AGE LIKE THAT OF cighteenth-century Mughal India calls aloud for a
satirist, and in Sauda it found one.! He was not a satirist alone. His col-
lected verse is a bulky volume, including poems in all the main classical
forms, and all have played their part in making him one of the great
names in Urdu literature. Traditionally he is assessed not only as a great
satirist but also as one of the only two Urdu poets to achieve real dis-
tinction in the difficult form of the gasida. But it is his satires which
today arouse the greatest interest, and these alone will be discussed here.

Sauda was of noble descent on both sides of his family, and was born and
broughtup in Delhi. His father died when he wasstill quite a young man, and
heinherited a considerable fortune, Buthe was generous, and liking the good
things of life, his money was soon spent. Even so, he never seems to have
experienced any great hardship. He made his name as a poet quite early
in life, so impressing his ustad that he used to tell people that Sauda could
have said of him what the Persian poet Saib (1601—1676) said of his ustad :

I Soutces for this chapter are Shaikh Cénd, Saudd (Aurangibad, 1936), which is still the only
substantial study of the poet; and Saudd’s Kulliydt (collected verse). No satisfactory edition of
the Kullipat exists, The most recent is that of ‘Abdul Bari Asi, 2 vols. (Lucknow, 1932). Un-
fortunately, despite the better arrangement of the poems and the very much greater clarity of
the text, Asi’s edition is inferior in many respects to some of its predecessors, notably in that he
has taken it upon himself to expurgate Saudd’s verse of what he regards as obscene and ob-
jectionable matter, following an earlier edition *‘from which,’” to quote his complacent words,
*‘these thorns had been cleared’’ {p. 18 of his Introduction). We have therefore preferred an
eartier edition——that prepared by Momin's pupil, Mir ‘Abdur Rahman Ahi, and printed at
Delhi in A.H. 1272 (A.D. 1856). Kullirdt in the notes below means this edition. The edition is
not easily accessible, and all but a few of the verses we quote are included in Khurshidul Is-

lam’s selection Kaldm i Saudd (Aligarh, 1965), We have therefore added the references to this
selection, abbreviated in the notes below as Kaldm.

E
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Respect commands my silence, but the truth is
My master is not fit to be my pupil.

Both his noble birth and his fame as a poet gave Sauda access to the
courts of the nobility and ensured him a life of material comfort. We do
not know who his first patrons were, but when he left Delhi in 1757, he
had for some time been attached to the court of Imad ul Mulk, the Vazir
of the Empire whose political crimes have already been described. Imad
seems, however, to have known and fulfilled his obligations as a pat'ron,
and there is nothing to suggest that Sauda found any cause for dissatis-
faction with him in this respect. Subsequent patrons provided equally
well for him. From 1757 to about 1770% he lived at Farrukhabad, under
the patronage of the chief minister of the kingdom, and from then to his
death in 1781 at the court of the Governors of Qudh, who were then the
most generous patrons of Urdu literature in Mughal India. Richard
Johnson, the British Assistant Resident at the court of Oudh, who is said
to have known Urdu well and to have appreciated Urdu poetry, was
among those whose acquaintance he made there.

His attitude to his patrons was, as we have seen, a healthy one. He was
a great poet, and his obligation to society, which he fully accepted, was to
practise and perfect his art. Society’s obligation to him was, through the
institution of patronage, to assure him the means of doing so, What he
received from his patrons was his due; he owed them appreciation and
respect, but nothmg more than that, He maintained thls attitude all his
life, as a story of his last years shows.3

Sauda was living under the patronage of Asaf ud Daula, the Governor
of Oudh, Asaf ud Daula was once out on a hunting expedition and the
news came that he had killed a lion. Sauda at once celebrated the
occasion with a couplet:
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See, Ibn i Muljam comes to earth again
And so the Lion of God once more is slain,
2 To be more precise, some time between A.H. 1183 (A.D. 1769-1770) and A.H. 1185

(A.0. 1771-1772). Cf. Shaikh Cand, pp. 55-56.
2 See Azad, Ab i Heydt, p. 169.
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The point of the verse is in the play on the words ‘‘the Lion of God.”’
Lion of God is one of the titles of Ali, the cousin and son-in-law of the
Prophet, and Ibn i Muljam was the name of the man who assassinated him.,
Asaf ud Daula was a Shia, a sect of Muslims which holds Ali and his
family in special veneration, and to be compared, even in jest, with Ali’s
assassin, was something he was not likely to appreciate. Asaf ud Daula
heard of the verse, and on his return said to Sauda, ‘‘Mirza,+ I hear you
have compared me to the murderer of the Lion of God.’’ Sauda was quite
unabashed. He laughed and replied, ‘“Well, it was a fair comparison. The
lion was God’s, not yours or mine.”’

This independent spirit is one of his many attractive qualities. There
is nothing complicated about his character, He enjoyed life without any
inhibitions, and he liked others to enjoy it too. He thought he was a good
poet, and took a pride in being so. But he was not an arrogant man, and
made no pretensions to qualities which he knew he did not possess “Iam
not the fairest flower in the garden, nor am I a thorn in any man’s path,”’
he wrote of himself. ‘I am neither famous for virtue nor notorious for
vice . . . I seek nobody’s favours, and want nobody to seek mine. People
may think well or ill of me as they please : Iactas my nature prompts me,’’s

Acting as his nature prompted him meant, among other things, giving
free rein to a quick wit and an exuberant, often Rabelaisian, sense of
humour, as many stories of him show. On one occasion a friend of his
brought a young poet to see him. The poet had long been anxious to meet
Sauda, and had hopes of persuading him to be his ustad. After Sauda had
listened to a few of his verses, he asked him what takhallus he had chosen.
““Umedvar,”” he replied, meaning one who hopes for, or expects, or
aspires to something. Sauda smiled and said,
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Someone has made him fruitful : need he tell us

Why he has made Umedvar his takhallus?

4 “‘Mirza’” was the proper courteous form of address for a gentleman of Mughal {(as opposed
to Persian) descent,

5 Kulliyat, p. 363, lower margin, lines 18- 20; p. 364, centre, line 1; and p. 355, centre,
line 14. Kaldm, p. 207, lines 1—2, and p. 211, lmes 4—5.
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Umedvar, like the English ““expectant,’” also means pregnant. The young
man was covered in confusion, and decided both to change his takhallus
and to look for another ustad.

On another occasion he was visited by a poet named Hidayat. After the
usual formalities Sauda asked him what he was doing these days. Hidayat
replied pompously, ‘“The management of my affairs leaves me but little
leisure, but my temperament constrains me from time to time to write
some trifling verses, and occasionally I compose a ghazal.”” ‘“Why waste
time on ghazals?’’ Sauda replied. ““You should write satires.”” Hidayat
was taken aback. ‘‘But whom should 1 satirise ?’’ he asked. ‘“That’s no
problem,’” said Sauda. ‘“Yousatirise meand I’ satirise you.”” Having shown
Hidayat that he was not impressed by his pompousness, Sauda seems to have
been content to leave it at that.6 Otherwise Hiddyat would have found
to his cost that to be the target of Sauda’s satire was a painful experience.

One of such targets was Mir Zahik, the father of the Mir Hasan of this
book, and a man whom Sauda regarded as a sponger and detested ac-
cordingly. One day Sauda and another poet naméd Sikandar were at the
house of Mirza Sulaiman Shikoh, a son of the Emperor Shah Alam, and
their bost was conversing with them when Mir Zzhik came in. Sulaiman
Shikoh, who was well aware of Sauda’s dislike for the man, greeted
Zzhik politely, asked him to be seated, and had the hookah set before him.
He then turned to Sauda and said, smiling, ‘“Won’t you recite something
for us?’ Sauda replied that he had not written anything recently, and
then, with a gesture towards Sikandar added, ‘‘But he has just written a
poem; I'll recite you the first verse’’:
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6 The anecdotes about Umedvir and Hidayat are from Azid, Ab i Hayat, pp. 170, 175,
respectively,
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Sikandar craves this boon of the Almighty:

Rouse Zahik up to lift his spouse’s nightie.

And then when she brings forth his monkey-lad

He’ll dance it through the streets of Faizabad
And earn his living by an honest trade.

Without waiting to hear any more, Mir Zahik rose to his feet and threw
himself upon the astonished Sikandar, while others rushed in to part
them, Meanwhile Sauda stood on one side smiling; the verse was not
Sikandar’s, but his own.?

The incident illustrates both Sauda’s character and his satirical style.
Within five lines it is suggested that Zahik is incapable of performing a
husband’s duties without divine intervention, that he is so apelike that
most people would mistake his son for a monkey, that he lives by sponging
on others, and that even going the rounds with a performing monkey
would be a more honourable way of getting a living. Amidst this shower
of insults only the last but one is at all seriously intended. There is 2
single motive for attack, but the attack is made with any and every
weapon that comes to hand.

