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off the ‘taws ' the first is removed to the ontside of the © ¢hilha * still resting
upright against the side, The fire is only lighted for the purpose of cooking
and the embers die out very quickly when the fuel ceases to be supplied.

CHAPTER II

(143.) jore ki taiyarl. ‘jord’ is literally = ‘pair, but it also means,
as here, 3 complete suit or outfit. On the ‘~id," which is one of the great
feasts of the year, it is incumbent on all the Musalmans o wear new clothing.
¢ taiyari ghurii—ki* means ‘ began his preparations, or arrangements for.” ’

(144.) <14 k& ek din bigl rah gayd. ‘There was only one day left before
the ‘::‘id., .

(143.) -Awiz sunkar, ¢ having hesrd his volce” He would remain in the
men’s apartments, until called into the interior rooms.

(146.) ba.]ﬁ-eg lin, lit. ftook his curses,’ or misfortunes; "understand
‘khald ne. ¢ bali-en leni’ ($otake curses) is the converse of * du~ii-en dend”
(to give blessings), and is accompanied by a reverse motion of the hands. Tt
is an expression of affection of a more devoted and mibmissive character than
giving a blessing,

{147 pan band kar diyi. She made up a *pin’ and gave it to him, i.q.
she gave him a freshly made one, )

(148.) kaho, -akbari to -aééhi hai. ‘Say {or tell me), Akbari is well?’
“to* implies * T hope,”

(149.) sahib -ap ki bhénl, & i, q. ‘Madam, your brother’s daughter
is & woman of a marvellous constitution. T cannot keep pace with her at all.
Her vivacity is something extraordinary ; and her conversation is made up
of contradietions,’ The word €mizdj’ means both “health’ and ¢temper.’

¢ -ada’ (grace) is used of the capricious gestures of women, either in a good -

sense, or a bad one. ¢ dam nak men -&nd’ is explained in the Voeabulary.

PaeE 2L (150.) betd, -iski kudh khayil, &e. i.q. ¢ My dear boy, don’t

think so much about i ; she is quite young now. When she has children,
when she feels the burden of keeping house, her temper will get right of its
own accord. And after all, good people do manage to hit it off even with bad

people. God has made you, my son, perfect in every way; don't let anything

happen, so that people should laugh, Afier all it is your honour which is at
stake.’ ' )

(x51.) garra -Ap éalkar samjhi difiye, i.q. “would you step over for

a minute or two and bring ber to her senses?’

(Iaz ) wuh -& lem, ‘ when he comes back.’

(rz3.) G@riyan pahina-in, ‘ made her put on the (new) bracelets.” * émi’ is
the name of the very thin bangles of which s large number are worn together,
They are cheap things, often made of lac, and constantly broken and re-
placed.

(154.) sab mil kar sine baithin, ‘all sat down to work {vew) together.’

(£55.) beti, pi-efame men, &e. ‘Niece, do you put the frills on the

trousers (Musalmin ladies wear vafional costume), your mother-inlaw will
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cut the trimmings while T will hem the edge of your dopatta.’ \ -itnemen’
= ¢in as much time as,’ i. e. while (you twe are doing your jobs).

(156.) 1o bi, &e. ‘ Here, dame, I have finished putting the frills on both
legs; and you have still two sides left to hem!”

(15%.) dup ke éup ke, &e. < Without making any fuss, she gave Alkbari
ole or two pinches which brought the tears into her eyes, while her lips formed
the words,  Good-for-nothing, are you blind ¥ Gan’t you see you have put the
frills on upside downt”’- ‘sijhmd’ means to have eyesight. e g. ‘sujhii
nahin,’-gaid of a man in the street, means ‘he is blind” “sijh to’ mears
literally ‘have your eyesight then” ‘lagd baithi’ means literally <after
putting on have sat dewn. *To sit down’ in Hindustani implies ‘to be at
leisure,” so that in forining compound verbs, ¢ baithnd ’* often adds to the simple
verb the notion of carelessness or aimlessness; as in the couplet,

dil ks baithd j& wuh beparwa le,

par ga-e jan k¥ mujh ke Yale) .
supposed to be spoken by a woman, ¢ When that careless one captured my heart,
there fell upon me blushes of the soul,’ The literal meaning of ¢ dil ko le baitha’
i ¢ stole my heart and sat down,” but the implication is, fhat it was an easy or
possibly mnconscious conquest, The metre is —u——[wu=~|--]. The
word *jan’ being of three moments has the value of a trochee | —~u|. By
¢ blushes of the soul’ is meant ¢ rapid alternations of hope and despair.’ The
last line of this song is quoted at the end of note 134.

