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{24) boli biruhdwara ho, aur khayalat pakiza. The turn of this
sentence—the copuia being put in the middle with the predicate of one subject,
while another subject and predicate (to which it equally applies) follow it—
is distinctly Persinn. The second proposition follows the first, becaunse it is
move, not less important in the mind of the speaker; so that he adds it as
something which hes been- already taken for grented. There are anany
- examples in the Gulistan of Sa-di; e.g. im story sevenieen of the first bools
a minister, who has been disgraced on a false charge, says ‘az band i giranam .
khulas kardand o milki mauris am khds” ¢ (The king) certainly set me ab
liberty, but only after confiscating all my ancestral property.’

'(25.) Touhiwara. The lteral meaning of this Arabic word is * mubual
rolling” Thence it is applied to *current ugage’ or ‘current phraseology,’

and so has come to mean the atandard or npproved idiom of the day. Thave -

translated it ¢ simplicity of dietion’ because that has always been the professed
aim of tho hest vernacular authors. Up to the time when the mir-atul—ards
was published, the standard of pure Hindustani was sought for either in poetry,
or in the conversation of the upper ramks of society in the large towns—
especially Dehli and Tucknow. The oldest prose eompogition in Hindustani
is said to be a tvanslation from the Persian, written in A H.-T1I45 (a.D.
1732-3), but it is only mentioned by modern writers as an interesting
curiosity. ‘The ¢ Baghobahar’ and other works of the kind were written to
order, at the beginuing. of this century, in Caleutta and under European
supervision, simply to sexrve as text-hooke for the examination of British
officers. The celebrated ¢ Letters of Ghalib’ (which were not written for
publication) were collected and prblished in 1869, the year of the poet’s death.
Tt was in August of the same year that Sir William Muir, then Lieut.-Governor
_of the North-West Provinces, adjudged his prize of 1,000 rupees o the author
of the mir-itul—arfs. A well-known novelist of the’ present day. g8zl
—azizu d din -ahmad, slways speaks of the auther of the mir-ktu 1-aris as
¢ mauld na,” which is equivalent to our English term, * The Master.”

INTRODUCTION

The suther must be supposed to address this prologue of his story to the
different members. of his own family, as he is taking his ease after the business
hours of the day, in the inner quadrangle of the house, appropriated to the use
of the ladies and children. One of the little girls seems to have been seated
on his knee. The clder ladies of the honge were probably engaged in their
diffsrent ocoupations. They would include aunts and cousing of the children
ag well as the mother.

Pace 4. (26) jo-Bdrail, &c. The word ¢ -admi’ (lik ‘a descendant  of
Adam’y includes man, woman, and child. ¢bewtqufl’ is often used as a
texm of reproach. It has already been observed (motes 6 and 16) that in
the construction of relative olausss, the Hindustani differs greatly from the
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jﬁ‘:tngh'sh 1di.om. -1, In En'glish, the aymbol of the relative is now generally
identical with that of the interrogative, and whenever an interrogafive is used

- in ¥nglish, the order ¢f words in a sentence is transposed. We do not say,
’

‘He hit whom?’ on the analogy of ‘he hit him. but  whom did he his?’
In'the same Way, we say, ¢ The man, whom he hit, was burt.’ In 'Hindustmlli
neither the interrogntive nor the relative pronouns cause any change in the
_order of_words. ‘He hits him * is * wuh -us ko marta hai’; *whom is he hitting?®
wuh kis ko marta hai ' ; ¢ whom he is hitting,” ¢ wuh jis ko marta hai” So a..t
pa.ga-g,ﬁ, line r2, ‘wul jo kshen, so karo’=* Do as they tell you.' .The cor-
rvelative of ‘jo’ is *s0.” The skbject of *kahen’ is ‘wuh. 2 The two
s:ymbols in Rindustani for relative and antecedent are really two :ﬂemonst['a'-
tives. Wo still retain this method of expression in English, though it is ravely

" used; e, g. *This word is true, that I said.” The only difference hetween fhis

%3'}0111 nn‘d the Hi‘ndustani is in the place of the predicates., The Hindustani
idiom bemg_, ‘lels word I said, that is true. ” main ne jo bt kahi, wuh saé hai.
(.27;.) kf[:; kyi baten. The repetition of ‘kys’ implies mwmber and
variety. 8 word ‘bat’ means not only ¢ word? bub i 7
ey ¥ . ub anything that can be
(28.) .-insén ki, &e, The word ¢ -insan,’ like ¢ —delni,' is of general application,
and so is the pron_oun_‘-us ko’ which follows. It is a fault of the English
language that one is obliged to use ‘man’ and ¢ him,’ to inciude bothk sexes.
. k(2_9-2 ’-aééha khéne, -aééhi pehinne se. The first ¢-adéha’ agrees with
ha‘.nu. ‘(f:ood),‘ thf second with  kapra’ (clothes) understood, governed by
the mﬁl?mves !{ha.ne " {eating) and ‘pahinne’ (wearing). Both of the latter
are put .11.1t.o an inflected form by the particle “se’ and ecause the inflection of
the genitival particle after ¢ -aulid,” vide notes 4 and 1g
(30.) mard, jo bap, &c. In this in ad ki
o ) X passage, and again ¢ -aulid k
jo,' &., the idiom is English, 55 ame e %A mepsbiet,
(31.) sil%-i ka: _After ‘ks "understand ‘kam " (work) or * kapra’ (clothes).
The words © kama-,” ¢silad,’ ¢ dhulg,  pisa-i,’ &c., mean botk the occupa,tio;l
and the earninge derived from it. ’

(3 ‘) 64 = n ‘
P ) P B 1de
2 apre ba n ko palti hat proy: de the mesng -of sustenance for

PA(-}E 5 (.33.) -auléd ko na pilte, &e.  All the verbs in this passage are
'(n?t mdlcs'q.tlves, ‘hut) of the contingent or indeterminate mood, which- in
Hindustani, eontrary to English grammar, comes before the illdi(;a;tive Tts
tense-forms are all derived from the imperative, and preserve the oy, i';aﬁve
or presumptive character of the imperative, asserting no fact but the wi?l of the
spenh‘zelj. In the first tense, the forms ‘karin,’ ‘kare,’ ‘karo,” ¢ karen,’ are merel
the imperative ¢kar’ (do) persomalized; ‘kartn’ for the Spl;a:ker ‘ka.roj:
for thrf person or persony addressed ; ‘kare’ for any one but the,s eaker
whom it is desired to individwalize, < karen’ for any person oOr persons E;xce t
those addressed, whom it is desired to generalize.! The word :karﬁi'