This method can be disconcerting to one whose ideas of literary
polemic are based on the modern conventions that an opponent must be
treated fairly and courteously, that personalities should be avoided, and
that anything not strictly relevant to the point at issue should be ex-
cluded from the argument. But these are quite irrelevant to the satire of
Sauda’s day—and indeed to that of most countries and most ages up to
quite modern times.8 Sauda enjoyed all and more of the license that is

7 Shaikh CZnd, pp. 82~83.

% The comedies of Aristophanes in ancient Athens, the polemics of Luther apainit the Pope,
and the attacks of Milton on Salmasius illustrate in different countries and different ages that
this was so. Thus E. H. Gombrich and E. Kris, in Caricature {(Harmondsworth, 1940), p. 8,
write, ‘‘Some of the woodcuts against the Pope which he {Luther] ordered Cranach to make
are today hardly reproducible . . . they are illustrated libels, debasing the opponent as crudely
as possible.”” Milton in his polemics addresses Salmastus as *‘busy puppy,’” “‘you slug you,”” and
**you silly loggerhead.’’ Another work against an anonymous opponent has such passages as:
** *Salmasius will make the trumpet blow a deadly blast.” You announce a new kind of harmony;
for to the terrors of that loud-sounding instrument no symphony bears so close a resemblance
as that which is produced by accumulated flatulency.”” And: ‘“Take away, O ass! those panniers
of airy nothingness; and speak, if you can, three words that have an affinity to common sense;
if it be possible for the tumid pumpkin of your skull to discover for a moment anything like the
reality of intellect.”’ Milton, The Prose Works, ed. ]. A. St. John (London, 1348) I, 15, 17,
232, 242, respectively.
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still granted to the modern political cartoonist, who may ridicule the
personal appearance and habits of his target, though these have nothing
to do with the point of his cartoon. The atmosphere of his satires is the
atmosphere of the open-air political meeting, where speaker and heckler
are all the time trying to score off cach other, and the audience thoroughly
enjoys every hit that goes home, no matter how irrelevant it may be to
the subject under discussion. In the last resort they are not deeply
malicious, though that is not to say that they didn’t hurt. They did, and
they were meant to. Not all of them are personal attacks. Some are sheer
clowning, like modern slapstick comedy. One is a ferocious attack on the
intolerable heat of the Indian summer,? But most of them are, like the
verse on Mir Zahik, directed against people who are specifically named.
And if modern taste has grown unaccustomed to this sort of thing, it had
at any rate one great advantage, and Sauda did not have to complain, as
- Swift did, that “‘satire is a sort of glass wherein beholders do generally

discover everybody’s face but their own,’’ 10

One in which the victim is not named lampoons a rich man for his
meanness. 1! Sauda introduces his subject:
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9 Ktufat, pp. 138-140. Kaldm, pp. 103—104.

10 Swift, A Tale of a Tub and The Battle of the Books (London, 1948), p. 172.

11 Kalliyat, pp. 141~144. Kaldm, pp. 145-151. Passages translated are Kullivat, p. 141,
upper margin, line 20, to lower margin, line 1, and lower margin, lines 6-13; p. 142, centre,
lines 7-8; and p. 144, upper margin, lines 1—4 and 19-20. Keldm, p. 14£, lines 1—6; p. 146,
lines 4-5; p. 149, line 15, to p. 150, line 11; p. 150, lines 16—17; and p. 151, lmes 6=7.
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_God filled the world with numberless good things,
That every man might eat and have to spare;

Men live in a vast orchard, fit for kings,

Laden with fruits enough for all to share.

The ordinary man like you and me

Gives thanks that He provides for us so well. -
But what is He to do with such as he

Who figures in this tale 'm going to tell ?

He goes on to relate how an acqualntance of his once went to visit a rich
nobleman. Hardly had he been admitted when the sky clouded over and
it began to look like rain. His host at once became extremely agitated,
and forgettmg even the normal courtesies with which a visitor is wel-
comed, began to ask anxiously whether he had brought a cloak or shawl
which would give him some protection if it should happen to rain on his
way home. He replied that he had not, for he had not expected rain when
he left home. Shortly afterwards the rain began. The host went and
fetched a waterproof and laid it before his visitor, exclaiming against his
evil fortune and lamenting that one who had not visited him for so long
should be put to all the inconvenience of going home in the pouring
rain. The other, who knew that a man of his host’s wealth and position
could put him up for the night without the slightest inconvenience, was
genuinely puzzled at his words and replied :
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Why all this agitation, my good lord ?
What need to fancy me in such a plight ?
I need not hasten home; be reassured.
If it keeps on like this I'll stay the night,

At these words his host turned pale, as though his guest had dealt him
a mortal blow, and in even greater agitation he spoke constantly about
the rain, sending his servants out repeatedly to look at the sky and see if
there were any sign of it clearing up. But when the steady downpour con-
tinued, he realised that other measures would be needed. For a while he
conversed with his visitor, dwelling at length, for his benefit, on a tradi-
tion of the Holy Prophet, which tells how he reproved one of his ac-
quaintances for visiting him too frequently; and when it was time for
dinner, he excused himself, saying that he had to go to the lavatory, but
telling his guest to send for the steward and order anything he wished.
The visitor accordingly did so. The steward came only after being re-
peatedly summoned, and having at length appeared, said that no food was
ready, that there were no provisions in the house, and that the tradesmen
had found it so difficult to extract payment for what they supplied that
they had all long since refused to deal with the house any longer. Then,
warming to his subject, he Jaunched into a long and contemptuous ac-
count of his master’s unspeakable meanness—this speech forms the bulk of
the satire—ending withan incident which was meant to convince his hearer
that he could not expect to receive the slightest hospitality at this house:
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This fellow has a son, a stupid boy,

But none the less his father’s pride and joy.

Do you know what he did, the silly fellow ?

One day, fecling particularly mellow,

He asked a friend to lunch—'twas nothing much—
A plate of greens and lentils, or some such.
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You should have seen his father’s agitation. ' home, and the next day came and related the whole story to Sauda, who
You’d think his son had feasted half the nation. concludes:
He swore he’d cut him off without a shilling; i
Divorce his mother too: he’d not be willing ; :Jf ,
h—-l/‘ L -
To call her wife who'd borne a son so monstrous! | /'-‘MP » * )J"j'd

Then, less infuriated and more pompous, ‘ ‘J / ) ru-) % /C . v

He called her and proceeded to hold forth: ~

**O would that you had never given birth!

Or else brought forth a stone! Or else miscarried!
Better by far if I had never married.

Better by far die childless than have one Another satire is on the gluttony of Mir Zahik.12 It depicts a number of
So utterly unworthy for a son! ; separate scenes rather than telling a connected story.

His grandsire was a great voluptuary.

But still, he was no spendthrift—no, not he! _ 7 #
He planned his operations like a soldier ' _ %L U_"ﬁfut/(

And sent his servants, haversack on shoulder,

On such a perfect nobleman, I say,
May God send down His curses night and day.

b
To beg from door to door for scraps of food, L':Jb 'U,iégégf s
And bring them back to him; anything good Py C
He’d pick out for himself. Then he would say GM’” J%ﬁ-df
““The rest is yours’’—and dock it from their pay. i PR 5 "
That’s how our family fortunes were amassed, L-[d‘)g.j_.(fﬂd/d i

And was it all for this, that he at last

Should leave us naked ’gainst the winter’s blast ?

I thought myself extravagant, but he

In reckless spending outdoes even me.

He’ll rapidly exhaust our buried hoards,

Pull down the house, and sell the bricks and boards.
And all for senseless prodigality!

Well, since the thing is done, I'll have to see
Where lies the true responsibility.

His tutor should have taught the boy more sense, i It is enough to catch a whiff of food cooking for him to fly to the place and
So he shall pay the bill . . .”’ sit there beating his head with both hands in an agony of impatience and
looking like a great fly which sits on the food wdshing its face with its
front legs.When food is set before him, he rushes at it as a soldier

He only has to hear a saucepan rattle,

And like a soldier digging in for battle,

He'll take up his position by the door.

Nothing can shift him then: that god of war,
Rustam himself, might rise up from the tomb
And try his strength against him. He’d stand firm.
He'd fight to the last breath and never yield
Until his corpse was carried from the field.

The steward concluded by saying that the visitor would get nothing here,

but that his own humble dweliing was not far away and he would be very ‘: Kufl{i}'ﬁta pp- !4;"1474- Kalém,r PP 15 G—Ifﬁels- 1:3555;3'5; '}l?nﬂ;te‘li;reliﬁ:ﬁ:ﬁ;, 1; :g,
. . . . . . centre, lines 4—¢, and p. 145, uppe in, lines 11-18. Kalam, p. —33 P ,

welcome to dine there if he wished, The visitor thanked him and returned Tines ,'_4; other ;emespnot in::]u%l:d‘ man’: ! ’
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rushes to loot a house, feverishly gathering everything up in case anyone
should come and disturb him before he can finish, and his hands flash back
and forth between the plate and his mouth as nimbly as those of a fencer
hard pressed by a determined opponent, So obsessed is he by the thought
of food that it dominates his mind even when he is alone with his wife.
He
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Fixes his lady’s bodice with a stare,

“Tell me,”” he asks, ‘“What have you got in there ?
Are they two loaves ? Or two delicious cheeses ?”’
Or, if his hand should stray into her breeches,
‘“What'’s this I feel,”’ he cries, ‘‘So soft and warm ?
Newly-baked bread ?13 If so ’twould do no harm
To let me eat it. Why do you hide it from me?”*

Another satire is directed against an ignorant hakim,1# or one who
practises the traditional Greek system of medicine as developed by the
Arabs—a system still widely prevalent in all countries which have a large

13 Saudsi uses the word panjakash. This was a kind of bread bearing the marks of five fingers.

4 Kulliyat, pp. 151-153. Kaldm, pp. 137-141. Passages translated are Kullipdt, p. 151,
lower margin, lines 3—6 and 16-20; p. 152, centre, lines §~9; and p. 153, upper margin,
lines 7-8. Kaldm, p. 137, lines 1~2, 5~7, and 1o—15; p. 141, lines 3—4.