(158.) kaliydp lagdn? shurti-kim, ‘set to work on sbitching on the

" frills.”

(159.) sabmen jhol, ‘ they were all puckered,’ lit. ¢ (there was) 2 pucker
in ajl.’

(160.} khalase na rahé gayh, i q ‘The aunt eould contain harself no
longer.” The subject of ‘rahd gayd’ is the verb ‘rabnd’ understood used
af & nown, 1. e, ¢ forbearing was no longer forborne by the aunt,’

Pace 22, (161.) sosuléd rahe, iq.*hid each other good-night, and went
to bed.”  “=ond’ is to go to sleep; sulani,’ to put, or send, to sleep.

(162.) &t ki menhdi, ¢ the bandages of ©“ henna " put on their hands for
the night’

(163.) khali gur besan ke liye, &c., ‘shouted for oiloake and gramflour’
(for washing).

{164.) kisine -uthne, &e., “Others began salling out for their presents
directly they rose.”

{165.) 4ir ghari din éarhe, ‘four ghams after sunrise.” A ‘ghari’ is the
eighth part of a ¢ pahar,” which is three hours, The original of the phrase is
¢ é8r ghayl ho, ki din darhd,’ ¢ four gharis have passed since the sunlight rose.’
This is eontracted %o “ ¢ar gharl din éarha,’ which phrase is treated like a noun,
and pub into the obligue case, ‘ ko’ being understood. ‘

{166.) larkon ko dekhd. The words following *ki’ are the comple-
mentary object of ¢ dekha,’ and ¢ larkon ko’ the second object. In English we
must translate,  He saw that the boys Aed changed their clothes and were
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sitting ready for (i. e. to go o) the <idgah’ ILdiferally the translation is, ¢ He
saw (this sight), viz, *they are sitting all ready to go to the <idgahb, after
changing all their clothes,” in reference to the boys.’

(x67.) yih . . , dartithi, ‘she (i e, Mahmuda) was very much aﬁ'aud of
her sisterqin-la.w

(168.) ~id ki khughimen. ‘In the joy oi' the festlval, i.e ‘mspu'ed by
the good feelings of the day, on which all animosities are suspended.’

{169.) dekho jhiti, &e. - Oh, what a liar! oh, what a good-tor-nothing |
she fell herself, as she was running, and puts my name upon it4’

(1#0.} nak bhau-on ko sukep kar, cont_ra.cting her nose and eyebrows,’
i e, © turning up her nose and frowning.’

(171} ‘tum -apne 7idgih, &c, ‘Go to your idgih; heve I said anything
to the contrary ¢’

Pace 28. (¥%z.) khair se, ‘comfortably.” She means that he will have
plenty of time first to go to the bazar. ¢sidhiro’ means ‘go with my
blessing.

(173.) li-e detd han, is the same as “Ja deta hin*; the -2 expresses a sl:ght
emphasis: * All righg, mofsher give me the pice; I will fetch you the milk
directly ; but if by the time I come back, she has not changed her clothes,
I will put 2ll the new clothes on the kitehen fire,’ The use of the present
tense for the future implies that he will lose no time. :

(274 bn.hut. barham hai, lit. ¢4 very excited,” In the English idiom, we
must say ‘was’  All the words after ¢ mazlim tha, ki? to ‘jalade’ are in the
vratio recta, describing what' passed throngh” the mother s mind exactly as she
thought it at the time, i, e. ¢The’ mother knew at. my son’s ftemper is very
much exeited ; and I:ua nature” too hos alwaya beén. of this kind, that in the
: nd, if occa.sionally it does
*" May such a thing never

in :, ¢ The mother knew that her son’s temper was very much

She must heware lest he should really burn up the new clothes,’

{175) ga-in aur kahd, ‘went and said.” If the subject, or rather the
agent, of these two verbs were expressed, ‘ga-in’ weuld require ‘ wull’ and
‘kahd’ ¢ -us ne’

(176.) baras ke baras din, i.q. ‘{On) the one anniversary nf the year,’
i. e ‘the great day of the whole year” ‘ko’ is understood after *din.’