t Or{e can hfa.rdly use the terms ‘singular’ and ‘plural’ in their ordinary
sense, in speaking of Hindustani pronouns, since each person may be spoken
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therefore means ¢ I do,” but mef In the sense of ° I am doing,” . Tt is no m;);e
a statement of fuct than the imperative ¢ kar,” but ,lt. is an a.smmptm; ,011 &nz
part of the speaker, * (suppose)} T do,’ ¢ (let)me do,” *I (air: reau_iy o} d0‘1, sand
#0 with the other persons of the tense. The forms “karta (dctmg) A . niie
{for ‘karys, doue)} are guasi-epithetical. 'E[‘hey c}o no? vary in forgl o; ihe
person, but are inflected to agree with their su?);e(:ts in geflder a:g : 1?? q.
The subject of ¢ karta’ is. the agent, and of "klyﬁ the atftwn. 0 orm.E
when used by #hemselves as verbs, have & contmge.nt meaning. 'I:he tenses }? i
the indicative mood are formed from these ori-gma#t:ve expressions, by the
addition of affirmative particles.? ¥rom * kariin® is foﬂned ihe fut'ml'e
tkarin g5, gi,’ ‘karvega, gi, ‘karoge, gi/ ‘kf.l;ep: ge, gi’y tie pa.ru:ni
‘gd, gi, ge,’ implying certainty. From ‘ka.rt.a,_ e ,f‘ormed t ¢ pros

* kartd hiin,” &o., and the imperfect ¢ kartd tha,’ ¢ karti thi, ‘ka._rtf tht.a,’ a‘.gkr_e;n.:lg,
with the agent. From *Lkiya’ is formed the Ifeirfect kiya Ihan, . }I :];,
‘kiyehain,” znd the pluperfect ‘kiya tha,’ ‘kithi’ &e., agreeing 1w1 " _Ds.:
action, or the dmmediate object of the action. The a.fﬁx:ma.twe partic esth 1}:_;t
¢hai,” “ho, and ‘hain’ are however aomew:rhat. sparingly uctked,. so thw "
sometimes appears as if there were no -die'it.mctmn between 1nd1ca.1‘:1ves m;n
contingent forms of the verb, though this is by’nfo n'aes.n’s the ﬁa.se .1 e iu :
the preceding sentence ‘ bolte,’ < samajhte,” ! éalte,’ ¢ phirte,” are all expfa..na o 31"
of “bebas hote’ to which “hain’ has been added, and the repe?ltllon of it o eh
each word is nvoided, Note that ‘-unko’ {to t.hose). a.nd: ‘yih (these.) bol;
refer to the same children. The change of expression is merely nwing to

i in construction of the two sentences. )
the(:‘;g‘e::li?;—e cbdighi rahii hai, ‘remains sfaa.fed’ in the act ‘ff ‘c]?ve?c,llllg
(them under her wings).” Both ¢ baithi” and * éh::pa-e a.re‘pafzf particip! ?:h the
latter of ¢ ¢hipang,’ the causal of “éhiimﬁ’ to hide}; *baithi’ agrees wi
j ¢ ¢hipa-e * is used adverbially. K

Sul;]g‘*;;: ljgkt tfﬁn%. milta bai, to. The werd ¢ -agar’ or ‘jo’ muzt be s;lppl;eic:
before < -ek,” The indicative is used here, 'beca.use1 although tde sen e;‘mm
hypothetical, the hypothesis is not postulated. ?.he_ author ]());sl not bu{
+if she were to get a grain of corn, che lwm::,.l'c:! give it to the chickens,

¢if (or when) she does get one, she does give it,

. v S
(36.) nanhe nanhe badééon ko. The repetition of ¢ nanhe * simply implies .

; PP
exzesm)vegziﬂzf 5_31‘:;‘5;2,‘?;';.53:3;“ t;lilz :E.{t; of having mounted (i) on he1:
la.p,a"'zi.. e. ¢ with the child mounted on her lap” In a si.ttingtiostu::i; i‘o iOdof
precisely answers to ‘lap,’ but when tth m?t-her has risen, i ; P "
the child is at one side. of her waist, with its legs- astride of her hip,
its arms round her shoulder, while her arm supports its back,

of in what we call the plural, when only one is intended, in the same way as |

i ! for ¢ Thou art. .

the English say ¢ You are’ for T . B
1 Ang affirmative element must even sccompany & negative, e.g. ‘na laarta.,
=‘were (T, &c.) not o do’; ‘na kiya’' ¢ suppose (T, &e.) have nof- done,

d . Y ¢ o
(I, &e.) am not doing’ is *nahip karta ?: ¢ (By me, &c.) s not done’ is ‘na 1I% .

7 ¥
kiya,’ nahip being often used in the sense of ‘ és not.
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{38.) thapak thapsk ker. Here the repetition of the word implies long
continued action. ’ ‘

(39.) wuhi dfidh jis ko. The antecedent of ¢ jisko’ is not, as would at first
sight appear, ‘wubi didh,’ but ¢ -ue (baéde) ko,” understood after ¢ nahin pine
deti’; ¢ jisko” is the second, and ‘dudh,’ understood, the first object of « pilati
rahi’; ‘wuhl diidh’ is the first, and f-us ko,” understood, the second abject
of “pine deti” The Ziferal translation is, * With hershness and ruthlessness
she does not allow (the child) to whom for years she hag been giving (mitk)
with fondness, to drink that very milk.’ In India the weaning of a child
is often delayed ‘till the third or fourth Fear.

- Pace 6, (40.) badééa zidd karts hai, to, vide note 33. It may he re-
marked here, that it is as common in Hindustani to drop ¢-agar’ (if) in the
first clause, preserving ‘to’ (then) in the second, ag it is in English to drop
“then ’ in the second clause, after i’ in the first,

(41.) lend tak. The particle © tak,” which means * up to’ or “ag far ay,’ is
ordinarily used as & post-position and then causes the inflection of & previous
word, as in the sentence ‘mere ghar tak sath ¢alo,” ¢ Come along as far as my
house,’ in which the words ¢ mere ghar’ are in an oblique case. But here
it iswsed adverbially in the sense of ¢ even,’ or ‘as much as.’ :

(42.) bhé-ibehinko ... dekhs. The immediate object of verbs meaning
‘to see, to hear, to say, to think,” is the scene witnessed, the sownds heard, the
words uttered, the fhoughts arising in the mind. . The second ohbject is that to
which the scene, the sounds, the words and the thoughts- are applied. In
this passage the stene deseribed by the words * mar khate ki man ki god se
nahin -utarte hain’ (getting a beating becanse they don’t get off their mother's
1ap). and even down to ¢ nahin ~uturtd,’ is the first ohject of * nahin delcha’ (have
not seen) sand ¢ bha-1 bahin ko' is the second. This jx the reason why * -utarte
hain’ (are not getting down) i¢ in the present indicative. :

(43-) mohabbat hoti hai, A distinotion must be made between ¢ hota hai,’
the indicative of ‘hona’ (to be) and “hai’ {ig), which is merely an affirmative
particle.  What s stated in this sentence is not merely, that there is a certain-
kind ‘of affection evitable to a certain stage of existence, but that as long as
a certain stage of existence lasts, a certain kind of affection, which is suitable
to if, continues fo exist. : : : B :