The Satires of Sauda ' 49

Muslim population. In this case Sauda launches his attack without any
general preamble: '
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There’s a hakim, the mention of whose name
Makes every good physician blush with shame.
Down in the main bazaar you'll find his house;
He looks like Satan, yet his name is Ghaus.15
Since he took up his practice people say
Death works while Healing takes a holiday.
None whom he treated ever yet got well;

His patients populate both Heaven and Hell.
Worthy successor to Halaku Khan,1%

He massacres Hindy and Musalman.

15 Ghaus is a title of a Muslim saint.

16 Halakii Khan was the grandson of Chingiz, or Jenghiz, Khan, and commander of the Mon-
gol hordes which overran the Muslim ‘Abbasid Empire. When he took Baghdad, he ordered a
general massacre of the population of the city and of the surrounding country.
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This idiot once felt slightly indisposed;

He dosed himself with his own preparations.
Corpse-washers, mourners, coffin-makers, all
Thronged round his door with earnest supplications :
*“You'll kill yourself! How can you be so cruel?
Have pity on our wives and families!

How shall we earn our bread when you are gone ?
We need you more than you can realise—

Well, if you must then, tell us someone who
Makes out the same prescriptions 2s you do,

And we will promise (given what we crave)
Always to keep fresh flowers on your grave.”
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The poem goes on to describe how a man went to consult him and was
given a prescription to take to the druggist to be made up. The druggist
took one look at it, and asked the man to describe the hakim who had
given him it. From the description he at once recognised that it must be
Ghaus, whereupon he launched into a long diatribe against him (which
takes up the rest of the poem), cursing him heartily and quoting numerous
instances of his complete incompetence. Sauda concludes:
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The moral is, make this a golden rule:

Don’t go for treatment to this bloody fool.17

Ignorant, self-important frauds like hakim Ghaus are the target of a
great number of satires. One of Sauda’s favourite butts was a *‘learned”’
Kashmiri named Nudrat. This man did his best to acquire a reputation for
virtue, learning, and poetry alike; but he seems in fact—if Sauda is to be
believed—to have been a close spiritual kinsman of

. . . the peerless paper lord, Lord Peter,
Who broke the laws of God, and man, and metre,

There is perhaps no other figure whom Sauda attacks so often and so
mercilessly in his satires, sometimes in terms which shock even one ac-
customed to his coarseness. But the best of them is less crude, and con-
centrates on exposing Nudrat’s pretensions to be a great scholar and poet:
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17 The whole tone of this satire reminds one of Robert Burns’ Death and Doctor Hornbrook,
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Where scholars are assembled, you're a poet;
Where poets gather, 2 grammarian.
Both claims are false, but how are they to know it?
They can’t catch Nudrat! He’s too spry for them!
But what when both are mee? If you speak there,
These are the words you'll very quickly hear:
Give your old nag full rein, but curb your tongue!18

About satires like these Sauda might well have given his readers the
same advice as Rabelais gave his: “You. . . may not too easily conclude
that they treat of nothing but mockery, fooling, and pleasant fiction . . .

You must open this book and carefully weigh up its contents. You will

discover then that the drug within is far more valuable than the box
promised.”’ 19 What in essence his satires all assert is that it is not too
difficult to fulfil your elementary obligations to your fellowmen and to
society at large, and that if you fail in them, he has the right to tell you so
plainly and to make you smart for it. This down-to-earth approach en-
gages one’s sympathies much more than a high moral tone would do. But
in any case Sauda did not like the high moral tone. He knew that it was
all too often the mark of people who could see failings only in other
people, and never in themselves; and he left no one in any doubt about
what he thought of such people :20

Pious severely censures me, I hear,
On evidence Abstemious supplied him.
. Sauda will not resent that, never fear,
But I would just respectfully remind him :
That which Abstemious saw fit to do
For me, he very well may do for you.

I never understood what prompts a man
To ferret out the vices of his neighbours.

18 Kulliydr, p. 357, upper margin, lines 12—16. Kalim, p. 196, line 13, p. 197, line 2. The
last line is a refrain that follows each of the 1 § verses.

19 Gargantua and Pantagruel, trans. J. M. Cohen (Harmondsworth, 1955}, pp- 37-38.

20 Kulljyat, p. 355. Kalam, PP 211-212. The translation represents a considerable abridge-
ment of the original, but draws upon most of the stanzas,
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Surely a decent human being can

Find a much better object for his labours.
The rosary was meant for other things
Than counting up a fellow-creature’s sins.

Suppose my every sin a deadly one—

Does that stop you living a life of piety?

I sin in my own way, involving none:

Does that in any way corrupt society?
Does it require the strictures of the pious?
Ask any normal person free from bias.

1 wish this tribe would learn another trade;
But meanwhile let them heed this friendly warning :
I cannot spy; that’s not the way I'm made:
I go to bed at night and sleep till morning.
And yet I also know a thing or two;
You'd best leave me alone: be off with you!

In another short poem he tells how he was approached by an acquain-
tance who warned him not to make any man his friend, because there are
no friends who prove true once they are put to the test. Sauda records
his words and then writes:
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I heard him out; then, smiling, said to him:
“‘It is not good to speak so ill of men.

Who made you judge of others ? You had best
Thank God that no one puts you to the test.” 21

2I Kuiliyt, p. 315, centre. Kalam, p. 68. The lines translated are Kulliydr, p. 315, centre,
lines 13-14. Kalam, p. 68, lines 8—g.
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The attitude these poems express helps to explain why Sauda was so
popular in his day, when people saw and condemned the degeneracy all
round them, and wanted to see their feelings expressed, but were too
conscious of their own human failings to sympathise with the conventional
moralists. The poems also help to correct a false picture of Sauda to which
Urdu critics of the Victorian age gave currency and which is still quite
commonly presented. This picture represents him as a proud, irascible
man, very conscious of his powers as a satirist and always ready to use
them at once against anyone who did anything to upset him, This idea of
him arises from a failure to understand the conventions of eighteenth-
century satire. What has already been said on this point is not special
pleading for Sauda. The few satirical poems of Mir and Mir Hasan are in
the same convention as his—a fact these critics seem to have overlooked,
for none of them draws similar conclusions about their character. The
truth is that no such conclusions can legimately be drawn, either about
them or about Sauda, Mir Hasan, for example, has always been thought of
as a man of gentle and courteous disposition; his contemporaries go out
of their way to praise these qualities in him, and no subsequent writer
has seen any reason to question their testimony. Yet manuscripts of his
verse include a satire written in reply to Sauda’s attack on his father, Mir
Zahik, and couched in terms so scurrilous that modern editors do not
venture to print it as it stands.22 The outrageous charges made in verse of
this kind have nothing to do with the writer’s serious estimate of his
adversary, One of Mir Hasan’s works is a short account of the Urdu
poets,?3 and in it he gives high praise to Sauda, adding in passing that he
was a frequent visitor at Sauda’s house, and was always treated with kind-
ness and affection. '

In Mir’s case the evidence is even more substantial. The high regard in
which Mir and Sauda held each other is well known. Yet they satirised
each other in terms which, if taken at their face value, would lead to
quite the opposite conclusion. For example, Sauda was very fond of dogs,
and Mir wrote a satire attacking him for this.24 He used many sticks to
beat him with, including the argument that Islam regards the dog as an

22 An expurgated extract is quoted in Mahmid Fariiqi, Mir Hasan aur Khandan ke disre
shu'ard (Lahore, 1956), PP 42—43.

23 Mir Hasan, Tezkira i Shu‘ard i Urdi, quoted in Shaikh Cand, Sauds, p- 84.

24 Kulliyas 1 Mir, ed. ‘Abdul Bari Asi (Lucknow, 1941), p- 823.
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unclean animal, and the suggestion that Sauda’s ostentatious love of dogs
is nothing but self-advertisement, necessary because he had no other
qualities that would attract anyone’s attention. Whether Mir really at-
tached any weight to the views of orthodox Islam on the dog is question-
able, for he himself had once kept one.25 And it is quite certain that Mir
did not really think that Sauda had any need to advertise himself, for we
know that Mir fully shared the current opinion of him as one of the
greatest poets of his day. The whole piece is in lighthearted vein, and
probably means only that Mir—in common, no doubt, with many others
—thought the attention which Sauda devoted to his dogs extravagant, a
little ostentatious, and rather ridiculous.