(x%77.) nahla duhli, © having got her to go to the bath and wash herself)
fdubla’ is for ‘dhuld’; the 4, which was originally a part of the initial
letter %, having shifted its place. In ‘nahlind’ also the % has shi('ted, the
simple verb being ¢nhani.!

(£78.) kanghi doti vkar, ‘having combed " ‘her- hair and arranged her
topknot.’ .

(179.) ditlhan band kar bitha diya, ‘set Ler np a.rra.yed like & bride.

(180)) -aééhi khibslrat s ribl 18 dend. © Bring me a nice pretty little
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baok-rest.” . The' infinitive is often used as an imperative, the difference in
senge being that it is less imperious. The particle <88, se, &1," means *like,’
but it is often nsed almost pleonastically, or as a kind of deprecistory particle,

(181} bhutte aur singhare. ‘ Maize-cobs and water-chestnuts, and berries
of the jujube-tree, and roasted pease-pods, and a whole lot of cranges, & drum,
and a tambourine.’

Pack 24, (182.) dskd jana, aur, &e., after ¢ jird’ understand ¢ hui-a.

(183.) bhald, jéne kd, &c. My goodness! what kind of oceasion is this for
your going away! Tt is only eight days since you came back from your
mother’s house, after being four months there, To go away on the feast day is
altogether improper.’

(184.) -&] merd ji, &e. ¢ DMy feelings are very much agitated to-day. My
heart is coming up the wrong way. Banne, the daughter of Bast the bangle-
maker, my old playmate at home, is always in my thoughts.’

{(185.) beti, nauj! ¢God help you, daughter! was thers ever such an

- itching as you have for Banno? If you want her so badly as all that, send for

her to come here.’

(186.} wah! bari hidéri, &e. ‘Ah yes! you are very good at inviting
any one, when you-can't help yourself. If you are so ready to invite her, you
might have sent for her yesterday to see me put on my new bangles.’

(187.) khair, -is bahg se, &e. < Well, it is no good arguing like this; if
you are going to send for the doolieJ send for it. Ifnot, T will get dear little
Sulmati’s father to go for one.’

{188.) ko-1 teri sagl. ‘lkoi’ qg‘rees with ¢ —aql,’ but the sense is fany-
how,” or ‘any of it ‘Has your reason been siniften any?’ ‘mirnd’ is
used in the sense of ¢ destroying * the ,rea.son-, with some reference to the very
common Hindi proverb,

‘dev na mare dengse, kumaiti det darhi-e,’

¢ God smites not with a club’; he sends upon (you) a stroke of madness.” ¢ éarhi
dens.” is ‘4o put'upon’ as a child upon a horse, ‘

(189.) aur mujh Ko to. ‘And as for me I am not geing to get my aged
locks shaved off that I should send for a doolie for you withont my son’s per-
mission ;’ that is to say, she would as soon do the one thing ag, the othér, but
since she is not mad she will do neither.

(190.) -ab ko-i, &c. ‘In these days is no one to go and #eo her own
parents even on the <id or on the bagar -id 1’

(191} yih j4, wuh j&, lit: ¢ this place, that place,” i. q. ‘she was at home
before they knew she had gone.’