{44.) panw éalna, Iit. ‘to move a foot (movement),” i. e, to- walk, er
use the feet for motion. Expressed in full the phrage would be ¢ panw ki dal
éalna’ Every verb, whether transitive or intransitive, iy capable of taking
an immediale olject deseriptive of its own aetion. Thus fn English, we talk
of * dancing & dance.”  Two advaniages are obtained from the use of such wn
object,  In the first place, it can he qualified by an epithet, e. g. dancing
& fast, or slow dance, and a specific epithet may be substitated for the original
term, e.g. dancing & waltz, or a quadrille. Secondly it enables the uction

to be numbered, e. g. dancing two dances, or three dances, ’

(45-) hotd gays, badeltsi gayi. The compound forms ¢ hotd jana’ " (to -
go on being or becoming) and ¢ kariz janz’. (to go on doing) may be called
‘progressives’ Weo have this idiom in English. - In Hindustoni -there
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are corresponding expressions ‘hotd-ana’ and ‘lkartd-End’ (to come on

being or doing) expressing continuous progression up fo the present, as
in the lines—

¢kaha j5 mainng, “ wafa kartg -4-8 hain -abba ,”"
kahz, ©zamina ki —adat badalti jatl hai.'”’

“When T eaid, © Fidends have always (hitherto) kept their promises,”
(8ke) said, < (Ah, hut) the fashion of the world goes on changing.”’

The metreis, v - v~ | vu—=] v-u=| -~ ]. ‘wafikarna’ means ‘to fulfil -

(one's) obligations,’ or even the expectations ome has given rise to in another.
<_ahbab’ is the Avabic plural of ‘habib’ (an intimate friend).

(46.) tumhire -apne = ‘your own.’

(47.) kisi ke man bip, &e., lit. ¢ Any one’s parents have not remained alive
(for) the whole life {of any one).’ ) .

(48.) khughnasib, &o. Al the verbs in this passage down to ‘rakha’ are
in the past tense, hut not in the indicative mood, #ide note 33. The author is
not speaking of actnal, but of assumed instances. If he had been speaking
of any actusl persons, he would in the first instance have used the words
*hote hain,’ after ¢ Khushnasth,’ instead of ‘ hain’ But of course it would be
ridieulous to speak of actually existing boys and girls, as having spent their
whole lives in joy or sorrow, In this passage there is a curious mingling
of the English and Findustani idioms in respect of the relative. In ‘wuh -aulad,
jinhon ne,” and in the sentences above, thre English idiom is adopted, but in
‘jo -@ram . . . -usko -akarat kiys,’ the Hindustani idiom is preserved.

(49.) ghidi biydh hit-e pithe. ‘shadibiyah’ is an instance of a compound
word, mot uncommon in Hindustani, in which a conveniional term among
Hindus is joined to a conventional term of the same ‘meaning among Muslims.
The word ‘shadi’ (lit. ¢ rejoicing,” and sometimes applied to other festive cere-
monies) is the common word for marriage with Muslims in India, while
*biyal®’ is the proper wovd for marriage among Hindus. ~Snch eompounds
no doubt date from a time when the. explanation of one word by amother was
necessary in the intercourse between the two communities. Ancther point to
be noticed, In this phrase, is the facility with which a verbal sentence may he
grammatically dealt with as if it wete » noun. ‘ghadibiyih hit-5 ' means f the
wedding took place’; but by inflecting the Iast syllable of ¢ hi-5,” and adding
the word ¢ piéhe,’ this sentence is converted intoa nominal phrase fixing » date.
Tn the same way, the sentence ‘-ek baja,’  one {sound of a gong; struck,’ is
made into s noun, meaning ‘one o'clock’; so that you may say, ¢ -ek baje ko
-3-0’ = ‘come ab one o'clock,’ or ‘-ek bajé ke ba-d,’ ‘after one o’elock,” &e.
The phrases lower down, ¢ jawén hit-e pi¢he,” and * min bip se -alag hi-e piche’
are of the same construction.

(50.) madad milni, madadkarni, The infinitive is sometimes made to
agree with a substantive, when the two words are so connected as to symbolize
a single concépt, There is no rule as to when this is permissible, and the
practice of different anthors varles, It will ‘be observed that in these fwo
instances, the substantives are related to the verb in different ways. ‘madad’
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would be the subject of *miltihai,” and the object of kartehain.” The
construction is an anomaly and it would not be safe to form similar expressions
merely by analogy, : ‘

(51.) sunér lohfr, &e. This extravagantly long relative clause ends with
the word ‘hain,’ and its correlative with ¢ taklif hai’ In constructing such
a sentence in English, we should begin at the other end, and say ‘There is
exactly the same amount of irksomeness in the ocoupations of all working-men,
whatever their trade be—goldsmiths, ironworkevs, &e. The result would
probably be, that a speaker would be interrupted before he got to the end
of the list. I mention this becsuse it ilustrates the difference in the
construction of an English and a Hindustani sentence. It often happens
in English that a word which is most impertant to the sense, is not necessary
to the grammay, of a sentence. In Hindustani, on the other hand, great care
is taken to prevent a sentence from being grammatically complete until every
word has been said, so that a Yistener Is compelled to wait for the last word.
This is the reason why the verb is nearly always at the end of n sentence,!
Take the common proverb ‘ gehin ke sath ghun pisa.’ This ean only be put
inte idivmatic Fnglish in two ways, ¢ The weevil is ground with the wheat,” or
¢ Wheat and weevil are ground together’ In either case the sentence is
completed, grammatically, with the word ‘ground’; but the Hindustani
version would not be & sentence at all, if any word of it after the first were
omitted, .

(52.) mard sahte. The word ‘ mard’ here, and the word —auraten ’ three
lines lower, are put out of their usnal order im the sentence for the sake
of emphasis,

(53-) kiém dunya ka. The genitive here comes gffer the noun it qualifies.
fmutacalliq® governs ‘cauraton se’ ‘ko-1 dunyi ki kam’ would be an
ambiguous, snd ‘ dunyaki ke kim’ an awkward expression.

- {34.) -athati hain., ‘-uthana’ is the cauwsl of ¢ -uthn&,’ which, in respect
of money, has a conventional meaning of “to be spent’ or, as we say, “to go’
(e.g. 8o much went te the grocer, so much in taxes, &e.). ¢-uthiti hain’
therefore means here “lay out (to the best advantage).’ )

(55.) -#ne piith, ‘karne dend’ and ¢ karne pana,” “honedend’ and ‘hone
pana,’ bear to each other exactly the same kind of relation as exists hetween
the two forms of a simple verb (e. . * khuln#’ and ‘kholra,’ vide note 1x). That
is to say, #f ‘karnedenf’ or ‘hone denk’ is sald of 4, with reference to B,
then ¢ karne pind’ or ‘hone ping’ may be said of R, with reference to 4.
The meening here would be almost exactly the same, if instead of ¢ pata’
agreeing with ‘harf’ the author bad written © detl’ agreeing with ¢ —auraten.’