Sauda replied to Mir’s attack in a short piece of about the same length. 26
He takes the argument about the attitude of Islam at its face value and
replies that he fully accepts that dogs are unclean animals; but after being
in contact with them, one only has to bathe to be clean again. He argues
that there is therefore no harm in keeping dogs, and goes on to say that
there is one dog, however, which a man should on no account cherish,
and that is the dog of his own baser impulses. Love for this dog so con-
taminates a man that no amount of bathing will make him clean, Let
those who want to teach others the way they should live preach against
all attachment to this dog; and above all let them see to it first that they
themselves are free from such attachment—a plain suggestion to Mir that
if he is so concerned with godly living, he should first concentrate on
correcting his own faults, The whole thing amounts to a mild rebuke to
Mir—not perhaps wholly undeserved—for being too ready to tell others
what they ought and ought not to do.

Mir is the target of another short satire2? in which Sauda says that one of
the best calligraphers of his day came to him complaining bitterly that
Mir was ruining his reputation for him. ‘“How so ?’’ asked Sauda. The
man replied that Mir brought him verses of the classical poets to write
out, but insisted on “‘improving’’ them. When other people saw them,
not knowing that Mir was responsible for the changes, they blamed them
on the carelessness of the calligrapher. Here again, the serious intention

25 He preferred cats, however, and this too is made the occasion for a hit at Sauda: ‘‘Now if
he had kept cats, then I would own / That he had shown himself a man of sense.”

26 Kulliyat, p. 363, lower margin to p. 364. Kaldm, pp. 207—208.

27 Kuilipat, p. 316. Kalam, p. 170.




L6 _ THREE MUGHAL POETS

is simply to take a hit at Mir for the readiness with which he passes
literary judgements, both on the poetry of his own day and on that of the
ast,
P In short, in such exchanges there is on both sides a point of criticism
quite seriously intended, but it is accompanied by a good deal more which
is not, Serious judgements were another matter, Mir wrote of Sauda as
“‘Pre-eminent among the poets of India . , . and worthy to be called the
poet laureate of Urdu.’’28 One of the most famous anecdotes about him
tells how, when he was asked to name the great poets of his day, he re-

plied without hesitation, *‘First Sauda; secondly, myself’’ (adding after a '

pause that a third poet, Mir Dard, was ‘‘half a poet’”).29 The names of the
two poets—‘‘Mir and Mirza,”’ as their contemporaries called them—
were regularly linked together, and they themselves must have approved
of the judgement this implies, for they use the phrase in their own
writings.30 There is an anecdote which shows that Sauda did not con-
sider anyone and everyone entitled to attack Mir.3! He was present on one
occasion at a gathering where he was approached by a self-styled poet
named Khiaksar, 32 who asked him to compose an extempore satire on Mir.
To his delight, Sauda agreed to his request. A couplet ostensibly ridiculing
Mir’s personal appearance was greeted with roars of laughter in which
Khaksar joined until, when the laughter showed no sign of dying down,
it dawned upon him that the verse described not Mir but himself.

All this shows that one poet might Jampoon another in the most ex-
travagant terms without this necessarily implying any real feeling of en-
mity between them. It does not, of course, mean that such enmity never
existed between the satirist and his victim. Probably Sauda cordially
detested most of those whom he attacked by name. But even then it is
important, before forming conclusions, to distinguish the essential theme
of the satire from the rest and to assess its underlying tone,

That Sauda was not at all the arrogant, touchy, waspish person that
some have made him out to be is well illustrated by an incident which

28 Mir, Nikat ush Shu‘ard, ed. Habib ur Rahmian Khin Shirvani (Aurangabad, n.d.), pp. 32-33.

20 Azad, Ab i Haoyde, p. 216,

30 Cf., for example, Mir, Kullivat, P- 826, line 11; and Sauda, Kullivat, p. 155, lower
margin, lines 12-13.

31 Shaikh Cand, Sauda, pp. 78-79.

32 Khiksar means humble, but the name was hardly an apt cne; he thought himself a far
better poet than Mir, and had conferred upon himself the title of King of Poets.
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occurred during the last period of his life in Lucknow.33 There was a man
named Ashraf Ali Khan who had spent fifteen years in compiling a selec-
tion of Persian verse taken from the works of the great poets. When he
had completed it, he took it to Fakhir Makin, who enjoyed the reputation
of being the best Persian poet of the day, and asked if he would consent to
look over it. Fakhir Makin made all sorts of difficulties, but in the end took
the selection and began to look through it, Ashraf Ali Khan later heard to
his consternation that he was crossing out the verses of even the greatest
poets, on the ground that they were meaningless, and was making drastic
alterations in others, He at once went to him, and having after much per-
suasion got the selection returned, went with it to Sauda. He told him of
all that had happened, and of how distressed he felt at what Fakhir Makin
had done, and in the end asked Sauda to undertake the revision of the
selection. Sauda replied that his knowledge of Persian was not adequate
to the task; he felt sure, he said, that a scholar like Fakhir Makin-must
have good reason for what he had done; if Ashraf Ali Khan could not
bring himself to accept Fakhir Makin's corrections, he should approach
other eminent Persian scholars, and named five whom he considered
competent to undertake the task. Ashraf Ali Khin pointed out in reply
that Fakhir Makin held the very poorest opinion of those whom Sauda had
named, and again asked Sauda himself to revise his selection. At length
Sauda reluctantly agreed. When he began to examine the selection, he
was astonished to find what Fakhir Makin had done. The verses of great
classical poets had been mutilated béyond recognition. Sauda then wrote
a pamphlet which he entitled “‘Ibrat ul Ghafilin,”” or A Warning to the
Heedless. In it he dealt with all the mistakes that Fakhir Makin had com-
mitted in making his so-called corrections, and then went on to a detailed
examination of all the mistakes in Fakhir Makin’s own Persian verse.
Fakhir Makin heard of this with alarm, and at once took steps to pre-
vent the thing becoming public knowledge. He first sent one of his best
pupils, a man with some reputation as a Persian scholar in his own right,
to dispute some of the points Sauda had made, but Sauda completely re-
futed all his arguments. He then took more desperate steps. He sent a
gang of young bloods to compel Sauda under threat of violence to accom-
pany them to Fakhir Makin’s house and settle the whole matter with him

33 Azid, Ab i Haydt, pp. 165-168,
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there and then. Sauda had no alternative but to submit. On the way there
they tried to humiliate him in public by provoking a clash with him, and
the dispute was at its height when, fortunately for Sauda, the retinue of
Asaf ud Daula’s brother Sa’adat Ali Khin passed that way. Having as-
certained what was happening, he compelled the men to release Sauda,
and seating him beside him on his own elephant, went directly to Asaf
ud Daula. He was taking his meal at the time, but Sa’adat Ali Khin went
straight in to him and related the whole incident, expressing his regret
that the ruler of Oudh apparently could not prevent such a thing hap-
pening even in the streets of his own capital. Asaf ud Daula was very con-
cerned. He at once came out, and having heard a more detailed account
of what had happened, ordered that the rowdies should be expelled from
the city and the quarter where they lived razed to the ground, while
Fikhir Makin was to be commanded to appear at once at court, just as he
was. It was Sauda who interceded for his adversary, saying that the help
already given him was sufficient protection, and that what was after all
in origin a literary dispute should be settled by literary means. Asaf ud
Daula deferred to his wishes and Sauda was allowed to go home, escorted
as a precaution by some of the Navvab’s own soldiers.

The next day Asaf ud Daula rebuked Fakhir Makin sharply before the
whole court, and told him in conclusion: ‘‘If you possess the poetic
talent you claim, compose a verse against Sauda here and now in his
presence.’’ Fakhir Makin replied, ‘“That is more than I can do.” ““Yes,”’
said the Navvab, “‘but you could set these devils on Sauda and let them
drag him from his house into the street and humiliate him. That was not
more than you could do.”’ He then turned to Sauda and indicated that he
should speak. Sauda, never at a loss, at once recited a rubal in Persian,
which may be freely translated:

The learned class in every Jand reveres thy name;

O crown of poetry, who has not heard thy fame?

Three errors in two lines! Pray you correct them, friend;

For ““class’’ read ‘‘ass’’; for ‘‘crown’ read ‘‘clown’’; for ‘‘fame”’
read ‘‘shame.”’

The story is interesting not only because it shows Sauda to have been a
modest man, capable of exercising restraint and tolerance even under
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great provocation, but because it also shows the great honour and respect
in which a good patron was expected to hold a great poet.

Most of Sauda’s satires are personal, in the sense that they attack par-
ticular people, often by name. But in some of them personal merges with
social satire, because it is public figures who are under attack, And in ad-
dition to these there are others which directly satirise soctal institutions.
In his social, as in his personal, satire Sauda spoke from a standpoint very
close to that of the ordinary man. He stood by the medieval ideals of
social life, and was not prepared to abandon them, no matter how
generally they had ceased to be observed in his own day. He attributed
the decay of the Empire to the selfish neglect by men of all classes of the
duties to society appropriate to their station; and he therefore saw the
remedy in himself doing his duty to society according to his lights, and in
persuading or shaming others into doing theirs. As a satirist, he played his
part by attacking any departure from the social ideals in which he believed.
Like most men of his age, he looked for inspiration to the past, or more
accurately, to an unconsciously idealised part, which in fact represented
his aspirations for the future. Many passages show how this idealised
memory sustained him, so that while the contemporary scene often
aroused his anger and sorrow, he did not succumb to pessimism.