PaeE 25. (1g92.) baithe bithé-e, i.q. ‘b propos of nothing. The form of
the.participle in ¢ ¢’ has been explained in notes 34, and 124 ; the peculiar sense
of #baithna,” in note 15%. Since *baithe * means ¢ at leisure,’ ‘baithe bithéi-e ’
means ‘ at leisure’ in the category of reeiprocity, i e. in every conceivable
way, The girl's impulse to go home had not been preceded by anything
arising on her part, or on the part of any one else in the house,
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(193.) -ek na mani, understand ¢bat.
word. . )
. (104.) bahar ko éalh, ‘moved towards the outside.’ *dalnd.’ by itself does
not mesn to go, in the senge of going away or disappearing, it merely means to
start going. : ) ’ . ‘
(r95.) tevahwin gadi. When the book was written it was still the
thirteenth century of the Hegira Era. The year 1286 H. commenced in April,
1809 A.D. -
{196.) -nmman sadge ga-1, &e. © Your mother’s life for you; you will be
tired out.’ ¢sadge jamd’ means ©to be sacrificed.
(19%.) dhip men, ‘I have not bleached my hair in the sun,’i.e. without
getting the experience of old age. .
{198.) hafizii ke pés, &oo ‘If you are going to see the * hafiz’ (the
earetaker of the mosque), take off your jacket and dopatta, and leave them here,
and sit in the mosque in comfort.” Apparently the mosque was closs by, and
the ‘hafiz’ an old friend of Muhammad Agil’s.

She did net listen to a single

Pacr %6. {(199) aur minne jo, &c. *And, above ell, the soothing
influence of his mothex’s kindly fouch as she stroked his head.) <hu-d’ agrees
with ‘rdhat,” but from it ‘hii-a’ must be supplied after ¢takén,’ and ‘hui’
after ‘hawd.' -izki’ is the correlative of *jo dast e shafagat. .

arrangement of words see p. lviil,

-alif -akara

For the phonetic value of the let-
ter -, and the reasons for substituting
the name hamza for that of -alif when
spenking of it as a consonant, see note
on the transliteration, pp. xix to xxii.

-8, ., a prefix indicating (1) negation,

- as in -alag, not fouching, separate;
-awere, not in time, late (opposed
tosawere, early); -adeva, not divine s
(2) interrogation, or surprize, as in
-aji, How sir ¢ -abe, -are, «arl, q. v,

-ab, H., an adverb of thme, now (op-
posed to tab, then); -ab ki, ke, ki, af
notw, present ; -ab ki dafoa, or simply
-ab ke, this fime, and aleo fhe very
neaxt time. -abke jo karfin hag the
sense of If I ever do s0 again.

-abbi, H., m., father, papa; -abbi
jin, i.q. my dear father; also ap-
plied to a father-in-law.

-ab tak or -ab talak, H., adv., uniil

ROW.
: ‘ -abr or ~gbar, P., m., ¢ cloud.
~abhi, H., -ab+hi, this moment, im-
medigtely ; -abhbl na, not yet.

VOCABULARY

. N.B.—The letters H., A.; P,, T., E.; denote respectively words of Tiidian
(Hindi) origin, and worde imported from Arabie, Persian, Turkich, and
English. A.P. denotes words of Arabic origin which had been modified in
Persia before their introduetion into India.
gitive, n. neuier, m. a masculine nown, and {. & feminine wmoun.

V. mBaAns ver]":', a. active, L, tran-

For the

-ahe, H, an unceremonious mode of
addressing a man, Ho you! What,
sir?

| -apdhaj, H., m., & eripple, metaph.

a lazy person.

-apni, ne, ni, H,, ond's own, always
pebstituted for the possessive pro-
nonn of the person whois the subject
of the sentence; e, g. main -apnd
kam karfin, t0 -apnd kam lar,
let me do my werk, and you do
yours; -apnd -apnd qissa kaho, lef
each of you fell his (or her) own
story; -apni is contrasted with
parayd, another's, and also with
begina, sirangey#-apne dushman
ho jate hain, one’s own (people) be-
come enemiss, The phrage -apna
#8 muph lekar (lit. carrying just
Fis (or her) own face) is equivalent
to our phrase put out of counten-
anee. :

-aters, a corruption of itr =otfe of
70828,

-gtarson, H., adv. of time, Zhree
days ago, or three days hence.

-atkal, H., f., a guess, conjecture.

-ataknd, I, v. n., o be stopped.