Page 8, (56.) bahut parh kar, &c.. The words introduced by ki’ are
explanatory of the word ‘khayal,” bubt are put into the form of a speech.
The ‘kys” before  fa-ida’ is used adjectivally; the ‘kya’ before ‘mardon’ is
merely & aymbol of the interrogative, which in English writing is represe;ted

! Of course this does not apply to poetry, but in poetry the mefrs prevents
the loss of any word. '
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by the sign (3), and in talking, by intonation, or by an inversion of the order
of words,

(57.) -agar ko-1 —auras, &e. For the use of the indicative, vide note 33. The
hypothesizs here iz one suggested by the other party to the aruument. and
adopted, not postulated, by the anthor.

(58.) ~ink#r nahin karte, '(I) do not deny The md[ca.twe mood s
evidenced by fnahin’ ‘I would not deny,’ or ‘were I not denying,” would
be ©-inkar na karte.’ . . . -

(59.) kabhl -un ko. °-unko’ refers to ‘—auraten,” and must he taken not only
with  garitrat hotl hai,’ but also with ¢ parta hai’ and ¢ hota hel” ‘hays’ takes
the partiele ‘lco,’ partly because ‘bala-e tRq rakhna’is used metaphorically,
wnd partly because fhaya’ itself is, as it were, personified, as semething
having an independent existence. There jz a pretty couplet in the Satsa-i
of Bih@ii Lal which illustrates this passage—

f kiigada para likhata na banata : kahata sandesa lajata;

kahibhai saba terau hiyaw: mere hiyeki bata’;
which would be expressed jn modern Hindustani: <kighaz par likhte hi-e
{(bat) nahin banti: paigham kahtehii-e 1aj -8tihai; jo bt mere dilmen hai,
wuh sab terd hi dil to kehegd.’ *Writing on paper, (the words) don’t form
themselves : telling a meszage, I am put to shame. Thy heart will tell thee
everything, which my heart could say.’ The termination ‘au’in *terau hiyau’
is the old form of the masculine nominative, ‘kahi hai’=*kake gi.’

(6o.) dar sataren roz, ¢ four lines a day.’ I will be observed that the
verbs are all in that form of the frequentative which is used for periodical
action. Since books in India are lithographed from manuscript, they can serve
as “oopies’ for learning to write. °-apne dil se’ means ¢ without the assistance
of the book.’

PacE 9. (61.) palre rahtd thi, The verb is made to agree with ¢-3dmi’
which is ordinarily masculine, and here means merely © person.” ‘pakre’ from
¢ pakarni’ means ¢ in the act of holding.

(62.) ghutniyon éalna, * getting about (on) the kmees.” The construction
is the same as that of * panw dalni,’ note 44.

{63.) tumhdre dot lagl. Some word like *badan men’ must be supplied
after * tumhare,” which is in an oblique case, as an adverb of place. ©dof lagni
(kisiko) ' is the common terim for gething hurt; e. g. ‘have you hurt yourself?’
is *kya, tum ko dot lagit’ ‘

(64.) har roz tumko girte suni. ‘Every day we (supply ‘ hamne’) heard
of your falling,” 1it, heard ‘ falling * about you, *girte suna’ is an ellipiic phrase
for ¢ yih suna, ki, ¢ girte hain.”” * (heard 445, i. . the noise, *they ave falling.")’

(65.) wuhl tum ho, &e., lit, ¢ These very (children of whom I have Deen
speaking) are you, that, by the grace of God,— Guod heavens! (how) you do
rua about !’

(66.) farg karo ... na bhi-&t3. ° Even suppose, that to write a good hand,
like boys, never should come to you.'

(67.) ba gadr e zarfirat, &c. ‘To the exient of your needs it will
necsssarily (1. e. certainly) come.’ ¢ to’ means ‘at any rate,
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(68.) sind pirond, khiana pakénd, ‘ needlework and cookery.’ The first
phragse is formed of two verhs, ‘sind,’ denoting the operations of sewing,
hemming, stitching, &e., and ¢ pirons” those of darning and threading. In the
second -phrase, ‘khana’ is not the verb, ¢ to-eat,” but the noun, ‘foed,’ and
¢ paking’ (properly the cawsal of * pakna®) is used merely as an active verb.

(69.) hunar ... sikhne. It will he noticed that the infinitive ¢ sikhnd’ is
made to agree with  hunar’ in sumber as well as gender. The idiom cannot
be preserved in English, we must say ¢ Liearning these two accomplishments is
necessary for every gizl.””

PacE10. (70.) bawnjnd, &e. bEwujud,” like ‘ bamtjib’ (note 4), wag origin-
ally a Persian phrase composed of two words ‘ ba wujud” (with the existence).
In Hirdustani it is employed as one word with the meaning fnotwith-
standing.” '

(71.) shukr karo, ki. The words following ¢ ki’ are explanatory of ‘ shukr,’
and are, as it were, put into the mouthy of the ehildren whom the anthor
is addressing ; that is to say, he uses, according o the Hindustani idiom, the
oratio recte instead of the eratéo obligue, Hence in English, which uses the
oratio obligua, we must trapslate ‘hamiare’ (our) by f your. In the same
way ‘ham ko’ after © -itmindin kar lo ki’ must be translated ¢ to you.”

{72.) ~adaton ki durust rakhni, °The preserving a right (state) of the

habits.” ¢ durust’ does not gualify the verd ‘rakhnz,” which is expressed, but,

its immediate object understood; just as ¢ -adéhd khina,’ ¢ -aéchi pahinna’
{vide note 29) do not mean a good (way of) eating and wearing, but ‘eating
good food’ and ¢ wearing good clothes.”” The verb f khana’ (to eat) actuaily
has a noun ¢ khana’ {food), not differing from it in form, bui every verb may
be supposed to have a similar noun as its immediate object, although not
capable of being expressed exeep[‘. by & qualifying adjective, or by soms word

. substituted for it, just as f roti * (bread) may bs substltuted for ¢ khana ' (wide

notes 20 and 44). .

(73.) yit —&dat ... taklif degl, ¢yih’ implies* gffer it has beenspoilt”;
i.e. *yih bigyl hit-i~adat.” He proceeds to give instances of what he means.

(74.) tum -uthfsaktiho, *tum’is placed out of its natural order for the
sake of emphasis, The forms ¢ kar sakna ' and ¢ ho sakni ’ are exactly equiva-
lent to our ‘can do’ and *¢an be.” ¢ -uth@na’ (the causal of ¢-uthna’y here
means ¢ to undertake.’ .