In demanding, so to speak, that his social ideals be realised, he did not
feel that he was demanding the impossible, for he believed that they had
already been realised once before—and only a generation or two before
his time. Thus one of his satires contrasts the Delhi of former times with
that of his own day.34 There was a time, he says, when the administration
was firm, vigorous, and incorruptible, and the people of the city lived
a good life in peace and prosperity, assured that their lives and property
were secure, But today the city swarms with thieves and robbers, who go
unpunished because the police are in league with them; the danger of
assault is always present, so that men go out in the evening to a mushaira
fully armed, as though they were going out to battle. Elsewhere he
describes the age as one in which

oB;LM)))Q——U:? L

The king no longer heeds his subjects’ cry.3s

34 Kulliydr, pp. 136-138. Kaldm, pp- 130~133.
35 Kulliydt, p. 338, centre, line 14. (Not included in Kaldm.)
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And in another place he exclaims:
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See the perverted justice of this age! -
The wolves roam free: the shepherds are in chains,36

Sauda raised his voice against all these social ills, and the more effec-
tively because his own conscience was clear. The standards he set for
himself were no less exacting than those he set for others who had a
different part to play in society, and his writings show how seriously he
took the responsibilities of his calling. They also show his confidence that
he was fulfilling them adequately, and reflect the pride and pleasure
which this gave him. He knew that in his age none could surpass him, and
only one—Mir—could equal him, and then only because Mir’s superiority
in his own particular field matched his own pre-eminence in his. He
never rested content with what he had achieved, but always tried to per-
fect still further his mastery of his craft, and to keep himself always ready
to learn. He wrote towards the end of his life37 that in the forty or more
years since he had made his name as a poet, he had tried all the time to
learn from the great poets of the past as a pupil does from his master, had
never withheld the praise that is the due of good poetry, even though it
was the work of his enemies, and that he still does not regard his own
poetry as incapable of improvement, and will continue as always to
listen attentively to criticism and to accept it where he feels it to be just,
even should the critic be the rawest and most unpractised of poets.

This receptiveness served him well. The mastery of his craft revealed
by his poetry is remarkable, particularly when one considers that Urdu
poetry in northern India was in its infancy when he and Mir entered the
field. He handles with ease the complex metres and figures of rhetoric.
His range of vocabulary is wide, and he never seems to be at a loss for
words, while at the same time he uses his vocabulary with economy,
giving the fullest expression to what he wants to say without wasting any

36 Kulliydt, p, 308, centre, line 6, Kaldm, p. 107, line 3.
37 Shaikh Cand, Sauda, p. 75.
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words. He writes on the most varied themes, particularly in his satires,
and uses with uniform ease the range of vocabulary appropriate to each.
His satires also show a wide and varied experience of life, a keen power of
observation, and an impressive familiarity with the arts and sciences of
his day, so that when he lampoons an ignorant hakim or a self-styled
scholar, he can carry the attack into his opponent’s own territory. For all
these reasons he speaks with the vigorous assurance of one who knows
that his own position is unchallengeable. If he enjoyed a life of comfort
and even luxury, he regarded this as no more than what was due to him as
one of the two greatest poets of the age, each of whom, moreover, had in
his own field raised Urdu poetry to a level never before attained. He was
satisfied with his own part in the life of his age; he did not feel tempted,
as a weaker man might have done, to blind himself to the reality of what
he saw around him in case he should be compelled to face also the
reality about himself; and he knew he had no need to protect himself
from the possibility of counterattack by holding back in his denunciation
of the vices and shortcomings of others.

Sauda was never overawed by anyone. Men with a countrywide repu-
tation were attacked by name in his satires. The great religious leader
Shah Vali Ullah is the subject of one of them.38 Zabita Khan, the Rohilla
chieftain, son of a distinguished father, Najib ud Daula, who from Delhi
had ruled what was left of the Empire with great ability for seven years
after the momentous events of 1761, is satirised for his cowardice.3% One
full-length satire is a devastating exposure of Shidi Faulad Khan, ketval of
Delhi.40 The duties of the kotval of a city correspond very roughly to
those of a modern chief of police, though his powers and responsibilities
were in many respects much wider. Faulid Khan, however, instead of
protecting the property of the citizens of Delhi, was in league with the
thieves and shared with them the proceeds of their activities.

In other satires he speaks out against evils too widespread to be attacked
through satire against individuals. One pictures the chaos and inefficiency
of the imperial army,4! in which every man tries to evade his obligations
and in which the skill, equipment, and courage without which no army

38 Cf. ibid., p. 86. The poem is given in Kulliyat, p. 108, where, however, no name is
mentioned. Some manuscripts describe this as a satire on Shih Val1 Uilih.

39 Kulliyat, p. 315.

40 Kulliydt, pp. 136-138. Kaldm, pp. 130-133.

4t Kulliydt, pp. 113~115. Kaldm, pp. 121-125.




62 THREE MUGHAL POETS

can give a good account of itself in war are all wanting. Finally there are
two satires which give so comprehensive a view of the society of his day
that they are worth summarising at some length. The first#2 tells how a
man approached Sauda and asked him whether he could tell him of any
way to earn his living in Hindustan today. Sauda replied :

Better to keep silent than try to answer such a question, for even the
tongues of angels cannot do justice to the answer. There are many pro-
fessions which you could adopt, but let us see what difficulties will beset
you in each of them these days. You could buy a horse and offer your-
self for service in some noble’s army. But never in this world will you
see your pay, and you will rarely have both sword and shield by you, for
you must pawn one or the other to buy fodder for your horse; and
unless the moneylender is kind to you, you or your wife must go
hungry, for you will not get enough to feed you both. You could
minister to the needs of the faithful in a mosque, but you would find
asses tethered there and men young and old sitting there idle and un-
willing to be disturbed. Let the muezzin give the call to prayer and
they will stop his mouth, for no one cares for Islam these days . . . You
could become the courtier of some great man, but your life would not
be worth living. If he does not feel like sleeping at night, you too must
wake with him, though you are ready to drop, and until he feels in-
clined to dine, you may not, though you are faint with hunger and your
belly is rumbling. Or you could become his physician; but if you did,
your life would be passed in constant apprehension, for should the
Navvib sneeze, he will glare at you as though you ought to have given
him a sword and buckler to keep off the cold wind. You will live
through torture as you watch him feed. He will stuff himself with
sweet melon and cream and then fish, and then cow’s tongue, and,
with it all, fancy breads of all kinds; and if at any stage he feels the
slightest pain in his stomach, then you, you ignorant fool, are to blame,
though you were B Ali Sina himself.43 Why not become a merchant
then? But if you do, you must reckon with the possibility that the
wares you buy in Ispahan will not find a market in Hindustan,44 and you

42 Kulliydt, pp. 111—-113, Kaldm, pp. 108-113.

43 One of the greatest medieval authorities on medicine, known in Europe as Avicenna (d.
1037).

#4 The term here means northern India only.
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will have to take them as far afield as the Deccan. You never know in
the morning whether you will ever reach your destination for the
day,#5 and your evenings will be passed in anxious reckonings of gain
and loss. When you take your wares to some great man, you will be
astonished at the way he speaks to you, and an observer, noting the
price you are compelled to accept, would conclude that you are sus-
pected of selling stolen property. Moreover, you will not get your
money right away, but must go to the great man’s agent for it, and
though you show him authorisation to pay, he will tell you that he has
not got the money to do so. So back you must go to his master, only
to be told, ‘“Take your goods back ; my steward says they are too dear.™
But when you go for them, they are not to be found. So you lose both
the goods and their price, and you must stand outside the great man’s
fortress hoping to waylay him as he comes out in his palanquin and lay
your petition for redress before him. And do not think you can make
a living from the land, for only if the rains are good can you survive,
and you pass your days in dread of drought or floods . . . But perhaps
you have thought of becoming a poet, for are not poets said to enjoy
freedom from all care ? You will find it is not so. No one is such a prey
to worry as he. He cannot even concentrate on his Id prayer,46 for he
is trying all the time to compose an ode to his patron, No sooner is it
rumoured that the noble lord has fertilised his lady’s womb than he
must rack his brains for a chronogram,47 ready for the birth of the
child, and if she should miscarry, he must write such an elegy on the
abortion that no one ever after will want to read those on Imim
Husain.48 If you think of becoming a teacher, bear this in mind, that
men able to teach the greatest works of Persian literature today get

45 An allusion to the robber-infested roads.

46 ‘Id is the day which marks the end of the month-long fast of Ramgan. It is a day of great
rejoicing, Congregational prayers are said on a big open space, since the mosques cannot con-
tain the huge crowds.

