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feeling_which itself has the power to pull together a number
of disparate feelings or experiences. '

This does not fully explain the neatly autonomous nature
of the music of poetry, or ravani, though later i his
discussion of metre Coleridge throws in another valuable

insight in his typical off hand manner when he says, -

As the elements of metre owe their existence to a state of
increased excitement,  so the metre itself must be
accompanied by the natural language of excitement.®

Walter Jackson' Bate "has an extremely interesting
annotation here from Coleridge himself who wrote to
“Southey on July 13, 1802 as follows: “...Meire itself implies a
passion, 1. e., both in the Poet’s mind, & is expected in that of
the Reader—"%

At one place in Zabur-¢ Ajam Igbal seems to be echoing or
recalling Coleridge in some way when he characterizes poetry
or the music of poetry as “lifeless” without “meaning”, the
term “meaning” here would seem to signify something like
Coleridge’s “nobler thoughts” or “predominant thought or
feeling.” Characteristically, Igbal also brings in Rumi who
among the Persian poets had perhaps the most to say about
“meaning” (ma‘w) in the sense of “Reality”. We read the
following verses toward the end of Zabur-¢ Ajare:

I do not know where ma‘ni’s origins are,

Iix form is apparent and familiar to me

Though; The song that has no meaning i

Dead, its words are from a fire that's ashen.

The Master of Rum révealed the secret of meaning

My thought bends its forebead at his doorstep. “Meaning
I that which takes you away from yourself,

Leaves you in no want for the form. Meaning is not
That which renders you blind or deaf, or maker

Man even more in love with the form.”57

In his dialogue with Bharttihari in ]a.z;ed Nama Igbal makes
the Sanskrit poet and linguistic phﬂosbpher describe the
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poet’s music or mode of existence to be “the crescendo and
diminuendo of sound”. Other than this, “none in the world
know where the poet i8.7% 1 think there can be no more
fitting conclusion to our effort to understand the secret of
Igbal’s music than to leave the matter here with Igbal’s prayer
at the beginning of Zabur-e Ajarm:

Make my clod of dirt blage with the fight
Of David’s song, _

To every particle of my being give

Fire’s feathers and wings.®

If there ever was a poet’s prayer answered, it was this.
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Appendix

All translations from Urdu and Persian have been made by
_the author. Originals of Urdu and Persian texts are in the
Appendix.
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