(73.) kapre badalne. This is an expression like ¢ hunar sikhne’ (note 69} ;
the words ° phatd -udhard’ agree with ¢ kepra ' understood. ¢ phatd’ means
what is forn, and ¢ -udhard * what has come unstitched. The girl is to mend
the clean clothes before she puts them on,

Pace 11, (76.) latkd rakho, li. * hang up and keep,’ or © having hung up
eep’ (vide note 18). ‘latka’ is the root form of *latkana’ (to hang, or more accu-
rately, to let dangle), which is the cqusal of ‘Iatakna’ (to be hanging or dangling).
Since. the root form of any verb may be used with the conjugated form of any
other verh, to denote a previous action (vide note 18), there is an easy trangition
{rom such a method of expression, to the formation of compound verbs. We




216 THE BRIDE'S MIRROR

have already had the expression ¢ sikh rakhna’ meaning ¢ to leayn (a trade) by
way of precaution {(against poverty)’ In such compounds ‘two distinet con-
cepts are united into one; e.g ‘sikhni’ means ‘learning’ in the sense
of being & disciple or apprentice; and ¢ rakhna’ means ‘laying by’ or ¢ storing
for fature use,” In *sikhrakhni ’a notion of both these concepis is preserved,
but the two are blended info ene. 8o in ‘lafled rakhna,’ the two concepts of
hanging up and of keeping carefully are blended into one, In the same way
‘ban parne " wnites the two concepts of ¢ falling " and  being shaped,’ and < kaf
dalna * those of eutting and of hurling (to destruction). Tt sometimes happens
that onie langnage possesses s single radical word for a concept, which in
another language can only be symbholized by words for two ooneepts; e. g. the
English ¢ bite ” meaning ¢ to cut through with the teeth’ (and having its deri-
vatives  bit’ and ¢ bait "), can only be expressed in Hindustani by the phrase
¢ kat khiing,’ in which the concepts of ‘cutting’ and © eating * are blended into
one. The number of compound verbs in Hindustani is almost illimitable, but
their meaning soon becomes apparent, if the method of their formation is once
apprehended. )
(77.) dhuld karenge, lit. * will be periodically waghed,” or more accurately
‘ will get themselves periodically washed.' ¢dhulmia’ (to be washed) is the
reciprocal term of f dhond’ {to wash). There are other instances of similar
forms in which an I appears; e.g. “silna’ (to be sewn) from ‘sing’ (to séw) ;
and ‘piland’ (to give fio drink) from ‘pind’ (to dvink}. Tt must be noticed
here, that the terms active and passive, and even fransitive and infransitive,
do not exactly coincide with the notions of reeiprocal activity or relationship,
which are implied in the double forms of 2 Hindustani verb. There can
be no more intransitive verb than the English *To be,” but even mere
Being is regarded, in Hindustani, ss a relaion of something fo something,
and its complefe concept is expressed by the words hona huwina,” in which
both the relations—of subject tv object, and object to subject-—are combined.
In the same way every complete acfion is referred to fwo agents, as if they
participated in the act, like the two hands clapping. Hence the phrases
which are substituted for so-called passive forms, when a verb does not
lend itself to the formation of a radical duplicate, ave often expressed by
an active verb, The phrase used for the reciprocal term of ‘sunns’ (to hear
or listen) is ‘suna-idenz’ (to give or cause heering), If a man eannot
hear what another is saying, he must not say ¢ main #unta nahin,” which would
imply that ie was not doing #is share of the activiby—i. e. that he was not
listenting ;—but he must say ‘sunii nehin deti’ {‘bat’ being understood as
the subjeet), ‘ Your words do not give hearing.’ The form ‘dikhna’ (to
be seen, ov appear fo) exists, in the dislects, by the side of ‘ dekhna* (to see),
but ¢ dikha-idena’ is considered move elegant. The passive form of ¢ marna’
(to kill) is ‘marna’ (o die}, buf of ‘marna* (in its more usual sense of) ¢ to
strike,” mar khana * (lit. ¢ to eaé blows ™). These verbs are used in the same
way a8 those which we call passives, but what they really express is the
action of the ofher participant in the nct, whether thic be volunfary or
involuntury. There may be a denial of activity on the one side, or the other,
hut this ezpresses the reverse of our passive, e.g, & washerman might say
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“dhoya to bahut, yih s&f nahip dhulta’ (i, g. ‘for all my washing, this dees
not wash elean *) ; and if o groom be told to catch a runaway horse, hewill very
likely say, ‘pakartd to hiin, pakarai nabin detd’ (I am doing my best to
catch it, it won's be caught)., The last word said by a murderer to his victim,
and repeated in the evidence given against him, iz often (with the addition of
an ghusive epithet) ‘martd nahin?’ (i.q. ‘won'f you die?’). There iz there-
fore nothing incengruous in the formation of the frequentative ‘ dhulg karenge,’
by the aid of the purely active verb ‘karna,’ nor in its heing able to govern,
as its immediate object, the word ¢saf] which agrees with ‘dhulnd’ (the
act ‘of being washed), understood. On the other hand, this form of the
frequeniative, so far as the construction of the perfect fense with ike agent
ig concerned, is always treated in Hindustani like an iniransitive verb,
e.g.* she was in the habit of seeing,’ is not  -usne dekha kiy#,’ but ¢ wuh
dekha ki’

(78.) kaunad kitm tumhire, &e. According to the ordinary rule (vide note
71) ‘hamare’ would take the pluge of ¢tumhare,’ after * khaysl karo ki’
But in this place, the orafio recta might cause an ambiguity of a ridiculous
nature, and the oratio obliqua is therefore substibuted for it.

(79.) muph dhuldnd, ‘ washing their months* (after eating), lit. ‘to canse
mouth-washing (to them}.’ ‘munh hath dheni’ is the ordinary expression for
using a finger-glass after meals. *muph dhulana (feis? ko)’ is said of a person
A who does this to someone else, B. ‘munh dhulwana (kist s¢), © to get one’s
face washed by,” is, in that case, said of B, with reference to 4.

Pace 12. (80.) pak éukegs, ‘ will have done ceoking,” ¢ pakna’ iz eaid of
fruit, répening, and ‘pakinad’ of the sun, which causes.them fo ripen. But
gince ¢ pakand’ is also used for ¢ to cook,’” f pakna’ means also € to be cocked.’
The compound verb ‘pak duknd’ unites the iwo eoncepts of ‘cooking’ and
fecoming to an end. A little further on, ‘palnd’ is used as the reciprocal
term of ¢ palna’ (to cherish). In the past temse it not only means *to have
been cherished,” but * to be tame.’

(81.) namak kis -andiz se dilte hain. The ordinary meals are of a very
simple and frugal eharacter, but for that reason are prepared with great care.
‘Too much salt’ in the food, is a proverbial expression for the unexplained
origin of any domestic wrangling. ‘dalna’ is the technical term (used in
receipte) for pulting in the ingredients of any dish. The reciprocal term, said
of the ingredients themselves, is ¢ parna,’

(82)) ma-mfli khanonke, ‘khkand' is here put into the plural, and
answers bo our term dishes, a8 in the rudd<?t (i. e, quatrain)—

“*khane % bahut muyassar ’a-¢ haip hamen,
jo dekh k& cakh k& dil &5 bhi-8 hain hamen.
par sabsé laziz the wuk khand, -al bhik!
jo tiine kabhi kabhi khila-8 hain hamen.'