47 In the Arabic alphabet, adopted by Urdi speakers—as by most other peoples who em-

braced Islim—for the writing of their own language, every letter stands for a particular
number. The dates of important events were marked by chronograms, or verses in which
would be included a word or phrase made up of letters whose numerical value when totalled
would give the date required.
+ 48 The grandson of the Prophet, who, with a band of his companions, was martyred at
Karbala, in Iraq. The marsiya, or elegy, is one of the major forms of Urdd verse, and early
became associated with the theme of Husain's martyrdom; it developed to its highest point
after the close of our period.
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paid no more than what will give them a cup of cheap lentils and two
rounds of coarse bread to dine on. Calligraphers could once command
great honours. But nobody appreciates their art these days, and even
the greatest masters of the art must sit in the open street, soliciting
work and selling their talents for a seng. . . . Perhaps, then, in the end
you will forsake all wordly professions and, taking no thought for the
morrow, repose your trust in God. But do you know what will happen
then? Your wife will think you a lazy good-for-nothing; your son will
despise you; your daughter will think you have gone mad. And when
your children begin to die of hunger, you must run after every great
man’s carriage and ask for the charity that your holiness deserves. And
perhaps you may get a few coppers and a little chit saying, ‘“This man
merits your charity; he is a truly religious man and is learned in re-
ligious lore.”’ In short, you will not find in Hindustan any means of
earning a decent living. Peace and plenty have become empty words in
this world. Some say that we shall know them in the next, but who can
persuade himself that it is so? For my part, I think it only wishful
thinking. Here, there is nothing but the struggle to live; there,
nothing but the tumult of judgement Day. Peace and plenty is an
empty recollection: you will not find it either on earth or in heaven.

The second satire49 tells how Sauda was approached by a person who
asked him, ‘“Why do you spend your days roaming aifnlessly about ? Why
don’t you buy a horse and ask for employment in some noble’s army ?"’
““Employment?’’ Sauda replied.

And can you tell me how it is sold these days? By the bushel or by the
pound? Don’t you know that only the wealthy and great can offer—or
rather, could offer—employment? But how can they do so today ? They
can no longer realise the revenue from their estates. For years now the
land has been a prey to lawless and rebellious men. Even the person
supposed to be lord and master of twenty-two provinces no longer con-
trols even the district of Aligarh.50 All the real power belongs to law-
less men. The great lords are helpless and impoverished. Their

49 Kuiliyat, pp. 361—363. Kaldm, pp. 114~120.
50 A direct reference to the Emperor Shah ‘Alam. The statement was literally true. Aligarh
is only 80 miles south of Delhi.
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peasants raise two crops a year, but their lords see nothing of either,
and their agents on the spot are virtual prisoners in the peasants’ hands,
like a peasant kept in his creditor’s house until he can pay his debt. So
complete is the collapse of all order and administration that though the
peasant reaps a harvest of gold, his lord does not see so much as a wisp
of straw. How then can the lord keep the armed force he should ? How
can he pay the soldiers who should go before him when he goes out, or
the horsemen who should ride behind him? They have fallen so low
now that but for the beating of the drums to announce their coming,
no one would know them for nobles. All their thought is of how to
reduce their expenses, and if they do so much further, then even the
drummers will be dismissed, and the palanquin-bearers who carry him
—-nay, the Navvab himself sitting inside—will have to beat the drums
themselves. But still they cling to their hollow greatness, though they

* have long forgotten how a noble should conduct himself, whether in

peace or war, All their concern is to cling to their two peacock-
feather fans and their robe of fur. Those who know the responsibilities
of 2 noble and could discharge them bave long since tested out the way
things are run here and have withdrawn to their own dominions,
leaving the Empire to its fate.5T And now our all-wise nobles who are
left have seen the conditions of the age and washed their hands of
everything, They sit in their mansions surrounded by a little group of
courtier-companions, with a man to fan them, and betel and spittoon
before them, and if anyone should come to visit them, it all depends
upon their mood whether they will see him or not. I the noble lord
deigns to admit him and converse with him, let not his visitor be so
rash as to speak of public affairs. “‘Brother!’’ he will be told, ‘‘for
God’s sake speak of other things!”’

The ministers of the Empire have been summoned for consultation,
See how they consult for the welfare of the state. The Imperial Pay-
master is thinking up some scheme to stay at home doing nothing and
still draw his pay, while the Chief Minister has his eyes on the silver
knobs on the poles of the royal tent, and is calculating how much they
will fetch in the market. They are all of them strangers to any sense of

51 A reference to such men as the governors of the Deccan and of Oudh, who established

their provinces s virtually independent states. Saudi blames the hopeless incompetence of the
Emperor and of those who rule by his favour for this state of affairs.
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shame. They spend their time in gambling and only come when sum-
moned. A lifetime of their counsel has resulted only in this, that men
who once lived in well-built houses now inhabit mud huts. Yet each of
them is in his own estimation a veritable paragon. If war comes they
creep out of their fortresses just long enough to draw up an army
which, you may depend on it, will turn and run from every battle,
soldiers who quake with fear even when they see the barber take out
his razor to shave them, horsemen who fall out of their beds at night
even at the dream of a horse rearing under them.

The royal treasury is empty: nothing comes in from the crown
lands; the state of the Office of Salaries defies description, Soldiers,
clerks, all alike are without employment. Documents authorising pay-
ment to the bearer are so much waste paper : the pharmacist tears them
up to wrap his medicines in. Men who once held jagirs or posts paid
from the royal treasury are looking for jobs as village watchmen, Their
sword and shield have long since gone to the pawnshop, and when they
next come out, it will be with a beggar’s staff and bowl. Words cannot
describe how some of these once great ones live. Their wardrobe has
ended up at the rag merchant’s. If. the cow’s tongue which comes out
of their oven could speak, it would say, “‘Before my master could buy
me, he had to do without three meals and sell his sable robe for next to
nothing.”” Ask the steward who has charge of his beasts and cattle; he
will tell you that there is neither grain nor fodder for them to eat and
their condition is pitiable. The noble lord boasts of his elephants, but
go to look at them and you will find an old blind she and a one-eyed
bull, both without any hope of being fed and resigned to the prospect
of death. The servants’ hunger has made them bold and insolent. The
doorkeeper, who should protect his master’s privacy, cares nothing
for his duties, and all and sundry get access to him. The cooks are told
to prepare puldo, but send up broth instead. 52 If the servant is told to
straighten out the carpet on which his master is sitting, he will not
wait for his master to rise, but will give a tug at the carpet there and
then. But the truth is that servants and courtiers alike are weak from
hunger and are not fit to perform even the lightest duties.

52 The implication is that they use the ingredients of the ordered pulde, or the money given
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The saldtin53 are in such desperate straits that their clothes are all
threadbare. They are ashamed to admit visitors to their homes and will
slam the door in their faces rather than do so. Some are saying that if
they are such 2 burden to maintain, it would be better to give them
poison to take, In short, poverty has overtaken all, and a man may try
his utmost for employment and still find none, unless he is prepared to
emigrate as far afield as Ispaban or Istambuls# . . .

How can I describe the desolation of Delhi? There is no house from
where the jackal’s cry cannot be heard. The mosques at evening are
unlit and deserted, and only in one house in a hundred will you see a
light burning. Its citizens do not possess even the essential cooking
pots, and vermin crawl in the places where in former days men used to
welcome the coming of spring with music and rejoicing. The lovely
buildings which once made the famished man forget his hunger are in
ruins now. In the once-beautiful gardens where the nightingale sang
his love songs to the rose, the grass grows waist-high around the fallen
pillars and ruined arches, In the villages round about, the young women
no longer come to draw water at the wells and stand talking in the
leafy shade of the trees, The villages are deserted, the trees themselves
are gone, and the wells are full of corpses.s3 Jahanabad,36 you never
deserved this terrible fate, you who were once vibrant with life and
love and hope, like the heart of a young lover, you for whom men
afloat upon the ocean of the world once set their course as to the prom-
ised shore, you from whose dust men came to gather pearls. Not
even a lamp of clay now burns where once the chandelier blazed with
light. Those who once lived in great mansions now ¢ke out their lives
among the ruins. Thousands of hearts once full of hope are sunk in
despair, Women of noble birth, veiled from head to foot, stand in the
streets carrying in their arms their litde children, lovely as fresh

53 The saldtin, or princes, were the relatives and descendants of the imperial family, who, as
may be imagined when the size of the imperial harems is borne in mind, were numerous. In
1836 there were mo less than 795 receiving stipends of some sort. Cf. Spear, Twilight of the
Mughuls, p. 39-

54 Whereas formerly people flocked to India from the whole lslamic world and made their
fortunes there.

55 Of women who, in the days when armies were looting and raping, threw themselves into

them to buy these ingredients, to £l their own bellies. Pulio is a rich dish prepated from rice, the wells to escape dishonour.
meat, and other ingredients. 36 Delhi.
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flowers; they are ashamed to beg outright, and offer for sale rosaries
made from the holy clay of Karbala.57

But Sauda, still your voice, for your strength fails you now. Every
heart is aflame with grief, every eye brimming with tears. There is
nothing to be said but this: We are living in a special kind of age. So

jay no more.

These two satires alone would be enough to show that the vehemence
of Sauda’s attack springs from a grievous awareness of all the evils of his
day—in fact, that the mainspring of his satire, as of all good satire, is a
deep compassion for humanity and a savage indignation against the con-
ditions of an age in which humanity is degraded. And it is this that still
gives his satires, two hundred years after they were written, a relevance
and an interest for today.