' Many (kinda of) food (i. e. dishes) have come to me ready prepared, which,
when I saw and tasted (them), pleased me from my heart. But more delicious

!
i
]
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than all, were those meals, Oh hunger! which thox hast, from time to time,
caunsed the eating of to me The metreis ~—u|uw-uv-]o-uw-fu-|in
all the lines bué the third. Tn ‘rubfi=is’ a good desl of irregularity is
allowable. I have omitted to state that the two demonstratives * wuh' and
*yih" follow the rule of purely symbolic monosyllables, in being either short
or long. Since ‘ wuh'’ in the third line is emphatie, I should scan the last two
feet of this line | ~—o | —-u | which would be guite permissible. Notice that
‘“dekh’ has the quantity | - | and “dakh’ that of | - |. Notice also that
the ggent of ¢ khild-e hain,’—which ag the eausal of ¢ khana’ (to eat) is doubly
transitive,—is ‘bhik " (hunger). In idiomatic English, the last sentence might
be translated ¢ with whieh thon hast fed me,” but the eaunsal verb only means
that hunger furnished an appetite,

(83.) tarkib yadrakhni, °‘yad’isfeminine, but the phrase ¢ yad rakhni’
is made ferninine to agree with ¢ tarkib,’ just as El].kh leni’ is above,

(84.) kh&s kar, ¢ pariicularly” or especially,” is an adverbial expression
of the kind noticed in note 18, *zarfir’ is also used adverbially. The literal
translation is ‘in partioular, it behoves you urgently to understand thoroughly
the cutting cut of all women’s garments.’

(85.) semajh mepn -&jd-egh. The compound °-3jani’ means Fto come
completely,' or once for all. 'The phrase ‘samajhmen -Ana’ (to come
into understanding) serves as a reclproca.l term to fsamajlni’ (to under-

- stand).

(86.) wuh pahér zindagl, as we might say ¢ Life, that mountain.’ ¢ pahar’
is a common simile for o long or tedious period of time, e, g. ¢ pahar sirat ' is
said of a sleepless night., Although a substantive, it is treated here like an
adjective, for it will be observed that ‘-5 rahihai’ iz made to agree with
¢ zindagl.’

Pase 13, (87.) bhig lag ji-enge. The original meaning of ‘ bhig’ in the
singular is a share or portion. In the plural it means * luek,

(88.) bahii betiyon. A married girl i befi ' in relation to her own parents,
and ‘hah@” in relation to her husband's parents. The compound term means
married girls in general. '

(89.) karo mat. The prohibitive particle ¢ mat® is often put affer the verh
for the sake of emphasis.

{9o.) bary jagah, lit. “in some places’ means ‘gometimes,’ and jahin’
(where) in the next line means ¢ when.’

{91.) milkp hi-& . .. ghilib -1, namuwafagathi-d.., -uth gaya. Ti
will be apparent that these verbs ave nvd in the indicative mood. They do not
state facts but assumptions; and what is stated as facf i3 the necessary
relation of the onme assumption %o the other. They are thersfore put into
the past tense of the first mood, which is imperative (vide note 33). *hi-a’

and ‘ha-1’ do not mean ¢ there has baen,” but, f agsume that thers has been ;"

and it will be noticed that in the firsi sentence this meaning is not supplied
by any particle, but resides in the verb itself. The employment of the three
primary tenses of n Hindustani verh (derived from the imperative), in forming
the two clauses of a statement based on assumptions, may De illustrated by
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three English proverbs; firat, for the present tense, the proverb * Waste not,
want not,” a sentence which manifestly consists of two imperatives, placed
in apposition to sach other. The verbs are in that form of the ‘imperative
which is addressed to the second persom, but the meaning i3 universal, The
sentence means, ‘ You must assume that any one who is not wasting his
substance. now, will not be in want hereafter.” The enly difference between
this mode of expression, and that of the first tense in Hindustani, is that the
latter is personslized. If A says te B ‘kam kar, dam pa’ (Do work, get
pay), B may say to A, ‘ddm pa-in, kam karan’ {I get pay, I do work,
ive. “7f 1 get pay I will do work’). There is mo change of category if the
persons in the two clauses are different, e, g. * dam de, kam karin’ (you give
pay, I do work) or £ kam kar, dam dan’ (you work, I pay). Secondly, for the
Imperfeot tense, the proverb *Seeing is believing’; which means ¢ Assuming
that any one were geeing, he would be believing." As has been mentioned

- already, the second tense of the Hindustani verb is of the nature of an

adjective, not personalized, but sgreeing with an agent (expressed or under-
ghood) in gender and number. ' In forming a sentence of two clanses, the
copule is not (ag in the English proverh) expressed. But ‘kam karta, dam
pata, is literally, <(A man) deing work (15 % man) gettmg pay, meaning
‘if a man were to work, he wounld get pay.’ Here again there is no change
of category, if the gender or number should be different in either clause,
€.g. anumber of men might say to, or of, a woman, ‘dam det], kam karte,
‘If you—or she—were to pay us, wo would work’ (lit. ¢she giving pay is
we doing work’). Thirdly, for the perfect tense, the proverb f A penny saved
is & penny got,” whieh means * Assuming that any one has saved a penay,
you- will naturally assume that he has got it." So ‘kam kiys, dam paya
{(kisi ne),” lit. “work done, pay -won,’ means- f assuming that any one haa
done any work, you will also assume that he has been paid for it.” As pointed
out in note 33, the tenses of the indicative mood are formed from these three
originative tenses, by the addition of affirmative particles, and the difficnlty
to a heginuer, in distinguishing the one mood from the other, lies in the
fact that these affirmative particles are often understood but not expressed.

(92.) nagisatul—aql The custom of using some form of address to a
pereon, other than the proper name, is very prewalent in India. It will be
reenl that each of the brides mentioned in the story had & title (khitib) given
to her, on entering the house of her father-in-law, by which she was addresged
in her new home, Tt was a common practice of the Moghul emperors to
confer such titles on the bigh officials of their court, and these were generally
of Arabie formation, e g. ‘cumdatu lmulk, °-i-timadu d danla, ‘muhiyud
din,’ &e. The author humorously assumes that the term °nagisatul-aqgl’
had g similar origin. )

{93.) -inng kaids kunnd, &e. The words were addressed by Potiphar to
his wife Zulaikha.

(94.) zAtko bewafd jante hain, lit. ‘have the conviction * untrust-
worthy ™ about the sex.” ¢hewafa’ expresses the opinion (inseparable from
the act of thinking) and ¢ g8t ko’ its object. The senbence might be otherwise
expressed ¢ z&t ko jante hain, ki ¢“bewafa hai?”’
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(05.) migri~. This word (mesning ‘single line’) and ‘ bait’ (couplet) are
only inserted in the original a¢ & note to the reader. A prose work in Persian
seript is lithographed without punctuation, or inverted commas, or any other
of the devices common to Roman type, so that the interpolation of such words
is Decessary. The metre of this lineis - — v [w—-w]w—~w|uw—wu]|. The
first o is long, the second short. Both must be pronounced with the pre-
ceding consonant, as if ‘-aspo’ and ¢ zano’ were two single words. In trans-
literating these Persian quot&fﬂons I have followed the Indian pronunciation
of the vowels, which was that in vogue in Persia, when the language was
carried jnto Tndiz. In modern Persian, o and e hecome respectively & and 2,
the « is assinilated to our 2 in ‘ man’ and ‘ many,” and the @ to owr « in *fall’

(06.) -agar nek. The meire it w-—|uv--]|w—-~{u—-]. Notice that
‘nelc’ and ¢ miim’ are syllables of three moments with the value - o, Also
that *zanan,’ the pl.-of ¢ zan,” becomes ‘zanan,” for the sake of the metre, before
the consonant ».

(97.) kém bhi The word *bhi’ is often used in putting a question, Its
interrogative sense is derived from its use in conveying the notion of surprise,

in such expressions as ¢ yih bhil’ (this too !}, or ¢ yih bhi hone lagit !’ (this too

has begun to be!), said of anything that is new or strange.

(98.) wahdn bhi, lit. ‘there also,” ¢wahin’ serves ag the correlative of
*jin gharon men,’ -

(09.) paregi, vide note 8I.

PacE 14. {3c0.) gibiliyat ho. ¢ho’is here the contracted form of ¢ howe’

or *ho-e,’ from the verb *hona’ (to be); and must be distinguished from the
particte ‘ho,” used as a contingent affirmative {as in the phrase ¢<aql ho, y&
galiqa,’ lower down), just as ‘ hai’ is distinguished from ‘ hoté hai’
. (1o1.) #i lene ko. The particls ko’ renders objective all the words from
<igi’ Tt will be noticed that ‘liyiqat’ expresses the opinion—the necessary
complement of the act of thinking—and the words succeeded by *ko’ that to
which the opinion refers,

(102.) -ok bad+aqli. ‘-ek’ hers means © alone, and the interrogative ‘kya ¥’
is used instead of & negative, as in the line ¢ -elt main ltya.? ki sab n¥ jan liya,

*It 38 not I alome, for every one h&s found it out,’ of which the metre is
—u—-—lu—u—luu—l

{103.) bajd, lit. ¢in,or on, place.” This expression, and also “ba gar’ (1it. ‘ bo
the end *) amd ¢ ba har 1351 ? {in any cage), are pronounced almost as single words.

{1o4.) snrmaya -e —aigh and bégh o bahir, are Persian phrases used as
nouns. ° —aish > means firs¢ ¢ living * and then ¢ the foy of living." *sar miya’
(itself a compound expression} meens ‘capital stock’ In full the phrase
means the capitalized stock of the joy of living” ¢bagh o bahéir’ menns
‘g garden, and springtime’; originally, ‘here is a garden, and the time is
spring.’ Such phrases, in Hindustani, are used as single words just as French
phrases (e, g. ¥ embarras de richesses’ or ‘les sots les laissent’) are in English.
Thus : -ab o hawa® (lit. * water and air’) in Hindustani means simply  climate.’

{105.) kerne wiliyén. This word is the feminine plural of ‘ karne wala,’
a verbal noun of agency. Ii governs both *ziydda’ and ¢ ghalat’ as its dmme-

)
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diate or complementary objects, snd ‘Lkhushike® and ‘ghamko’ as its
gecond or remote objects. The fact that ‘ziyida’ is ordinarily nsed as'an
adjective and ‘ghalat™ as 2 substantive, is no bar to both of them being
governed in the same way. Originally, the immediate object of any verh is
the action which is deseribed by it. For this may be substitated, either an
adjective which quai{fies the action, or a substantive which speeificaily describes
the kind of action. In Hindusteni, the sentences: 1. *I sing him a song’;
2. ‘I give him a book’; 3. ‘T call him John’; 4. *T think him gred’; 5. ‘1
keep him safe’; 6.'TI hear him making a noise’; 5. I struck him (with)
a sword’; are.all constructed on the same principle, viz.: 1. ‘I sing & seng to
him*; 2. ‘I give (the gift of) a book to him”; 3. ‘I call (i. e. say the word)
“John” ko him’; 4. ‘¥ think (the thought} “goed” to him’; 5. °T keep
(a) safe (keeping) to him*; 6. *I hear (the sound of ) some one making a noise
to him’; 7. L struck (a blow of) & sword to him.’ Our terms of accusative
and dative cannot he applied strictly o the case of a noun distinguished by
the particle ¢ ko, For instance in the sentence ‘haqq ia+ald -us ki min ko
gabr de, aur zinda rakhe!” (may Almighty God grant patience to, and keep alive,
her mother 1), which oceurs in a letter of Ghalibs to a friend who had jnat
lost an infant danghter, *-uski maénko,” according to our notions, is both
dative and aceusative. The correct nse of ‘ko’ is the most difficult point in
Hindustani grammar, but it should always be borne in mind that ita fanction
ie essentially distinctive and deferminative. With reference to the form
¢ wals,” it should be noticed that it i added to verbs and substantives to form
epithets of relafion, e.g. *bolne wald * (the person speaking),; ¢ kamane wila '
(the person who earns the family subsistence), ‘ghar wala' (the persen of the
Touse), ¢ roti wEla' (the bread man), &e. Sinceits function is o form epithets,
it must not be added fo ready-mide adjectives; e, g. ¢ 14l waid’ for ¢ the red
one,’ and ¢ nil wala’ for ‘the blue one’ (expressions-often used by Eurnpeans),

‘wre incorrect. *la-l wila” would mean ¢ the ruby man’-and ‘nil wala,’ ¢the

indigo man.’

(106.) to merd to. The first ‘40’ fa obviously the correlative of ¢ -a.gar’
in the preceding clause. The second * to’ is an elliptic f'orm of expresamg 1E
no one else,” and it makes ‘mard " emphatic.

(107.) ho, to-kytinkar ho. This is a very common idicm in Hindustani.
It must be remr‘{,mhered that *to” (then) alwaysimplies a previous <if."  *kaha,
to yih kahdi'— if (he) said (anyihing, he) said #kdis’-—means ‘he said
nothing buf this.” So ‘karun to kyd karip '—‘if I do (anything} I (shall) do
what 7 '—means ‘I oan do nothing but—that which can only be expressed by
an interrogative form ' ;—or in other words, ' I can do absolutely nothing, So
in this passage, * If intelligence be obtainable, ifi will be obtainable Aow ?’
means, ‘there is absolutely no way (except that which he is about te indicate)
by Whlch intelligence can be obtained.’