57 Cf. note 48 above,

CHAPTER THREE

Mir Hasan,s “Enchanting Story”

Mir Hasan, the son of that Mir Zzhik to whom Sauda’s verse brought so
unenviable a fame, was born in Delhi probably in 1727 or 1728, and
passed his early life there. We do not know exactly when he left with
his father to settle at Faizabad, in Oudh, but his own account tells us that
it was ‘‘early in the days of my youth,’” and also that he did not want to go
because it meant parting from a girl with whom he had fallen in love.
From this we can infer that he probably witnessed the occupation,
massacre, and looting of Delhi by Nadir Shah in 1739. By comparison with

1 The main source for the significant facts of Mir Hasan’s life is his own works. Two of these
—the magnavi Gulzar i fram and his tazkire—contain brief autobiographical details. As indicated
earlier, the date of his birth is disputed. Earlier authorities give it as A.H. 1140 {(A.D. 1727—
1728), but the most recent work on the subject, Mahmiid Fariiqi's Mir Hasen aur Khanddn ke
disre shu'ard, states that the correct date is A.H. 1151 (A.D, 1738—1739). However, he gives no
adequate evidence for preferring this later date. It is known, he says, that Mir Zahik left Dethi
and reached Faizabid while Safdar Jang was still ruler of Oudh—i.e., before 1754—and
therefore favours a date around A.H. 1163—1164 (A.D. 1750—1751) for this event. Then, taking
this as the basis of his calculations, and noting that Mir Hasan says that it was *‘early in his
youth’’ that he left Delhi, he rejects 1140 as the date of his birth on the grounds that an age of
23-24 cannot be described as ‘“early youth.”” However, if 23—24 is too old, 12-13 is surely too
young. Mir Hasan says that he left Delhi with a heavy heart because he had fallen in love there—
an important statement which the authorities, with their customary sense of decorum, pass
over in discreet silence. Further, Mir Hasan figures in Mir's tazkira, and this is know to have
been written in A.H.. 1165 (4.D. 1750—1751); and it is hardly likely that he would already have
made his name as & poet at the age of 14. Lastly, the mere knowledge that it was during Safdar
Jang's governorship of Oudk that Mir Hasan and his father left Delhi does not warrant fixing
this event in A.p. 1750—1751, for Safdar Jang had been governor since 1739. For these reasons
we incline to think that A.p. 1727-1728, or soon after, is the likely date of his birth.

The text of the masnavi Sifir ul Baydn which we have used is that edited by ‘Abdul Bari Ast
{Lucknow, 1941).
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definitive texts of the poets’ works. Kaldm i Saudd, ed, Khirshidul Islam (Ali-
garh: Anjuman i Taraqqi i Urdd, 196¢), is a reliable text of a comprehensive
selection of Saudi’s verse. A definitive text of the collected verse is currently
being prepared by Shamsuddin $iddiqi.

burqa

divan

faqir

ghazal

hakim

jigir

kulliyat

masnavi

mukhammas

GLOSSARY

A loose, flowing garment worn in the Indian subcontinent by
Muslim women who observe parda (purdah.) It envelops the
whole body, from the crown of the head (which supports the
garment) to the feet. Lace network, or a strip of thinner cloth
across the eyes, cnables the wearer to see while remaining
fully protected from others’ eyes.

A collection of ghazals.
Literally, a beggar; but the word has religious connotations

also, and signifies one who spurns all worldly posse*ssions‘and' -
trusts in God to provide for him through ‘the charity of his

_ fellow men.

A short lyric poem consisting of couplets independent of one
another in meaning, but bound by a strict unity of form, that
is, a uniform metre and a rhyming scheme AA, BA, CA, DA,
etc, The predominant theme is love, which may be either
literal or figurative.

A physician who practises the traditional Greek system of
medicine as modified by the Arabs.

An assignment to a noble of the Jand revenue from one or more
villages in lieu of salary.

The collected verse of a poet.

A lengthy poem in the rhyme scheme AA, BB, CC, etc. In
Urdu it is generally a love story. The shorter masnavis are
generally realistic and tragic; the longer have a stronger

element of fantasy and the story has a happy ending.

A poem of five-line stanzas, rhyming AAAAX.
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mushi‘ira

navvib

parda (purdah)

pari

qasida

shﬁgird

shaikh

takhallus

tazkira

ustad

vazir

GLOSSARY

A gathering at which poets assemble to recite their verse.

Literally, one who exercises deputed power; in general
roughly equivalent to the British title of Lord. '

The system of strict segregation of women traditiona]ly
practised by Muslims in India and Pakistan (cf. P 98).

A supernatural being with magic powers, in the form of a
beautiful woman.

A lengthy poem rhyming AA, BA, CA, etc.; generally a
panegyric ode.

A pupil, or apprentice. A young poet in his capacity of
apprentice to his ustid.

Literally, an old man; hence, an elder; hence, the pillar of
orthodox religion, always represented in poetry as a hypocrite
and a Pharisce,

The poet’s pen-name, always introduced into the closing
couplet of the ghazal.

A short account of poets, giving for each entry brief bio-
graphical details and a few specimen verses.

Literally, teacher, or master; the poet of established repﬁtation
in his capacity of guide to his shagirds.

Minister, usually Chief Minister; the *“‘Vizier’* of the Arabian
Nights.

Abdili, see Ahmad Shah Abdali

Abu 8a'1d, 205

Abul Qasim Khan, 248

Adam, 183, 186, 202

Afghanistan, 10, 11, 186, 21, 26

Afghans (Indian), 286, 31, 32-33, 103

Agra, 14, 15, 21, 26, 235, 236, 259;
described by Mir in 1761, 36

Ahmad Shzh Abdali, 25, 26, 30-33, 237

Akbar, 11-14, 22, 24, 93

Alexander the Great, 87, 1 5

Ali, 39

Aligarh, 64

Aminullah, 207, 209

And'l Hagq, 204

Angels, 183, 184, 202

Anvari, 26¢ :

Arabian Nighis, 91

Arabic, 147, 212, 218219

Arabs, 48

Arabsardi, 241

Aristophanes, 41n

Asaf ud Daula: Saunda's patron, 38-39, £8;
Mir Hasan's patron, go, 93; Soz's shagird,
2453 Mir's patron, 258, 261, 262-263,

264

Ascetic, 197—198

Ashraf Ali Khan, g7

Ashraf ul makhligat, 183

Aurangzeb, 15, 22, 24

Avicenna, 62

Azid, Muhemmad Husain, M4; on Sauda,
6~7, 38, 39—40, £7; on Mir, 56, 215, 233,
245, 260, 262~263, 265, 266; on Mir
Hasan, g0; on Nadir Shah, 230n

Azam Khan, 34

Babur, 10, 93 -
Ballad, 105-106

e ]

Beatrice, 170

‘““Beloved, the’ 230n
Bengal, 23, 25, 26
Bhiwani, 23

Bihar, 26

Brahmins, 71, 92, 173, 181
British, 21, 25, 26, 93, 264
Ba Ali Sina, 62

Burns, Robert, ¢1n, 200
Bl.ll'q&, 99

Calligraphers and calligraphy, s, 535, 64, 72
238

Candle, 115, 208

Canton, 15

Central Asia, 70

Chandni Chauk, rg

Chaucer, Geoffrey, o

China, 7o

Christians, 172, 173, 181

Chronogram, 63n

Cohen, J. M., 170

Colloquialisms, 219

Collyrium, 28

Conceits, poetic, 2829, 9091, 225-228

Constantinople, 15

Convention in literature, 7, 16, 107, 236

Conventions of satire, 4142, £4—56

Counsellor, see Nasih

Courtesans, rogn, 230n

Dante Alighieri, 170

Dard, Mir, see Mir Dard

Darya i Ishq, 101-103, 224

Davis, H. W. C., 11

Deccan, g, 16, 23, 24, 25, 63, 65N, 218

Delhi, 14, 15, 21, 36, o3; Nadir Shih’s
invasion, 19—20; disorders in 17§3—1760,
26-33; described by Mir in 1761, 35
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Sauda on Delhi, gg, 61, 67-68; language
of Delhi, 210, 213, 215-2186, 265; Mir's
attachment to Delhi, 221, 258-260

Desert, 154, 174

Divan, 211

Divine Comedy, The, 170

Dogs, 5455

Elizabethans, 29

Fairy, 73n

Faiz Ali, Mir, 34

Faizibad, 41, 69, 264
Fakhir Makin, 57-58

Faqir, 194, 234

Farhad, 147, 152, 166, 256
Faridiin, 87

Farrukhabad, 28, 38, 238
Faulid Khan, Shidi, 61

Five Pillars of Islam, 171
Flame of Love, see Sho’la i Shaug
Flecker, James Elroy, &
French medieval poetry, 108