(108.) kisise milne ki tum nahin. Thls algo is a common idiom. ‘msin
nahin karne ka’ (I am of not doing) is a stronger form of refusal than *main
pahin kartingd.’ The opposite phrase (which i3 rarer)is formed with ‘ko,

e g “ main k&me ko hun’ (I am for dmng}, main likhre ko tha' (I was just -

about to write).
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PacE 15. (109.) sine ki bughéise, ‘from your sewing-bag.” ¢ bughda ' is
a Turkish word meaning a wallet, from which ¢ bughdl’ has heen coined as
a diminutive. ¢puriya’and ¢jholi’ also are diminutives respectively of ¢ pura’
{a big parcel) and ‘jhola’ (a sack). * puriya ' exactly _corresponds__to our
powdsr in the sense of a single dose of medicine wrapped in paper. ¢ fholi’ is
a bag, or a square cloth used as a bag by having its four eorners tied together
such 8 cloth would hold about the quantity of meal required for the day’s con-
sumption of n large family.

‘(110.) bolnd -iyd, sur. This is a common method of stating that two

things happen at the same time; e. g. in the proverb ¢-atd nibard, 8.111‘ biids,
gatks. ¢ The meal consumed, and the loafer vanished,” i. .e. ‘as soon. ag,’ &e. .

(171.) shauq hotdhai.. A negaiive has to he aupphed. from the second
clause. This i a common idiom in Hindustani. There is an old proverh
¢.gtmE £ de-o na dehisd dehws’ (There is no gentus loci like the soul, nor
any temple lke the body). The technical term for the word na,’ shfa.nding
batween two werds or sentences, and affecting both, is ¢ dyorhl dipa.lf,' ie ‘a
lamp (placed) on the door siil” (and throwing a light in?lde and outside O.f the
house),” The following lines by the poet Nagir describe a poverty-sbnckerlx

house— : .
‘dilhe taws na pani k¥ matlee mén -abY hai;

pineks kudh na khang ki, aur na rikabl hai

cThere is (no) griddle on the hearth, nor cup on the water-butt ; there is(no.)
thing to drink, nor to eat; and no plate either (to eat out of)’ i 'El'.‘he metre i8
w—u|=u-w|uw==v]|=-wu-]|. The shoriening of the long 1 in the words
pani,’ ¢ -abi,’ and ‘rikabl’ is a poetic license not generally a.ppmvtad of. .
(112.) mugbazi hoti hai, The meaning of  muqtazi’ is ‘asserting a fli—i.l;n‘.‘l,
or rather ¢ putting in force a decree”’ It is from the same rcn?t 28 ¢ gazl ‘ (&
judge), and ‘qaza (& decree, melaph. a decree of fate). The htem.l meaning
of the sentence is, ‘maternal fondness is not anzious fo enforce this matter,
but what js intended is, that ¢ maternal fondness is anxious to enforce the cm.t;
trary” In the same way the very common expression bukm.nahig hai
(which is uged like the French ¢ défendu’) does not mean, ‘ there iz mo order,’
l 1\)111‘. + there is an order to the contrary.” The reason of this is that the particle
‘na’ is a negation of Zéme, not of space, and must always be a‘ttac1hed to
s.verb; e.p. ‘mo one said” is ‘kisl ne nahin kahd’; ¢ there is not’t_lmg_, ‘kuwch
nahin kai) A negation of gualities in anything supposed - fo exist in .s-p[,ufe
must be made by the interrogative ; e. g. * this person is no fa.t.her (to me) 1s§
¢ yil kaun bap hai’;  no one would give such an order,” * kaun -aisé hukm deta.

Pagr 16, (113) phrab paééham. Hast and West, i e the points of
the compass generally. Children in India acquire a gensitiveness {o t¥1e
points of the compass which is marvellous to a BEuropean. It never fails
them-in the recesses of a house, or in the crooked Ianes of a town. In the

" cross-examination of witnesses, the questions ‘was so aud so on your right, or
your left, in frout, or behind you? ’ rarely ocour, but ingtead of them, ‘was
so and so East or West, North or South of you?’

(114.) tehgibk to tahzib, i.q. ¢ Discipline after all is only diseipline,’ .
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implying that there is something il more imporfans to think of. Suin the

lines—
“main % main ;—ghair ké marnesg -ab ’inkar nahin;
<k giyamat hii t¥re hathmén, talwir nahin.’

‘T of course am I;—sérangers no longer refuse to die (for you); In your
hand is a day of judgement, not a sword,’ meaning °I am still the same as
ever, but of what account am I, now the whole world is at your feet?’ The
metre 8 —~v--{uve——|lov-—=]|ovu-1].

(r15) -ultd nuggén. The word ‘ultd’ is the past participle of * -ulatnd” (fo
turn upside down), It agrees with ‘mnuqsiin,® bub is almost adverbial in
its signification. There is an old proverb, *-ulid ¢or kotwile dande!’ (Thé
thief turn round and punish the chief constable!); here ‘kotwale’ is for
¢ kotwal ko, like ¢ -nse’ for ¢ us ko," *mujhe ’ for ¢ mujhke,’ &e.

{116.) ky® haziron. ‘kyi’ here is simply the spoken symbol of interro-
gation, meaning nothing more in English than the sign ().

- (117.) hotéd hog#, ‘will be being,’ i.e. * is likely or may chance to be,’
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(118.) sunite hain. It will bave been noticed that the plural is con-
stantly used as the singular, for all three persons, unless there is gome reason
for individualizing a person. The indicative present is here used for the
future, by a very common idiom; when the immedicte future is infended.
‘sunind’ (lit. ‘o cause hearing') is the regular term for reading out loud,
or reciting a stery. Ghalib says at the close of one of his most graceful

oems— -
P ‘jo yih kahe, ki “rekhts kyln ki hs raghk$ farsi?”
gufta -§. gh#ilib "ek bar parh k¥ -use sung, ki “yon.”’

‘Whoever says, “ITow ean the mized (language, i e. Hindustani) emulate
{lit. *be an object of emulation to’) Persian?™ read to him out loud,
just onee, a poem (lit. * speeck ") of Ghalib’s {(and say), < 80.” " The meire is
—uwu=Ju~u—|~ve—|u—u—|. The last syllable of the second and
fourth foot is allowably common.

Paee 17, (119.) ho gayd thid, had taken place.” In the next sentence
the word ¢ i’ emphasizes the whole phrase beginning with ¢ biysh.'

(120,) main sunti rahd hin, °J (individually) have been in the way
of hearing’ <hotd ralna ' and * kartd rahni’ are frequentatives which differ

from ‘hn-d karnd’ and ‘kiyd karna,’ in representing coméinuous rather than

periodical action. Of course the two are sometimes identical, e.g. you may
say of the pulse (nari, H,, nabz, A.) ‘dbarka kartihai,’ or ¢ dharakti rahti hai,’
because the throbbing (dharakna) is continuous and periodic. But in saying
that trains are running all day long, you would use © éalta rahna,’ and in saying
that & train runs every day, you would use ¢ éali karng.! At pp. 91 and gz
‘dekhta rahna’ is used of a man employed-to shadow a suspected persom ;