Ganges, 26

Ghilib, 216

Ghaus, Hakim, 49—¢1

Ghazal, 7—9, 106108, 206, 211, 229, 230m,
2371, 232, 271

Golden Mosque, 19

Greek, 212

Greek medicine, 48

Gujarat, 26, 103

Hafiz, 183n, 188n

Hakim, 48

Haliku Khan, 49

Hallgj, Mansiir al, 204, 208

Hardy, Thomas, 134

Hasan Raza Khin, 258

Hitim, 87

Heart, 189-192

Hidayat, 40

Hindi, 92

Hindus, 24, 103, 172, 173, 183. See alwo
Brahmins

Hindustan, 62

Homer, 105-106

Homosexual love, Io4n, 1ogn, 23on

Housman, A. E., 183n, 254N

Humanism, 183-1g0, 209

Husain, Imam, see Imam Husain

iblis, 183

Ibn i Muljam, 38-39

{brat ul Ghafilin, gy

I, 63n

Idolatry, symbolism of, 182~183, 277

Imad ul Mulk, 28, 29, 31; and Sauda, 38;
and Mir, 238-239, 241

Tmam, 195

Imam Husain, 63

India Office Library, 5

Indus, 20, 26

Insha, 243

Iqbil, 183n B

Isa, 156

Ishq i haqiqi, 169, 207

Ishq i majazi, 163

Ispahan, 62, 67

Istanbul, 67

Italian, 7

Itimad ud Daula II, 237

Jagir system, 13
Jahinibad (Delhi), 67, 266
Jahangir, 14, 15

Jama Masjid (Delhi), 14, 216, 265
Jamshed, 87, 177

Jats, 26, 28, 30, 32, 34, 35y 241, 264
Javed Khan, 237, 238

Jesus, 156

Jews, 172, 18:1

Johnson, Richard, ¢, 38

Jugal Kishor, Raja, 33, 240

Jurat, 266

Ka’ba, 174, 201
Kima, 24:n

Karbala, 63n, 68, 171
Karnal, 17

Kashmir, 14

Khiksir, 6

Khan i Arzu, 234, 236
Khiqani, 245

Khizar, 149, 155, 166
Khwab o Khayal 1 Mir, 97—98, 236
Koh-i-Niir, 20
Kohkan, see Farhad
Kotvil, 61

Kumbher, 34

Lahore, 14, 16

Latin, 212

Lawrence, T. E., 254n
Lion of God, 39
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London, 14

Lucknow, 93, 258, 254, 260; new culiural
standards, 263-266

Luther, Martin, 41n

Macauilay, Thomas, ¢

Madness, 154, 193

Maharashtra, 24

Majniin, 1470, 152, 154, 256

Mansiir al Hallgj, 204, 205

Marithas, 2425, 26, 221, 241, 264; as
allies of Imad ul Mulk, 28, 29, 30, 31,
238; clash with Abdali, 32~3%

Marriage, 2—3, 88—89, 98-99, 117-118

Marsiya, 63n

Masths, 156

Masnavi, 7, 9; Mir Hasan’s, 6570, 90—93;
Mir's, 95—106

Mecea, 171, 197, 198, 199

Medieval society, 1-2; its social ideals, 2;
love and marriage, 1-3, 9¢8-99; force
of convention, 3; literature and literary
life, 34

Medina, 171

Metaphysical poets, 225 .

Metre, g0, 108, 212213, 269, 273-274

Milton, Johu, 41n

Mir: life in Agra and Delhi, 20-21, 253
hardships in Abdili’s invasion of 1760—
1761, 32-36; attachment to Delhi, 221,
258-260; life and character, 23 2—2703 as
a diplomat, 237, 241 aversion to Luck-
now, 266-267; and Sauda, ¢4—g6, 246;
and Mir Hasan, 77, 93; verses quoted, s,
8, 28, Chs, 46 passim; poetic craftsinan-
ship, 214~228, See also Zikr i Mir

*“Mir and Mirza,”’ 56, 211

Mir Dard, cs, 244-245, 258

Mir Fajz Ali, 34

Mir Hasan, 21, 69—70; a3 a satirist, 54; on
Mir and Sauda, 54, 77, 9 3; poetic crafts-
manship, go-94

Mir Soz, 245

Mir Zahik, 40, 47—48, 54, 69

Mirror, 130, 174

Mir’s Vision, see Khwab o Khayal i Mir

Mirza, 39n

Moth, 115, 208

Mu’ dmlat i Ishq, 96—97, logn, 157, 208, 212,
236

Mughal Empire, 10-15; causes of decline,
22-2¢

Muhammad Basit, Khwija, 235

Muhammad Hasan, 2 34, 236

Mukhammas, 1o

Mushaira, 4, 244, 260, 266, 267

Music, 195

Mysticism, 170-172, 194—19§, 203—206, 276

Nadir Shah, 15—20, 25, 26, 230n

Nagar Mal, Raja, 32, 35, 237, 240-241

Najib Khian (later entitled Najib ud Daula),
31-32, 61

Najib ud Daula, see Nijib Khin

Ndsih, 148-151, 218

Nisikh, 266 )

National movements, 24

Nazir Ahmad, 118

Naziri, 77

Nightingale, 115, 161, 208, 225

Nikat ush Shw’ara, g6, 210, 246

Niziam vi Mulk, 16, 17-18, 230n

Nudrat, g1 :

Oral tradition, 1e7n, 273 -
Oudh, 23, 26, 28; attracts Delhi poets, 38,
58, 69, 263-264. See also Lucknow

Panipat, 10, 16, 35

Panjib, 16, 23, 24, 25, 26

Panjakash, 48n .

Parasrim, 104~10%

Parda, 85, 98—99

Pari, 73n

Paris, 14

Patrons and patronage, "2, f-7, 230; and
Sauda, 318, §8~r9; and Mir Hasan, 763 and
Mir, 237, 238-239, 240-241, 242, 261—
263

Peacock Throne, 14-15, 20

Pederasty, sec Homosexual Jove

Peri, 73n

Persian: as model for Urdu poetry, 7, 210-
211; as a classical language, 7, 13, 63,
234, 238, 265; legend, 147

Plassey, battle of, 25

Preacher (vdiz), 202

Precedent, 4 ,

Proverbs, 157, 215-218

Pulio, 66

Pun, 107

Purdah, sez Parda

Qifia, 8, 273
Qais, see Majniin
Qamar ud Din, Itimid ud Daua 1, 237
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Qasida, 7, 9, 37, 2r1-212, 239
Quran, 89, 104, 175, 183n

Rabelais, Francois, g2 : .
Radif, 8, 273 )
Rainy season, 198, 228
Rijputana, 26

Ramzin, 63n

Rasana, 33

*‘Real love,"’ see Ishq i haqigi
Recluse, 197

Red Fort, 14

Rekhra, 210

Religious movements, 24
Repetition, 219-220

Rind, 195

River of Love, see Darya i Ishq
Riyayat Khan, 237
Rohilkhand, zs, 238
Rohillas, 32, 264. See also Afghans (Indian)
Roland, 108

Romance of the Rose, 1 70
Romeo and Juliet, 750, 108
Rose, 114, 161, 208, 225
Rustam, 47, 87

Rutherford, Mark, 2 54

Sa’adat Ali Khin, 8

S8a'adat Khan, 16, 17-19

Safdar Jang, 23, 28, 237, 238

Sahl i mumtana, 116

Saib, 37

Satd ud Din Khan, 34

Salatin, 67

Samsim ud Daula, 16, 17, 21, 235-236

Sanskrit, 212

Saqi, 196

Satan, 183, 204

Sati, 103

Satire, see Conventions of sative

Sauda, 261-262; and the Emperor, 6-7;
early life in Delhi, 2021, 26-31; satires,
37-68; and Mir, 416, 2113 and Mir
Hasan, 77, 93, 246

Sayers, Dorothy, 108

Schreiner, Olive, 111, 179

Shade, 152

Shagird, 3-4, 266

Shah Alam, Emperor, 40, 64n, 241

Shah Vali Ullah, 61

Shahjahan, 14, 15, 18, 22, 28, 216

Shzhjahanibad (Delhi), rs, 32
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Vaiz, 202

Shaikh, 172, ry3-174, 192, 195—197, 200="
Z03

Shakespeare, William, go, [o4n, 107, 108

Shalimar Gardens, 14

Shartf of Mecca, 199—200 . -

Shia, 39

Shidi Faulad Khan, 6:

Shivaji, 24

Sho'la i Shaug, 103—Tof, 208

Shuja ud Daula, 258, 264

Sihr ul Bayan, yo

Sikandar (Alexander the Great), 87, 145

Sikandar (the poet), 40—41 -

Sikhs, 24, 25, 26, 221, 264

Social movements, 24

Somnath, 174

Song of Roland, The, 108

Song of Solomon, 170

Sonnet, 7

Soz, Mir, see Mir Soz

Spear, T. G. P., 15

Stages of Love, see Mu'dmlar i Ishg

Sulaiman Shikoh, 40

Straj Mal, 32, 34

Suttee, 103

Swift, Jonathan, 42

Taj Mahal, 14
Takhallus, 3

Tamhid, 4

Tashbib, o

Thompson, Edward, 4
“Trust, the,” 183n

Umedvar, 39—40
Urfi, 34
Uﬁtid, 3—4, 245

Vazir of the Empire, 23, 28, 237

Wine, 195, 198

Zabita Khan, 61
Zahik, Mir, se Mir Zzhik

Zanmana, g9
Zikr 1 Mir, 10m, 207, 234; quoted, 32, 33,
34, 35, 36, 189, 209, 214, 234—243

passim, 257, 258, 261
Zoroastrians, 172, 173, 181
Zubhtiri, 77
Zunndr, 173




